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The BIG National Square Dance Convention 


The Silver Anniversary of this one just had to be gigantic 
— but 39,796? Unbelievable! 


The BIG Bicentennial 


When a nation has its 200th birthday, that’s something. 
The fact that so many square dancers took an active 
part in Bicentennial celebrations around the world made 
200 years of American dancing tradition come to life. 


The BIG CALLERLAB Convention 


691 may not seem like too great a crowd. But when that 
many callers gathered in Chicago last May, numbering 
among them many of the world's finest, they set a 
record for the number of professional callers at a single 
meeting in one place at one time. (As one sage observed 
Slyly: “If they were to drop an atomic bomb on this 
hotel and completely wipe out all of these fine callers it 
would pee Slow square dancing down for at least a 
week, ”” 


Anyway, it has been a BIG year — so big in fact that one is apt to forget 
that square dancing is not designed for bigness. If we don’t watch out we're 
liable to put this activity into the wrong perspective and think in terms of 
hundreds or thousands of squares rather than the four, five or possibly ten 
squares that may make up the national club average. Oh, it’s exciting to 
think BIG once in a while, but for the real joys this activity has to offer, give 
us the intimate club where we know everyone’s name and each person is a 
separate entity — and a friend. 
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| peers WHO DON’T KNOW too much about 
today’s square dancing are a bit confused 
about us. When we meet on the street, usually 
one of the first things they ask in their polite 
concern is: “How many contests have you 
people won?” 

And we explain: ““We don’t have square 
dance contests anymore. They used to have 
them quite a number of years ago but it turned 
out that for every winner they ended up with a 
whole bunch of losers and somehow we've 
come to have the feeling that in square dancing 
everyone’s a winner. Why, people would tell 
about whole clubs breaking up over contests. 
Or about the caller who got to be “World’s 
Champion; he became so great that nobody 
could dance to him anymore. In a way it’s a bit 
like having a contest to see who’s the best 
teacher of geometry — how are you ever going 
to judge? Anyway, square dancing is a coopera- 
tive activity—not competitive.” 

Then they’re likely to say: “Well we used to 
dance back home. First we'd get lit up on corn 
squeezings and then we'd really bang the old 
boards. That’s the way it is—isn’t it?”’ 

Then we'd explain: “No, it’s not like that at 
And tor a number of reasons; for one, 


( SURRE GLE 


Published monthly for and by Square Dancers and 
for the general enjoyment of ail. 


all. 


Copyright 1976, Sets in Order, Incorporated 
All rights Reserved. Written permission to 
reproduce articles and artwork with credit to 
The Sets in Order American Square Dance Society 
will gladly be given to clubs, associations 
and area publications. 


Membership $6.00 per year includes 
12 issues of the Official Magazine 


PLEASE NOTE: Allow at least eight weeks’ notice on 
changes of address. To speed up the change please send 
the old address label from your SQUARE DANCING maga- 
zine along with your new address. Printed in U.S.A. 


OFFICIAL PUBLICATION OF THE 


today’s square dancing takes a good clear head 
and a fair amount of concentration. A good 
dancer isn’t thinking only of his own pleasure 
but of the fun of the other seven with him in 
the square. Not only that but square dancing is 
fun enough in itself. You don’t need any 
artificial stimulants to insure a good time. 
Another reason is that ours isn’t a barn dance 
any more. We do our dancing in fine halls, 
in city-owned recreation buildings, in church- 
owned recreation halls and even in the ball- 
rooms of the finest hotels. Who in their right 
mind would want to jeopardize that?”’ 

That little speech of ours might have slowed 
them down a bit—but it wouldn’t stop them. 
“Why I can remember how we used to swing 
with ole Suzy Baker. You could lift her up and 
sail her clear across the floor... Bet you folks 
don’t have fun like that either.” 

Then we’d patiently explain: “‘No, afraid 
not. People being rough with each other or 
setting hurt is not our idea of a good time. 
Today there are so many folks in square 
dancing—six million they tell us—that there’s a 
comfortable, a thoughtful and a standardized 
way to do everything... ”’ 

By this time our “friends” would have given 
up on us and disappeared down the street, but 
we were just warming up. “Moving to the 
rhythm of the music is what it’s all about. You 
don’t know what personal pleasure it is to end a 
square with all of the dancers finishing at 
exactly the same time. is only last night 


when.... 
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The Lloyd Shaw Foundation 


Wes LLOYD SHAW first discovered the American folk dance, early in his 30-year 
)¥Y administration of the “Cheyenne Mountain” School system in suburban Colorado 
Springs, he had the advantage of not thinking of the dances of the people as being limited to 
any one form! The term “square dance” was a popular way of describing the country dance 
that was current in the area at the time; but, after all, the first dance he ever danced on a 
hardwood floor was not a “square dance,” but a waltz! At a college fraternity party! It was 
not a very good waltz... we “two-stepped” it!” But there was magic in it, and satisfaction, 
and a sense of feeling around the edges of something very beautiful. As the years went by, he 
found the western “square dance,” the eastern contra dance, the lovely dances of the 
Appalachian people, the dance of his own rural Colorado neighbors. He taught them, in turn, 
to his “kids” in school and to their parents. There was a kind of dance for every age. There 
was even a kind of dance for the blind, for the deaf, for the slow of mind! Unstilted, joyous 
fun! Years went by. After his death, the key group became “The Lloyd Shaw Foundation.” 
And the dedication and precepts of the man whose name they carry has not for a moment 
been forgotten. What has been accomplished in the past few years has great variety, stubborn 
integrity. The programs and services are many and many-faceted. We find the dance is useful, 
healing, stabilizing in a difficult world! In a work which is now country-wide, and very 
simple, we would not dream of letting Lloyd Shaw down as we repeat his constant 
admonition: “Keep it simple! Keep it folk!” 

— Dorothy Stott Shaw — Executive Secretary 


Just Ramblings 


Wee INCLINED to do a great deal of our 
yearly soap-boxing with this, our Anni- 
versary issue. Some times we find that when we 
don't “sound off’ some of the underlying 
principles of this activity tend to be forgotten. 
We'd rather not see that happen. 

When we talk about excesses (rough dancing, 
liquor, competition, etc.) in square dancing, we 
realize full well that we’re playing the same old 
record over again. But times change and while 
our dancer-population increases each year there 
are always some dropping out of this activity 
and thousands of new dancers coming in. In a 
period of five years this could mean a 50% 
turnover. For the newer dancers many of these 
things may never have been said. 

Take national organization -- as an example. 
In the last twenty-five years there have been no 
fewer than six major attempts by individuals to 
form some massive “name” group that would 
serve as a headquarters tor square dancing. 
Quite possibly some have been sincere, unself- 
ish attempts to help. But national organization 
does not reflect the true nature of the activity. 

Over-organization is always a threat and 
square dancing on a national basis has estab- 
lished a most amazing track record without it. 


To the greatest percentage of our square danc- 
ing population this is a personal, almost inti- 
mate activity that simply involves the person 
who wants to dance, a place to dance and a 
caller — that’s all. 

So, aS was the case back in November, 1948, 
when Volume One, Number One of this maga- 
zine first hit the street, our aim is still toward 
the dancer, his club and his caller. Like it says 
in our masthead: SQUARE DANCING maga- 
zine is “published monthly for and by square 
dancers and for the general enjoyment of all.” 
We're delightfully amazed at this activity and 
find that we’re just as excited about its future 
as we were twenty-eight years ago this month. 


What a Wonderful Non-Organization! 
I fe SUBJECT seems to fascinate our few 
remaining non-dancing friends. “Just what 
kind of an organization does square dancing 
have? With all those thousands of callers and 
millions of dancers, it must be elaborate.” 
When we tell them they often find it 
difficult to comprehend. “Square dancing’s a 
bit unique,” we start to explain. “It’s basically 


a folk activity. We have standards for our 
dancing and, as a result, we all can follow the 
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same calls and dance to the same callers. But 
that’s about where the sameness stops. Our 
clubs, and there are thousands of them, ex- 
press the composite personality of the dan- 
cers who belong to them. Their programming 
concepts aren’t all the same. Members of some 
clubs costume uniformly, others don’t. In other 
words, while the activity is standardized, it’s a 
long way from being regimented. 

“This isn’t to say that there isn’t a need to 
communicate and sometimes to coordinate 
dates and events, but because so much of this is 
on a local basis there are local groups or 
associations made up of representative members 
of the various clubs who handle whatever may 
come up. And, because the activity differs from 
one area to the next these associations are not 
all alike either. 

“Assume, if you will, that the dancers are 
the amateurs in this activity, the callers and 
teachers are the professionals. For these people 
there are also local associations that provide 


training and guidance on the local level. 

“In any activity that has grown as fast and as 
large as Square dancing, it stands to reason that 
there is an occasional need for some coordina- 
tion on a broader basis. Here’s how it has 
worked out in this activity. For one large 
spectacular each year, we have an annual 
National Square Dance Convention. Because of 
the unique area differences mentioned earlier, a 
different location is selected to be the host city 
each year so that that area may show off what 
it has to offer. 

‘As a stimulus to callers around the world. 
caller-leaders from many different areas have a 
non-profit organization known as CALLER- 
LAB that has its own yearly conventions. Here 
the nation’s callers manage to accomplish by 
working together what they might not be able 
to accomplish by working alone. 

“Much of our activity’s traditions are en- 
couraged by groups such as The Lloyd Shaw 
Foundation and individuals such as Ralph Page 


CALLERLAB— The International Association of Square Dance Callers 


[Bb seciines is a relatively new organization on the square dance scene but it represents 
Jan idea that has been around a long time. In the early 1960s a small group of the 
nation’s leading callers gathered to discuss the formation of a national association of callers. 
From this background the idea grew and was finally brought to reality in 1974 with the first 


CALLERLAB convention in St. Louis. 


The purpose of an organization such as CALLERLAB is to provide a means of applying 
the accumulated skill and knowledge of the most experienced and active callers to the 
benefit of square dancing. As individuals each of us has worked to make square dancing the 
best possible recreation for the largest possible number of people. As individuals we have 
often felt frustrated because the problems we saw were too widespread to permit one person 
to have any effect. While we met each other at festivals and conventions we could never get 
more than two or three callers together in one place for very long. CALLERLAB and the 
annual conventions we have held have given us a way to work together and the results have 


been very rewarding. 


In the three years since our first convention we have established a new material review 
procedure, developed a caller-training curriculum, identified a nationwide accepted list of 
commonly used terms, accepted guidelines for teaching these Mainstream terms and begun 
the difficult process of providing a method of accreditation for those callers who wish to 
have their qualifications recognized. All these things have been done sbut there is much more 
still to do. We hope to develop resources that will allow us to increase the public awareness 
of square dancing throughout the continent and the world. Our membership now is about 
500 callers. We hope to encourage every caller who is professional in his or her attitude to 
demonstrate a concern for square dancing by joining us in our efforts to protect and improve 
this great recreation. We recognize the importance of leisure time activities in our society 
and we are aware of the unique potential of square dancing to meet this need. CALLERLAB 
is the way that callers can cooperate in the development of this valuable potential. 
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Jim Mayo — Chairman 
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and others. The suppliers and manufacturers of 
Square dance clothing and callers’ needs are a 
special group of business people who deal 
largely with the square dance public. There are 


many of these specialized units, some almost 

unknown, but all working in synchronized 

independence for square dancing’s benefit. 
ve wy 


At this point we would like to point out 
some of the unique units of the activity that 
have been formed independently of each other 
but accomplish marvelous things. Here’s a 
partial list: 

Square Dance Publications: Forming one of 
the most unusual press networks anywhere, 
more than 165 internationally circulated and 
local and area publications reach a great per- 
centage of the square dance public. 

Listening Posts are located in three wide- 
spread locations in the U.S.A. to take any 
emergency calls relating to square dancing. 
News of a brewery about to embark on a T.V. 
advertising campaign tied in with square danc- 
ing can be reported to one of the Listening 
Posts and within a brief period of time, like a 
giant chain letter, the news blankets the coun- 
try and the necessary remedial actions are 
started. These contacts are: On the East coast, 
Charlie Baldwin (New England Caller) (617) 
659-7722; in mid-America, Stan Burdick 
(American Square Dance Magazine) (419) 
433-2138; and on the West coast, Bob Osgood 
(Square Dancing Magazine) (213) 652-7434. 

Square Dance Float in the 1977 Pasadena 
Rose Parade is sponsored by another inde- 
pendent group. The publicity value of this 
exposure on round- the- world TN. is inestima- 
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25 Roundancer Module 
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The N ational Ansbeidtion of aes and Ronad Dance Suppliers 


ff pee ban gone ASSOCIATION of Square and Round Dance Suppliers (NASRDS) has 

initiated a study of problems in square and round dancing as they relate to the 

commercial aspects of our dancing activities. Currently, and for the months ahead, they are 

exploring the problems dancers have with obtaining the supplies and services they need 

(records, sound equipment, apparel items, publications, etc.). Hopefully NASRDS can help 

resolve these problems. The results of the study will consist of informative reports. These 

reports will be distributed nationally to any dancing organization for which an address can 

be obtained. It is the desire and objective of NASRDS to improve our dancing enjoyment. 

They feel, that through knowledge, the sponsors of festivals (local, regional or national) can 
be better prepared to provide the atmosphere dancers enjoy. They are striving to educate | 
their own members to be aware that festival sponsors have problems and how they (the 

exhibitors) have a responsibility to aid in resolving these problems. NASRDS solicts your 

thoughts, requests for information and criticism. Drop a line to P.O. Box 368, Winder, 

Georgia 30680. If you’re planning a special dance, weekend festival or just have a complaint 


about square dance exhibitors, give them a chance to help. 
Jim White — Chairman 
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The National Square Dance Convention 


P\HE NATIONAL SQUARE DANCE CONVENTION observed its Silver Anniversary in 1976 

BR with the 25th National in Anaheim. We have come a long way since the Ist at Riverside, 
California in 1952. What are some of the factors that have contributed to the phenomenal 
srowth of the “National”? From our infancy of 1952 we have grown to our majority of 
1976 by emphasizing those activities most desired by the square dancers. We have 
augmented our educational program with additional panels, clinics, square dance caller 
seminars, round dance seminars and leadership seminars. We have enhanced our empathy 
with the academic disciplines by close cooperation with teachers of the elementary schools 
and those teaching the mentally and physically handicapped. As to the fun part of the 
convention, we have many more features in the Square, Round and Contra dance 
programming. We strive always to have something for everybody, from beginner to advanced 
dancers, in our dancing and workshop programming. All areas that have held a National have 
received great benefits in the large numbers of dancers in their beginners’ classes, increased 
local publicity, financial help for programs and equipment and better leadership from those 
attending the leadership panels at the conventions. 

WHAT OF THE FUTURE? We would like to make our conventions a most satisfying 
experience for those dancers who attend. We can accomplish this by suggestions from you. 
Contact the member of the National Executive Committee who represents your area and let 
him know your desires for a good convention. Contact our Publicity Director at 2936 Bella 
Vista, Midwest City, Oklahoma 73110 for the name of your local representative. Two of our 
members are on the Board of Directors of LEGACY. They have a continuing dialogue with 
the leaders of the activity on the resources available to enhance the square dance activity. We 
have a liason committee with CALLERLAB looking to increased cooperation between that 
group and the Convention. We will strive always to seek new ideas. We welcome your 
suggestions and hope that you will attend and enjoy the National Square Dance Conventions 


with us. 


Jim and Leah Irvine — Chairman of the Executive Committee 


ble. To contact this organization: Square Danc- 
ers of America, Box 2, Altadena, CA. 91001. 

Square Dance Week which is presently co- 
ordinated as the third week in September each 
year was once a completely disorganized series 
of celebrations with different areas observing 
different dates around the calendar. Now, with 
the coordinated dates observed by almost 90% 
of the North American continent, the project 
takes on the appearance of some large Madison 
Ave. advertising campaign without the price tag. 

LEGACY: Earlier we mentioned “‘syn- 
chronized independence.” Perhaps this fits well 
in describing the functions of LEGACY. The 
prime goal is communications and coordina- 
tion. The trustees or members are personally 
selected from the leadership of all the various 
segments of the square dance activity. 

The Sets In Order American Square Dance 
Society is an independent, self-sustaining organ- 
ization whose accomplishments include the 
monthly publication of this magazine. For a 
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more complete run-down, see page | 1. 


How We Dance 


HEN WE GET DOWN to the nitty gritty, 
f the elements that make up square danc- 
ing, we need to put an emphasis on the quality 
of our product. A baker, the manufacturer of 
automobiles, or a bottler of Coca Cola are all 
conscious of the importance of quality control. 
In square dancing, quality control is a prime 
concern. 

Comfortable dancing in the proper spirit has 
long been a byword in this publication. The 
How We Dance series, Take a Good Look and 
Style Lab all emphasize not only basic and 
experimental movements, but also place the 
importance on doing these movements in a 
standardized, comfortable manner. 

This month we once again utilize the services 
of Ron Kelley’s color camera and take for our 
subject one of CALLERLAB’s Quarterly Move- 
ments — Roll. 


YODAY’S SQUARE DANCER has learned from 
his earliest square dance experiences that 
one basic movement tends to develop from 
another and that combinations of basics be- 
come commonplace the more one dances. In 
the beginning he learns simple calls such as 
allemande left, right and left thru, two ladies 
chain, etc. 

As time goes on he is introduced to the more 
complicated calls like wheel and deal, which 
involves the wheeling motion he learned earlier 
in wheel around; swing thru which involves the 
principle of turning with another dancer that he 
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experienced when he was taught how to doa 
do paso and an allemande left. 

Still later he learned to combine some of 
these movements such as swing thru to a star 
thru. To illustrate the point, let’s take a look at 
a combination of a Tag the Line, a Couple 
Trade, and a different term, Roll, which simply 
means to continue to turn independently in the 
direction set up by the previous movement. 

Half Tag, Trade and Roll starts from a 
two-faced line (large picture). To start the tag, 
the dancers step forward (1), face to the right 
and move single file—the first person moving by 
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one person so that the Tag the Line is only half 
completed. 

At this point the dancers take right forearms 
with the person adjacent to them (although the 
trade movement might be done without taking 
arms) (2), and each turns 180° (3). Having 
completed the turn the dancers release right 
forearms and, in order to do the portion of the 
call referred to as “Roll,” they simply turn 
one-quarter in the direction of their forward 
motion to face the person beside them (4). 

The-entire movement takes approximately 
eight steps to complete and, if not rushed, can 
be executed quite comfortably. 

The terms Tag and Trade are fairly common 
in square dancing these days. The term Roll is a 
dependent movement and follows closely on 


the heels of another movement. Roll happens 
to be a quarterly movements selection by 
CALLERLAB—The International Association 
of Square Dance Callers, for the present quarter 
(see SQUARE DANCING, October, 1976, page 
19). You’ll find more about its various uses, 
along with diagrams, in this month’s Take a 
Good Look (page 40). 

As mentioned earlier, an important element 
of Roll, as you'll discover when you study the 
movement more closely, is that the end result is 
determined by the continuing direction estab- 
lished by the basic that just precedes it. Because 
this is a fine point in some examples, it’s well to 
understand just what this involves. Also, be- 
cause it is a solo movement, this independent 
turn feature of Roll will take some practice. 


Projecting Toward the Future 


QUARE DANCING has come a long way in 
J just the past few years. Today, with coordi- 
nating groups such as CALLERLAB and 
LEGACY to serve the activity, we see the 
possibility for ever greater accomplishments. 
Believe it or not, our biggest challenges lie in 
the field of training new dancers and then, once 
they have learned to dance, to find ways of 
keeping them as a part of the square dance 
activity. We seem to be fairly proficient in 
recruiting prospective dancers. The moment of 
truth comes after graduation, in finding a club 
“home” for each dancer, in making them feel 
welcome and accepted by the more experienced 
dancers and keeping them actively involved. We 
cannot afford the luxury of wasting our great 
potential and this — above all — should be the 
‘“business at hand” for all of us in the coming 


months. This could be a job for local associations. 
Beyond that we have some thoughts relative 


to what lies ahead. 

Plateaus of Square Dancing: We see CALL- 
ERLAB identifying an acceptable system of 
levels or plateaus and the entire activity adopt- 
ing universal terms for each of them. We see 
club groups springing up that cater to each of 


these plateaus and great care taken to empha- 
size that the number of basics used is not a 
measure of whether the clubs’ dancers are “high 
level” or “low level.” The number of basics 
involved simply reflect the frequency of the 
dancing done by the club’s members. 

Basic Movements: We see one list coordinat- 
ing the Basics and Extended Basics Programs of 
the American Square Dance Society, the Main- 
stream Program of CALLERLAB, and reflect- 
ing the workable programs of a number of 
areas. Once completed, we see these lists 
changing only slightly over the years. 

The National Square Dance Convention: In 
the interest of a more professionally operated 
Convention, we suggest that CALLERLAB be 
officially involved, particularly in the fields of 
sound and programming. 

Caller Training in the fields of leadership and 
calling ability can be greatly improved through 
the coordination of CALLERLAB in coopera- 
tion with the more than 170 caller associations, 
the callers’ schools, note services, recording 
companies, and square dance publications. We 
see CALLERLAB continuing its work with 
callers’ school curriculums, caller accreditation 
and coordinated programming with local call- 
ers’ groups. 


LEGACY 


AY ACTIVITY THE SIZE and scope of American Square Dancing has many facets and the 
“A need for instant and continuous communication is important. Over the years, a number 
of excesses and/or “detours” have crept into square dancing which pose a threat to the 
activity. With continuing growth, it has been necessary to find a means of coordinating the 
efforts and energies of all those involved. These elements include the more than 320 dancer 
associations, 170 caller associations, 35 round dance leader associations, square dance 
suppliers, publications, CALLERLAB, the National Square Dance Convention, the Lloyd 
Shaw Foundation, recording companies, and the American Square Dance Society. Bringing 
representatives of all of these groups together and forming a communications center known 


as LEGACY has been a herculean task. 


In the very beginning LEGACY developed a 10-point program including the study of 
such topics as the image of square dancing, leadership, communications, ecology (where it 
pertains to square dancing), heritage, the business side of square dancing, standardization, 
ethics and attitudes, organization and unlimited horizons. LEGACY Trustees put their heads 
together in discussions oriented toward solutions to the activity’s problems and needs. The 
feeling of the Trustees is aptly expressed by Rosemarie and Elmer Elias, “If it is to be, it is 
up to me.” The first meeting of LEGACY Trustees held in Cleveland, Ohio, in May, 1973, 
started the ball rolling and by the second meeting in April, 1975, the direction for LEGACY 


was well established. 


Stan and Cathie Burdick — Co-Executive Secretaries 
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The American Square Dance Society 


Wi BEEN A PART of square dancing for quite a few years and have had a hand, 
though small in some instances and more noticeable in others, in many phases of this 
sreat recreation. It was a privilege for the Society to be a part of the beginnings of both 
LEGACY and CALLERLAB. Since before Convention One we have played various roles in 
the growth of the annual National Square Dance Convention, donating an estimated $60,000 
worth of publicity and advertising to this event since its inception. The Society has enjoyed 
representing the activity in offering technical advice on a number of T.V. series and in major 
Hollywood pictures and private square dance film enterprises. 

Probably most dancers think of us as being the publishers of SQUARE DANCING 
magazine, started in 1948 as Sets in Order and which has since grown to be the most widely 
read journal in the square dance field. Here are a few of our other functions which might not 


be quite so familiar to you: 


Directory Services: Each year in the 
August issue a complete guide to square 
dance contacts around the world is pub- 
lished, This is kept current tn a special card 
file in the Society's office. 

Archive Centers: Many of them aug- 
mented by complete sets of back copies of 
this magazine, have been encouraged and 
publicized. 

Scholarships: A continuing fund ear- 
marked to aid aspiring callers wishing to 
attend callers’ schools is sponsored by the 
Society. 

GAVEL and KEY Newsletter: Sent out 
free of charge occasionally, as the news 
warrants. G & K goes to the presidents of all 
area square dancer, caller and round dance 
leader associations, editors of all square 
dance publications, members of the Execu- 
tive Committees of the National Convention, 
CALLERLAB and LEGACY. The newsletter 
is directed at the leadership of this activity 
and matters covered in the publication fol- 
low this theme. 

Public Service Radio Spots: Designed to 
help with local area square dance recruiting 
drives, this 7" record features one side with 
four different tracks, each with a different 
time and each with background music and 
an announcer’s message. Time is provided at 
the end of each recorded message for the 
local announcer to fill in dates and addresses 
“tive.” The flip side is hoedown music only 
for tailor-made announcements. 


Handbook “Information” Series: Printed 
in quantities of 100,000 at a crack and 
delivered to new dancers all over the world, 
the Basics and Extended Basics Handbooks 
are perhaps the most widely known of our 
service library. Of almost equal popularity is 
the Indoctrination Handbook, directed at 
the new dancer but invaluable for all who 
dance. The other titles on the list include: 
The Story of Square Dancing, Party Fun, 
Organization, Publicity, Youth in Square 
Dancing and One-Night Stands. More hand- 
books are in the planning stages. 

The Caller/Teacher Manuals: For the 
Basics, Extended Basics, Contras and Round 
Dancing, these are invaluable aids for the 
person who teaches and calls. 

School Aids: The Fundamentals of Square 
Dancing, recorded for the Society by Bob 
Ruff and Jack Murtha, has been the key to 
introducing the contemporary form of 
American Square Dancing to the dancers of 
the future. 

Sets in Order Hall: This is “home.’’ The 
magazine isn't printed here but almost all of 
the Society’s functions are carried on in this 
building at 462 North Robertson Blvd. 
Come up and see the Society-sponsored 
Square Dance Hall of Fame (see page 38). 
Incidentally, SKOASDS also awards the Sil- 
ver Spur for excellence in the field of square 
dance leadership and each month honors 
several individuals in SQUARE DANCING 
magazine. 


Of course, most of what we do will be found monthly in the pages of the magazine. It’s 


designed with YOU in mind, whether you’re a brand new dancer (see next page) or wherever 
you may fit into the scheme of things. Incidentally, we hope you’re enjoying our 28th 
Birthday issue. — Bob Osgood, editor and publisher 


_WE LCOME 
“=. SQUARE 


lh; ) DANCER 
m, (pee 8 = - | 


DEAR NEW DANCER: 


)Y NOVEMBER EACH YEAR, those of you 

who just started square dance lessons in 
late September or early October are beginning 
to discover that something rather remarkable is 
happening. If you'll remember, a short time ago 
it took you a little time after the caller said “do 
a right and left thru,” or “pass thru,” or “two 
ladies chain,” to translate this new language 
into something your feet and hands could 
respond to. Just about now you may find this 
response is coming almost without thinking. We 
call the process automatic reaction. 

Actually it’s the same type of response that 
you use when you ride a bicycle or drive a car. 
You react correctly almost without thinking. 
When this occurs in square dancing it’s a sure 
sign that you are accepting this new hobby and 
that the hardest part is over. When you come 
right down to it, learning the additional basics 
will be just a piece of cake once you have 
learned to think like a square dancer and to 
react automatically. 

One big point should be brought up here—if 
you haven't yet caught this sense of reacting 
automatically, if it’s still a case of saying to 
yourself “John (or Gladys—as the case may be), 
he said ‘right and left thru’--that means that | 
give a right to the person I face—walk past that 
person—give a left to my partner and courtesy 
turn,’ your turn will come. Just hang in there. 

We all have different learning speeds. For 
some, particularly for those young in years who 
are still in school or recently graduated, learn- 
ing may come quicker than for those of us who 
have not been in a study situation for many 
years. So don’t get discouraged! 
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DEPARTMENT 
FOR NEW 
SQUARE 
DANCERS 


There’s more to being a good dancer than 
just reacting automatically and knowing the 
basics. Perhaps you’ve already discovered how 
much a part of the fun comes in greeting the 
others in your square at the start of a tip and 
saying, “thank you,” once the tip is over. 

The Texas State Federation of Square and 
Round Dancers has come out with a special 
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When the tip is over don't forget to say “‘thank 
you’ to the dancers in your square. 
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briefing sheet for new dancers. Here are a few 
points that will prove helpful to you: 

“Later you may want to ‘dress western’ but 
for the classes just dress comfortably. Ladies 
wear cool cotton dresses and flat or low heeled 
shoes. Gents wear comfortable slacks and open 
neck, preferably long sleeved, sport shirts (no 
coats). 

“Ladies do not wear wrist watches. Most 
ladies’ wrist watches have fragile bands and are 
quite easily broken or knocked off. Did you 
ever See a watch that has been stepped on? 

‘Be careful of the kind of jewelry you wear, 
if any. Rough or sharp edged pins, rings, etc., 
might scratch others! 

“Just a few words on a very delicate subject. 
The extra physical exertion or possibly the 
slight nervous tension of learning may cause 
perspiration, so that your use of a deodorant 
might be advisable to avoid embarrassment of 
body odors which may be offensive to others. 

“One other personal subject--the use of an 
alcoholic beverage prior to or during a square 
dance is not a permissable practice. 

“Square dancing is a very casual activity. 
You need no formal introduction to the folks 
you have not met. There are no strangers 
among square dancers. Just step right up to 
anyone in the class whom you do not Know and 
tell them your name and learn theirs. In square 
dancing you call folks by their first names— 
‘Hello, Pat and Alice’ is a lot friendlier than 
‘How do you do, Mr. and Mrs. Jones’. During 
the class everybody will wear name tags to help 
you learn the names of your new friends.” 

It’s also a pleasant part of the fun to get 
acquainted with your caller. If you are enjoying 
his teaching and calling let him know about it. 
Sometime during the evening go up and thank 
him. 

And, by the way, the custom of applauding 
after the tip is over is more than just thanking 
the caller. It’s a square dancer’s way of saying 
thank you to every one in the square and it’s an 
outward expression of the delight a dancer feels 
at being a part of square dancing. 

More on How and What We Dance 

The person who square dances today soon 
discovers that there are only a certain number 
of things that can be done in square dancing 
and that these possibilities somehow become 
incorporated into the 50, 75, or more basics of 
Square dancing. One of these categories is the 
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Be considerate—use a breath freshener! 


star which comes in a wide variety of shapes 
and forms. 

Starting from a simple pattern involving all 
eight members of the square is the eight hand, 
right hand (or left hand) star (1). We have asked 
each of the men in the picture to take the wrist 
of the man directly ahead of him thereby 
making a box star. The ladies have each simply 
placed their hand palm down, on the mens’ 
hands. Arms are extended far enough so that 
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the dancers are not crowded and each dancer is 
an equal distance from the person dancing just 
ahead or just behind. 

Where Do the Hands Go? 

Although styles vary slightly in different 
areas, the ladies here have taken the simple 
route and are letting their hands hang loosely 
by their side. Occasionally they will gather a bit 
of their skirt in their hand and use it for effect. 
The mens’ hands, too, hang loosely at their 
sides ready for instant reversal to a left hand 
star if called. 

Here is a four-person star. The four men 
step forward making a box by taking the wrist 
of the man directly ahead of them. The star 
turns forward within the boundaries of the 
square (2). 

A star promenade is just that. Each man 
dancer is promenading his partner. Those near- 
est the center are making a star. Note in this 
example that the men are making a box star 
(3) Note, too, that the ladies have placed their 
left hand around the man’s waist and the man, 
with his right arm over the lady’s left also 
places his arm around the girl’s waist. A slight 
style variation sometimes calls for the lady Sleft 
hand to be placed lightly on the man’s right 
shoulder. The ladies here are holding their skirts 
with their otherwise free right hands. 

As you can tell, there are an infinite number 
of types of stars. While the examples illustrated 
to this point are ones the new dancer can 
expect within his first month of square dancing, 
this next one we include may not be introduced 
until the dancer has become fairly proficient. 
This is a gear or cog wheel, one form of which 
is to be found in the dance Venus and Mars. 
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Notice that we have here two four-hand right 
hand stars (4), the ladies in one, the men in 
the other. In this form of cog wheel the two 
stars work as nearly adjacent as possible so that 
each dancer overlaps or meshes slightly as both 
stars revolve. 

There are star patterns where two couples 
make a left hand star in the center of the 
square (5), and then move out to the side 
couples to make a right hand star (6). 

Not to be overlooked in the star category is 
an allemande thar type of star (7). The men in 
this instance are making a right box star and 
are backing up. They are holding left forearms 
with their partners, who are walking forward. 
Here again the ladies make use of simple skirt 
work. 

Finally, here is a wrong way thar star (8). 


The men who are in a left hand box star back 
up as the ladies, who are holding right fore- 
arms with the men, move forward on the 
perimeter of the formation. In both the thar 
and the wrong way thar it’s important to 
remember that the men in the center who are 
making the star do not attempt to pick up the 
speed. The sometimes disasterous result is that 
those on the outside are forced to run in order to 
keep up. This caution is also true in any type of 
star promenade. 

Stars are frequently found even when the 
word Star is not used. A lady’s grand chain is a 
form of star. 

At the same time, the word star is used 
where no star actually occurs. An example of 
this is in star thru (Basic 47) which you already 
may have learned. Star thru fits into the turn 


under family along with box the gnat and 
California twirl—movements we'll be covering 
later on. 

Stars should never be rushed. There’s a 
certain symmetry in star figures that are both 
satisfying to dance and pleasant to the eyes of 
one who might be watching you dance. Pos- 
sibly, sometime in the future, your caller may 
ask you to do a demonstration of square 
dancing for some local non-dancing group. 
Chances are-for the very beauty of the pat- 
tern--he’ll include a fair share of star patterns. 

WWW 

The stars, like the examples of the swing 
family which we covered last month, are vital 
parts of the square dance game. Next month in 
this New Dancer section we will put the em- 
phasis on another basic—the Do Sa Do. 
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A FASHION SHOW FOR BEGINNERS | 


by Lorraine Melrose 


YONGRATULATIONS! Your club’s class, 

./ which started in September, is going great. 
Everyone is full of enthusiasm and eager for 
each class night. Your caller is doing his usual 
great job of preparing the dancers to enter the 
square dance world of fun and dancing. As your 
club’s “Class Chairmen” what is your next 
step? 

Now is the time for a fashion show of square 
dance attire. Now is the time to acquaint these 
class members with the proper and acceptable 
dress for the square dance floor. We know how 
much it adds to the enjoyment of our activity 
and helps to make it special. Let’s share these 
ideas with the newer dancers. 

Who is going to put on this fashion show? 
YOU ARE! It doesn’t have to be elaborate. 
You'll call on the help of other club members 
as well as the caller and his wife. Also, you'll 
time it for about 20-25 minutes on a regular 
class night. 

Selecting Models 

In picking the models, you'll be guided by 
their square dance clothes, not by figure type. 
You'll want to be sure that they exemplify 
what you wish the class members to follow. 
Plan to include the other members of the club 


~—_—————_—$— ——. — 
A square dance classic — this love- 
ly dress sewn and modeled by 
sandy Thomsen. Lavender and 
white polka dot voile is trimmed 
with washable velvet ribbon, mak- 
ing good use of three varying 
widths of trim between the three- 
tiered skirt. The yoke of the blouse 
is trimmed with white lace. Sandy 
displays a second blouse for the 
same skirt featuring a sleeveless 
bodice as contrasted with the 
puffed sleeves used in the first top. 
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class committee, those who’ve brought class 
members, your club president, and, of course, 
your club caller and wife. Then ask others to 
fill out the program as needed. The narrator 
should use 3°x5° cards, one for each couple, to 
note the description of each outfit. Categories 
should include both ready-to-wear and home- 
sewn, and can include look-alike or matching 
costumes, those which have shirt and dress 
colors coordinated, as well as those which are 
not matching or color coordinated. We further 
categorize with outfits suitable for club or 
workshop night, hoedowns, and party or fes- 
tival types which can include pretty, but simple 
cottons, as well as the swishy synthetics that 
glitter. And since many of our members have 
patchwork dresses of varied designs, these are 
always part of the show, as well as the current 
club outfit. 
Narration 

Points to mention when describing the 
ladies’ dresses include details about the dress 
itself, which kind of dance activity it is best 
suited for, comments on the petticoat, petti- 
pants, shoes, jewelry, cape or shawl. In discus- 
sing the clothing, mention that all of this is part 
of costuming for our activity, and should 
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always be done in good taste—i.e., plunging 
necklines are attention getters but also can 
make partners feel uncomfortable; that even in 
hot weather, a cap sleeve is preferable to none 
at all; and too low a back is not desirable. Skirt 
lengths should also be mentioned at this time; 
that what is used for street dress is not always 
the length at which a square dance dress should 
be wor. When you listen to square dance 
leaders—dancers and callers’ wives—you hear 
the middle of the knee mentioned as the 
desirable length, keeping in mind that your 
petticoat will lift your dress another 2 inches. 
Also, petticoats should be chosen with care. 
Yes, we want them bouffant, but we don't 
want to look like mushrooms or ballerinas (my 
husband’s description). 

For the men, describe their shirts which 
should be western in styling; types of pants 
(noting the western cut and whether of woven 
or knit fabric); dance boots (the various 
heights: regular dress boot or promenaders, 


above the ankle, or regular boot height). Ex- 
plain that dance boots are a part of the costume 
for dancing and might take some getting used 
to. Men’s jewelry might include collar points 
and tie slides. Point out the several styles of 
western belts, and if the brow towel, with its 
holder is costumary in your area, mention this 
detail. Mention the use of color for boots and 
pants as well as the traditional black. 
Plan Ahead 

Arrange with your caller ahead of time for 
this activity to take place so that he can plan 
his program to allow for it. We also set out 
chairs on the floor for dancers. The fashion 
show is held on the stage of the multi-purpose 
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room where we dance. The models are lined up 
back stage in a pre-planned order and prome- 
nade out to the middle of the stage as music 
softly plays in the background. Instruct your 
models as to where you want them to stand, if 
you wish them to twirl the lady under, etc. In 
our club, we have our caller and wife come last 
as Ken has a handsome western suit and Nancy 
a lovely party dress which they wear and it 
Serves as a nice climax for the show. Then bring 
all the models back on stage for a final showing. 
Incentives 

On this evening we also present each couple 
with “10% discount cards” from several local 
Square dance stores. By contacting the stores 
ahead of time and offering to present a list of 
the class members, we’ve obtained these cards 
for a first-time, one-time-only purchase. A local 
fabric store also made available 10% cards for 
our class members (good for a year). 

Another idea might be to ask local stores to 
bring some of their clothing and jewelry for a 
display on that evening. We would suggest that 
no selling be done on that evening or only 
within a certain time period. Keep it under 
control or it could take too much time from 
dancing. We’ve not done this in our club, so we 
can’t give any evaluation on having the stores 
there. 

As you plan your fashion show, keep in 
mind that what you present and what you say 
will be the guide for your newer dancers as they 
go forth to purchase their costumes. Your 
influence will have much weight!! (This is also 
true each evening you help at the class.) Start 
them off on the right foot as they “star across 
the set” in their beautiful costumes. 
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Perhaps you ve already discovered that we are prone to indulge ourselves a bit (on the 
occasion of our 28th birthday), to reflect on an occasional feature that has appeared in 
SQUARE DANCING (Sets in Order) Magazine in the past. With the cover putting the 
spotlight on petticoats, it seemed like a good time to revive an article on my lady's square 
dance undergarments, slyly reported upon by our then columnist at large, Chuck Jones. 
We've boiled the column, which appeared in November, 1957 issue, down a bit, but we're 
including all of the drawings in the hopes that you get the same chuckle out of a 19 year 


old bit of writing that we have. 
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A pleasant hour can certainly be spent 
perusing man’s efforts to clothe himself 
through history, always caught between the 
desire to be fetching and the need to stay 
warm. Depending upon your attitude toward 
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history, you have probably decided that the 
first lady of prehistoric times either wore a 
fig-leaf jumper, a duster of green wooly- 
rhinoceros hide or nothing at all. Whatever it 
was, she undoubtedly complained that the lady 
in the next cave was better provided for. 
“Henrietta Ug,” she probably complained to 
her husband, “always has something new; there 
she was, only this morming, oozing by in a 
brand-new lavender baboon cocktail frock, with 
zebra tippets yet, and there I was in that 
ancient wart-hog house dress I’ve had for at 
least seven moons. It isn’t as though I don’t 
keep a neat cavern and chew your mocassins 
and keep the children dirty and nice, goodness 
knows, for all the thanks I get.” 

Well goodness knows this situation has con- 
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tinued down the long and tortuous pathway of 
the history of woman’s fashions and continues 
today in its implacable and completely 
mysterious way. The vagaries and fancies of 
woman’s dress appear to be guided by only one 
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identifiable factor: change. 

Well, yes, but not really so true when 
applied to square dance dresses. The square 
dance dress has not varied greatly in general 
character in the activity with the marked 
exception that everything has more or less 
receded from the extremities. In 1947 dresses 
were mainly floor length; pantaloons were 
fashionable, as were long sleeves and high 
necks. There were fewer petticoats worn but 
the hoop skirt and an occasional bustle were to 
be seen. Skirts and petticoats were, I believe, 
not nearly so full. At least they tended to 
remain closer to the floor. 

Today, of course, acres of petticoats, puff 
sleeves or no Sleeves at all, the sweetheart 
neckline, the dipping, swooping, plunging or 
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scooping neckline is very much with us. Bal- 
lerina slippers have replaced the Mary Janes and 
lowheeled pumps of yesteryear. Many are wear- 
ing squaw dresses except squaws who wear 
Capri pants. 

Which brings us to the area known as 
underclothing, referred to blushingly by our 
grandmothers as “unmentionables”; defined by 
Charles Dickens and Mr. Pickwick as “small- 
clothes” and spoken of rather prissily by the 
term “underthings.” Technically I suppose the 
term “underwear” is as accurate as anything, 
since what is being referred to is usually worn 
under something else. Thus we find that under- 
vests, undershirts, underpants and such become 
automatically eligible as do shifts, shorts, 
chemises, BVDs, bloomers, teddy-bears, corsets, 
girdles and slips. 
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The accompanying chart is merely for clarifi- 
cation and in no wise is meant to offer opinion. 
It simply shows the various body styles (worn 
under square dance dresses), so that wherever 
they are discussed it may be done so at least 
with a like understanding of terms. 

1. THE PANTALOON—Ankle-length, cot- 
ton, eyelet, embroidery at ankle. 

2. THE PANTALETTE—Somewhat shorter 
usually than the pantaloon. Frill or ruffle at 
bottom of each leg. White or colors. 

2a. THE CAPRI UNDERGARMENT— 
Similar in length to the pantalette but is usually 
of any material except white cotton. May be 
loaded with rick-rack, often of gold or silver. 
Rather snugly fit. 

3. PANTS—Note that the term “aloon” 
disappears as the knee appears. The pants are 
(is) usually cotton but not usually white and 
very Often is (are) without ruffling. 

3a. THE ALOON—What remains when the 
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pantaloon is shortened. At one time considered 
quite fashionable in some quarters. Comfort- 
able but disillusioning. Worn with panties. 
Interim bare. 

4. SISSY BRITCHES—Most controversy 
seems to stem from these items, affected largely 
by females with beautiful anterior or ventral 
appendages but often by the opposite. Often 
gussied up with bits of ribbon, ruffling, em- 
broidery. 

5. PANTIES—Short pants. 

6. WHISPS, BRIEFS, GOSSAMERIES, 
etc.—Not usually associated with proper attire 
for square dancing. 
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For a number of years Chuck Jones con- 
tributed regularly to these pages. 

Things may have changed a bit since this 
column first appeared but there's a good chance 
that during this Bicentennial year of 1976 
many of you have had occasion to wear 
costumes dating back to our nation’s birth and 
become acquainted with pantaloons, hoop 
skirts and the whole works. The emphasis on 
clothing, particularly my lady's underpinnings, 
is just a forerunner of fashion notes to come. 

Chuck, who has been busy producing films 
for children of all ages isn't dancing anymore, 
but when he was, his chalk-talks at our club 
were always a treat to look forward to.—kditor 
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The Dancers. 


eX ee WHO HAS EXPERIENCED a happy 
evening of square dancing at a club can 
generally thank three elements: the caller for 
delivering an enjoyable program, the club mem- 
bers for presenting a warm and welcoming 
atmosphere, and those individuals who have 
taken care of the innumerable details behind 
the scene that “got the show on the road.” In 
this article (and in a series to follow during the 
next few months), we’ll take an in-depth look 
at that last item—those individuals backstage. 

The structure of square dance clubs is as 
diverse as there are people in the activity. One 
club may be caller-operated, where the caller 
and his or her spouse are responsible for 
everything about the club; another club may be 
operated as a private venture by one or a few 
couples who, again, take care of each detail. In 
this series, however, let’s consider the club 
which is managed by officers (elected, ap- 
pointed or volunteered) who handle the multi- 
tudinous duties of the group. 

A Shopping List 

First let’s look at a shopping list of club 
needs. While these may vary with area and 
situation, at least some of the following will 
probably involve your club. 

1. Hall—Who arranges for it? How is it paid? 
Do you have a contract? Are janitorial services 
included? Does it have a kitchen? If so. what 
does this include? Maintenance of floor, rest- 
rooms, parking, space for hanging coats, chairs 
and tables for refreshments, etc. would fall in 
this category. 

2. Caller—Who contracts for him? What 
kind of an agreement do you have? Is he a 
member of the club? Workshops, beginner 
classes, teaching and cueing of rounds, guest 
callers, etc. all need to be considered. And high 
on the list is the need for continual communica- 
tion between club and caller. 
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3. Members—How is communication main- 
tained between all members? Are guests in- 
vited? If so, how are they included? What about 
former members who have dropped out? Are 
birthdays and anniversaries acknowledged? and 
SO on, 

4. Finances—Is the club financed by dues, 
donations, fund-raising or a combination of all 
three? Who handles the money? How is it 
banked? How is it spent? Is there a minimum 
and a maximum level for a comfortable club 
operation? 

5. Refreshments, Parties, Decorations, 
Special Events, Dance Notices, Mailing Lists, 
Flyers, Representation at the Local Associa- 
tion—all of these should be included on a club 
shopping list. 

A shopping list for your club may be shorter 
or far more detailed. Talking over everything 
which is needed within the framework of a 
given club will start the mental wheels churn- 
ing. And just because your club has been in 
operation for a number of years does not mean 
that many worthwhile ideas might not come 
out of such a bull session. A club just begin- 
ning, on the other hand, can save itself some 
hard knocks by taking time to make a shopping 
list before it leaps into operation. 

Officers 

Behind most successful clubs generally can 
be found a hard working group of members. 
Frequently in a square dance club this will be 
known as the Executive Board. Made up of 
several (or perhaps all) of the club officers, the 
Board’s responsibility is a collective one—to be 
aware of the direction of the club as shown by 
the preference of the majority of its members. 
Larger in scope than the minute details which 
the individual officers perform, the Board 
considers and decides policy for the entire club. 
Most important is that these individuals remem- 
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ber that as they consider any direction for the 
club, they do so by reflecting the wishes of the 
membership. Their opinion, like that of a good 
elected official anywhere, should be representa- 
tive of the general populace and not simply 
their own. 

An Executive Board can implement its work 
most smoothly when it takes time to consider 
what has gone before, why a club finds itself in 
some particular position, all of the possible 
solutions and then reminds itself again to 


A Festive Fall Decoration 


By Phyllis Howell 


| OW IS THE TIME of year to take advan- 
| tage of the weather and see what Mother 
Nature has provided for use in your club 
decorations. On an upcoming weekend, take 
your family (or your square dance club might 
consider an outing together) into the great 
out-of-doors for a hike and an acorn-gathering 
activity. With an abundance of fallen acorns 
and a very few additional items, you can 
produce a most effective arrangement of 
ACORN GRAPES. 
Materials Needed 

Acorms 

Nylon stockings or inexpensive fall-colored 
chiffon scarves 

Artificial grape leaves 

Florist wire 

Brown florist tape 

Procedure 

After cleaning off your acorns, press each 
acom tip onto a hard surface (wood, concrete, 
brick, etc.) to flatten the sharp point which 
occurs at the bottom of each acorn. 

Draw a piece of nylon stocking tightly over 
an acorn and twist it at the top. Fasten firmly 
and as close to the top of the acorn as possible 
with a piece of florist wire. Trim away any 
excess nylon. Bend the wire upwards and tape 
with brown florist tape to make a short stem 
about three inches long. 
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mirror the club membership. An individual 
accepting the responsibility of an Executive 
Board position should do so only after he has 
agreed privately within himself that he has the 
time, the interest, the ability (or will work to 
create the ability), and the flexibility to put 
into the assignment. Love of square dancing 
and enjoyment of one’s home club is not 
enough to make one a good Board member. It 
takes time, effort and willingness as well. But, 
oh the joys of seeing a club grow, of seeing 
people happy, of seeing ideas mature. 


Next month: A look at the Specific respon- 
sibilities of the Club President. 


Yimin 
Saas 


aa raherenas 


Cover aS many acorns as you wish to use in 
your arrangement. 9 to 15 acorns (depending 
on their size) make one good “bunch of 
grapes.” Gather and arrange one bunch and 
tape all the stems together. Add two or three 
artificial grape leaves and tendrils (which you 
can make out of the florist wire) to your 
bunch. Group several bunches together for your 
final cluster. 

You may substitute chiffon scarves for the 
nylon if you wish or intermix nylon and 
chiffon. Orange and chartreuse colors are es- 
pecially good for the fall season. Also old white 
nylons can be dyed different colors for another 
effect. 

The acorn grapes can be arranged on a 
wooden trowel as shown in the accompanying 
photo or could be placed on trays, plates, with 
driftwood, bark, etc. Your own imagination is 
your only limitation. The decorations might be 
used on the entry table to your dance hall, in 
your refreshment area, on a window ledge as 
well as for attractive door prizes or favors. 
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AFTER PARTY FUN 


Reading People’s Mail 


fh ee THE YEARS TELEVISION has _pre- 
y sented a variety of game shows, many of 
which can be adapted to a square dance club’s 
enjoyment. While many of the TV shows 
involve oversized electronic equipment, elabo- 
rate stage setups or fabulous prizes, often the 
main idea of the stunt can be used with a 
minimum of preparation and work. 

One such show appeared more than a dozen 
years ago and included Hollywood motion 
picture stars who tried to guess who might have 
signed certain letters which were read out loud 
by the emcee. The postmark as well as the 
letter contained clues to the author’s identity, 
who might have been a real or a fictional 
person. 

Group Involvement 

Such a skit includes an entire audience. This 
is good as a change of pace from relays or 
stunts which involve only a few people or from 
the type of entertainment where one or two 
persons entertain a crowd. 

Assuming the audience is seated, following a 
dance or during a refreshment break, divide 
them in thirds. Have three assistants so that 
each section has one judge. Explain that a series 
of original letters will be read. Each letter, 
including the postmark, contains clues as to the 
identity of who might have signed it. Writers 
may be real or fictitious. Individuals in the 
audience are to call out the name as soon as 
they can identify it. One point is awarded to 
the first side correctly naming the author. 

We’ve included a few sample letters which 
can be used. Most important, they will suggest a 
pattern which a club can follow to write their 
own letters. [t is fun also to have a few letters 
about “local people’’—perhaps your club caller, 
the club president or a club member who is well 
known. All you need to write an original letter 
are a few facts about a person. The postmark 
might be where he was born or an area he 
recently vacationed in. Included in the body of 
the letter might be clues about his work, his 
hobbies, his children’s names, etc. Let your 
imagination take over and you'll be amazed 
what will come forth. 
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sample Letters 

Postmark: Adventureland 
Dear Mr. C: While washing the sand off my feet 
last Saturday night, it occured to me that I hate 
my name. I’d like to cast it away and choose a 
new one. I think I could pick a better name any 
day of the week. No man is an island however, 
so | want your opinion. What should I change it 
to? Signed: Friday 

(Please turn to page 78) 
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Easily identifiable by the bright yellow 
bees which adorn the club badges, ban- 
ners, stationery and pocket-sized dance 
schedules are the Honey Comb Squares of 
Rockford, [llinois. This theme is carried 
one step further on dance nights when 
different sized paper-maché bees are hung 
from the ceiling of the hall for decora- 
tion. 

Taking their cue from this little mas- 
cot, the club members say they “work 
diligently together” and enjoy both 
square and round dancing with an em- 
phasis on grace and styling. And with 
these words they invite others to visit 
them: 

Buzz along with us 

Come to our hive 

Bring your sweet honey 

Square thru and dive. 
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“World’s Greatest Square Dance Event” 


JUNE 23, 24,25, 1977 * ATLANTIC CITY, NEW JERSEY CONVENTION CENTER 


i pe YOU ARE PLANNING to attend the 26th 
National Square Dance Convention in At- 
lantic City next June 23, 24 and 25—and we 
certainly hope you are—what can you expect 
during your stay in Atlantic City? Many square 
dancers throughout the United States have 
pondered that same question. 

First, let us take a look at the weather. June 
is an ideal month—warm days and comfortable 
evenings; the temperature during the day ranges 
from 75 to 85 degrees while nightime tempera- 
tures drop to 65 or 70. 

The beach is popular this time of year for 
swimming, sunning or just plain walking. The 
boardwalk offers a seven-mile array of shops, 
restaurants, and entertainment for all. It is ideal 
for walking day or evening. 

What does Atlantic City offer in the way of 
housing? There are all types of accommoda- 
tions from modern multi-story hotels and 
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motels to countless smaller motels, all with 
pools and the conveniences today’s travelers are 
accustomed to having. There are several 
splendid large hotels for those who desire this 
type of housing, all beach front and many 
rooms have an ocean view. There is usually a 
direct connection to the beach for bathing or 
sunning. 

Camping in New Jersey will be a Satisfying 
experience. Most of the camps are located on 
the land side in cool wooded areas—many 
within five to ten miles of Convention Hall. The 
housing committee has carefully screened all 
camps to assure the best. To assure yourself of 
the best camp, make your arrangements 
through the housing committee. There will be a 
camping booth at Convention Hall for the 
convenience of campers. The publicity commit- 
tee 18 considering a 26th National Square Dance 


{Please turn to page 82) 
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TWO-STEP BASICS 


To outline a course for instructing the 
two-step could easily fill an entire textbook. 
Here, as a result of a research project, is a 


theory used successfully by a number of 


teachers. Read it over with the idea that some 
of the techniques may prove helpful to you. 
—June Berlin, Round Dance Editor 


HE FIRST NIGHT of a class in round 
dance basics is one of orientation, of 
getting acquainted—teacher with students and 
students with the teacher. Good posture is 
stressed, as is learning to listen and moving to 
the music. Dancers are taught to lead with the 
ball of the foot, to glide along the floor and to 
lower the heel at the completion of each step. 
Usually the teacher will introduce to the 
class the various positions of round dancing 
with the emphasis being placed on correct 
posture. At this point the directions and 
language to be used in round dancing (line of 
dance, center of hall, etc.) will be spelled out. 
Then it is time to get everybody dancing, 
starting, of course, with the very simple mixers. 
The next step is the teaching of basics. 
Apparently most teachers start with the two- 
step--perhaps because some feel that two-steps 
are simple to learn and also because there are so 
many more two-step routines than there are 
waltzes. 

There is a reasonably logical progression in 
teaching two-step basics that starts with the 
sideward two-step. It is the easiest basic to start 
with because it can be done in a circle with all 
the dancers joining hands. In this way the more 
experienced dancers help those who are having 
difficulty. It’s always simpler, when working in 
a large circle, to indicate which foot to start on. 

The movement is a side, close, side, touch; 
side, close, side, touch; with everyone starting to 
the side on the left foot, closing the right foot 
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to the left, stepping to the side on the left and 
touching the right foot to the left, then 
repeating the action to the right. This is a good 
time to emphasize that in a “touch” the 
touching foot does not take weight, hence the 
right foot is free to start the side step to the 
right. It is important that the dancers under- 
stand from the very beginning the difference 
between a closing step and a touch before they 
proceed to more difficult basics. 

The Next Step 

The next logical segment to teach is the 
forward and backward two-step. This can be 
taught either in one single-file line of dancers 
facing the line of direction or with partners side 
by side. If the latter is used the ladies should 
start with the right foot, the men with the left, 
since the majority of round dances are done 
with opposite footwork. After the dancers have 
been drilled in the forward two-step they are 
ready for the backward two-step. Continuing 
the teaching sequence, the next phase would be 
the drilling of the forward and backward 
two-step with partners in closed position. 

Emphasis here should be placed on the fact 
that the two-step involves a change of weight 
from one foot to the other on the first three 
beats of a four-beat measure, with the fourth 
beat a “hold.” 

Having done the sideward two-step, dancers 
will not have much trouble doing the side, 
close, forward, —; side, close, back, —; of the 
box two-step. The same change of weight 
applies here but dancers should be taught to 
“follow through” by bringing the right foot up 
to the left but with no weight change before 
starting the next measure with the side step to 
the right. 

In time, we come to the scissors—the side, 
close, cross movement that results in a direction 
change that can be done in four different ways. 


(1) In open-facing position the scissors starts 
with a side step on the man’s left foot (lady’s 
right) a closing step with the right foot beside 
the left, and crossing the left (or free) foot in 
front of the right. The cue word for this figure 
is scissors thru. Dancers should be taught to 
close and turn simultaneously on the second 
step, otherwise, it becomes awkward to do the 
crossing step. 

The same figure, when done with dancers in 
loose closed position, involves the same foot- 
work but ends in reverse semi-closed position. 
It would be advisable to defer teaching this 
until the students have had a little more 
experience in round dancing. 

The same basic principle of side, close, cross 
applies to the scissors when done with partners 
in closed position. It should be pointed out to 
the dancers that on each turn he or she should 
face diagonally to his or her own right on the 
first two steps. On the third step the man 
crosses in front just as in the previous varia- 
tions, however, the lady crosses in back in this 
version. This will require more drill for the 
ladies in order that they may become ac- 
customed to crossing in back on the third step. 
It might be well to point out to the men that 
they can help the lady to remember the cross in 


back by gently leading her into the step. Having 
the ladies practice their part alone will also 
help. 

The footwork for the progressive scissors is 
the same with the exception of the third step. 
Teach the students that the movement is 
progressive down the line of dance and that the 
third step should be a longer one. Stress that 
this third step, although a crossing one, is also a 
forward step. 

The hitch should be taught first in open 
position, then in semi-closed, and finally in 
closed. Use a slightly exaggerated body sway 
when demonstrating the figure to indicate to 
the students that an abrupt forward, stop and 
back up movement is not necessary. Point out 
that they step forward on the first step, close 
on the second step and back on the third step, 
returning to their original starting position. 

The same rules apply when teaching the 
back hitch. In all probability most teachers 
teach the two parts of the double hitch one 
right after the other. The four-count hitch 
contains four weight changes and this should be 
pointed out during the teaching process, em- 
phasizing the close on the fourth step. 


There ll be more on this. 
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Art and Garrie Jackson—Ottawa, Ont., Canada 


_} OUND DANCING began for Art and Garrie 
WJackson in 1960 and they have been 
teaching since 1962. Garrie’s interest in dancing 
goes back to a professional dancing career in 
England and on the European Continent. The 
Jackson’s have a club in Ottawa comprised of 
beginner, intermediate, and advanced levels and 
the membership is just over the 200 mark. 
Art and Garrie have been on staff at Canada- 
Cade at Niagara Falls, Canadian Round Dance 
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Festival in Toronto, Canadiana Round Dance 
Institute in Kingston, Flaming Leaves Festival 
in Lake Placid, International Fall Festival in 
Syracuse, and Montreal Area Square and Round 
Dance Convention. 

In 1967 they were chairmen of the commit- 
tee that organized the Trans Canada Centennial 
Square Dance Train that toured Canada from 
coast to coast in connection with Canada’s 
Centennial. They are now busy with plans fora 
Cross Canada Cavalcade by train and air to 
Edmonton, Alberta, for Canada’s first National 
Square and Round Dance Convention to be 
held in August, 1978. Art and Garrie are also 
editors-in-chief of Canada’s national magazine, 
Canadian Dancers News. 

With all of their activities in the round dance 
field, Art is proposing to take an early retire- 
ment from his position with the National 
Research Council of Canada in order that he 
and Garrie can devote more time to their 
favorite pastime—round dancing. 
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Square Dance DIARY by a square dancer 


With our fancy cover, we 
thought we would carry out the 
theme of 


SQUARE DANCE 
WEARING APPAREL 


\ BP... OW, THESE ARE THE LATEST 
BN SQUARE DANCE PETTICOATS. 
JUST ADD WATER AND...” 


rife 


see 


Y OR lac 


“ .. THAT'S WHAT THEY GET FOR 
ASKING JOE SMITHERS WITH THE | 
MEAT PACKERS UNION TO DESIGN| 
THEIR SQUARE DANCE CLUB| ~~ ) [| 
COSTUME...” |v 


We invite you to send in 
your suggestion for a scene 
in the Square Dance Diary. 
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for square dancers 


SQUARE DANCE BUILDING 
GUIDELINES 
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Rising Rental Fees and Non-Availability of Suitable Halls Makes 
the Idea of “Owning Your Own Hall” More Attractive All the Time 


epee FOR THE FEW obvious drawbacks 
fof the rising prices of real estate and the 
cost of building construction, there are more 
and more advantages for an individual, a caller, 
a club or an association to own a square dance 
hall. The cost of rentals is not going to go 
down in the near future and the unhappy 
experience of finding a rental square dance hall 
in a state of unkept disarray, or, even worse, 
finding it occupied by another group on your 
dance night simply underlines the urgency of 
thinking seriously about constructing a square 
dance hall in your community. 

Recently in SQUARE DANCING Magazine 
(September, 1976) we reviewed a report on 
“Square Dance Buildings Guidelines” produced 
by a special committee of CALLERLAB—The 
International Association of Square Dance Cal- 
lers. In this 20-page report the investigating 
committee provided a list of the advantages, as 
well as the disadvantages in owning your own 
square dance hall. The article discussed the 
matter of financing and went so far as to whet 
the imagination with the statement, “Several 
foundations throughout the nation have money 
available for buildings of various uses and offer 
a possible avenue to explore.” Doubtless this 
added to the potential building owner’s desires. 

In a section headed “‘Architects”’ the report 
stressed the importance of acquiring the services 
of an experienced individual who is well aware 
of the facilities requirements for square danc- 
ing. As the booklet explains, “Our research 
discovered that some blunders were made, 
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particularly in the area of sound, where archi- 
tects unfamiliar with square dancing were given 
a free hand. Too often, architects think of 
square dancing as taking place in a barn-type 
atmosphere and try to achieve that effect in 
their design. A better approach is a clean design 
providing the basic good sound, good floor and 
good environmental system design needed for 
maximum enjoyment in dancing.” 
Know the Building Codes 

Irregardless of where you are located, it is 
vitally important to be aware of the building 
codes and zoning ordinances that would effect 
construction in your area. “Too many people 
have made the mistake of buying a piece of 
property, designing a building, hiring a building 
contractor and then going to City Hall to secure 
a building permit, only to find out that some 
codes or ordinances will not permit the desired 
construction. This is a tremendous shock that 
could have been easily avoided had these things 
been checked in the very beginning.” Because 
building codes and zoning ordinances do vary 
so much from one area to another it is wise not 
only to check carefully with your local building 
departments, but with your architect and po- 
tential builders as well. 

Types of Construction 

The CALLERLAB study points out that 
there are four major types of construction that 
fit well into the square dance hall category. 

First are the tilt slab pre-fabricated concrete 
panels. These are high quality buildings at a low 
cost. Load-bearing walls eliminate need for 
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plaster. Walls are soundproof and do not sweat. 
Low insurance rates are available due to fire- 
proof construction and strength to resist storm 
and wind damage. Buildings constructed in this 
manner have a high loan and resale value. 
Various exterior finishes are available at small 
variances in cost. They are neat appearing and 
provide a very professional looking building. 
They are least expensive to heat and cool 
because of the insulating properties of concrete. 
They require little maintenance and can be 
easily expanded to a greater size, if necessary, 
since all panels are reusable. 

Concrete block-—steam cured concrete 
blocks. Buildings constructed in this manner are 
cheaper than tilt slab. They are easy and fast to 
construct and may be dressed-up with other 
materials, such as rock, brick, etc. They are 
durable, but not as much as the tilt slab or steel 
construction. The decor is not as flexible and 
these buildings must be finished on the interior. 
They are more expensive than tilt slab to heat 
and cool. Concrete blocks are porous and more 
difficult to insulate. They absorb rather than 
reflect heat and cold. They are not as sound- 
proof from outside noises as tilt slab construc- 
tion and the porous blocks require more paint, 
therefore maintenance costs are higher. 

Metal buildings—pre-fabricated metal panels. 
Buildings constructed in this manner are 
probably the cheapest of all types of construc- 
tion considered by the committee, except in 
some areas where wood is abundant and inex- 
pensive. Metal buildings are fastest to construct 
and outside maintenance is relatively trouble 
free due to pre-baked panels. A variety of 
colors are available and buildings can be 
dressed-up in front with brick, rock, etc. 
Construction is span-type—no stantions to in- 
terrupt the dance floor. Soundproofing from 
outside noise is difficult to achieve. Air condi- 
tioning and heating costs are higher because it is 
more difficult to insulate metal buildings than 
tilt slab or concrete block. Buildings of this 
type require indoor or ground level air condi- 
tioning and heating, as the roof will not 
support roof mounted heating and air condi- 
tioning units. Finally, the loan and resale value 
of metal buildings is not equal to tilt-slab. 

Finally, wood frame construction. Buildings 
of this type have higher insurance rates due to 
vulnerability to fire and wind storm. Main- 
tenance costs are higher due to the need for 
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periodic painting, decay prevention, etc. Con- 
struction costs are higher due to the slower 
method of construction. One can achieve a 
variety of styles and a wood frame building can 
be very attractive. Insulating properties of 
wood can be good and soundproofing from 
outside noises is fair. Finally, it is difficult to 
construct a large wooden building without 
stantions for support. 50 feet of clear space 
between supports is the practical limit. 

According to the very thorough investigative 
job done by the CALLERLAB committee, 
costs of constructing these buildings based on 
1976 dollars are as follows: 

Tilt slab: $12.00 per square foot 

Concrete Block: $10.00 per square foot 

Metal: $6.00 per square foot 

Wood: $6.00 per square foot 

A range of from $1.50 to $2.00 per square 
foot for the pad is estimated in the cases of 
each of these types of construction. 

As a summation, the committee reported 
that of the four types of construction fre- 
searched the tilt slab panel type construction 
seemed to offer the most for the money. 
However, all types have good and bad features. 

The committee made these recommenda- 
tions. Get competitive bids from several reliable 
contractors. Contract estimates varied as much 
as 50% for the same type of construction. A 
person or group interested in planning a build- 
ing program should decide specifically what is 
wanted before giving the bid. Change of orders 
after construction has begun can add consider- 
ably to the cost of the project. The report 
cautions “Many contractors make most of their 
profit by your early mistakes.” 


This is the second in a series of condensed 
articles based on the CALLERLAB committee 
report. We thank chairman Melton Luttrell and 
his committee for permission to quote from the 
report. 
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CONTRA CORNER 


db pee FACT THAT contra dancing is con- 
. structed on a limited number of basics 
often misleads the individual not indoctrinated 
in this form of square dancing to feel that all 
contras are simple. Nothing could be further 
from the truth. 

Like squares or rounds, there are simple 
contras. On the other hand there are also contra 
dances that are extremely difficult. However, 
unlike the squares, the complexity of the 
contras is not dependent on the use of new, 
sometimes non-descriptive terminology, but 
rather on the challenging combination of 
known basics presented to the dancer in a 
somewhat unusual form. 

A Tricky Triple 

As an example, in the contra Fisher's Horn- 
pipe (SQUARE DANCING Magazine, July, 
1976) the contra as presented was uncompli- 
cated. A triple minor (which means that the 
long or major contra line was divided into 
minor or smaller groups of three couples 
working together), Fisher’s called for the active 
couples going down the outside of the set, 
turning and coming back the outside of the set, 
then going down the center of the set, turning 
and coming back to cast off. This is easy. 

However, some early-day Lee Kopman in 
the 1800s decided to make things a bit more 
interesting. As the actives traveled down the 
outside of the set the third couple in each unit 
of three traveled up (A). Then each of the 
dancers returned to place and, as the actives 
went down the center together the number 
three couple separated and traveled inde- 
pendently up the outside (B). Turning, they 
returned to place and continued on with the 
pattern as originally described. 

This may not seem like much of a challenge, 


but if is challenge in a different sense of the 
word. Each time through the figure of the 
dance the number three couple in the unit 
changed and, as in the case of many contras, 
the change called for a high degree of concen- 
tration and alertness on the part of all the 
dancers. 
From Triples to Duples 

Another instance of challenge in a contra 
comes when a dance changes from a triple to a 
duple. Take the case of another triple minor 
“The Long Valley” (see Contra Caller/Teacher 
Manual by Don Armstrong—Dance 39). 

In “The Long Valley” (as it is done normally 
as a non-crossed over triple) the actives cross, 
0 down the opposite side and then proceed to 
make a right hand star with the number three 
couple in their own unit of three. Following the 
star and two ladies chaining across and back, the 
same active couples cross, move up the outside 
of the set returning to their original place to 
make a left hand star with the couple directly 
below them. 

This is all well and good and not too 
difficult to the contra dancer of moderate 
experience. However, if, instead of waiting two 
times with the couples at the head of the set 
being “dead,” the caller waits only one time 
and then activates a new couple, the contra at 
the top of the hall becomes a duple with the 
ultimate effect that the inactives are in one 
instance making a right hand star with couples 
coming from one side and then the next making 
a left hand star with a different couple. 

Sometime we'll do a picture series on this to 
explain the challenge more graphically. 

Contras are fun, but we don’t want you to 
get the idea in this case that fun automatically 
means simple. 


¢ Chapter forty-three 


Callers Textbook 


The Caller-Coach 


By Walt Cole, Ogden, Utah 


How does a person learn to call? Primarily he learns by actually getting up 
and calling. He practices, then analyzes what he has called, Traditionally a 
caller has taught himself to call. He has picked up pointers by observing 
other callers. He has, in this manner, done some things correctly and some 
things poorly. If he has been wise he has profited by his mistakes and learned 
not to repeat them, realizing if he does that potential dancers may be 
discouraged and consequently be lost forever to the activity. There is an 
insurance against making many of the common errors—that is to learn from 
a knowledgeable caller-coach or teacher and benefit from his experience. 
This chapter will deal with the functions of a caller who takes under his wing 
one or more potential callers and passes along to them his knowledge. 


dancing today. He has the responsibility of training the future caller, 

who in turn goes forth to the credit or the discredit of square dancing. 
This responsibility, being the caller-coach, is no easy position. What truly 
pensive caller has not questioned himself as to ‘“‘How many dancers did I lose 
from this activity during my learning metamorphosis?” and, as a caller- 
coach, “What kind of person/caller am I about to release to the square 
dancing public?’ It is common knowledge that not all callers are top-notch 
teachers and certainly not all teachers are crowd-pleasing callers. To excel in 
both aspects is unique! 

The person willing to help another, to give of himself, to impart his 
knowledge and experience unreservedly, and to strive to produce a caller of 
even better quality and ability than himself, should never fear the position of 
caller-coach. He should accept the apprentice (or class) and get on with the 
“dance.”’ Reaching personal high calling attainments cannot be denied as 
being rewarding. An even greater reward comes to the proven veteran caller 
who, as a caller-coach, realizes that by passing along his knowledge to new 
callers he has done much to endow the advancement and posterity of our 
heritage. Through these new callers he will be in a position to reach and 
influence far more potential dancers than if he were to continue the task 
alone, relying only on his own personal contact with dancers. 

The caller-coach has probably arrived at his position through one of 
several avenues. In some communities he might have been (or is) the only 
caller available and the apprentice comes to him seeking help. Or, the 
potential caller-coach could be the only caller among several in the 


Ti CALLER-COACH is undoubtedly a most important person in square 


SQUARE DANCING, November, '76 


3] 


community who is willing to help the apprentice. Or, he might actively seek 
(or has sought) apprentices to teach. Or most likely his role as a caller-coach 
has developed through a series of events that led him to this position. A few 
caller-coaches have gone on to national prominence in this segment of square 
dancing, but as with the club caller whose importance hinges on his 
development of competent, happy dancers, the local caller-coach is the 
mainstay in developing callers and in this way contributing to the future of 
our American Folk Dance. 


ABOUT THE AUTHOR: This chapter might have been written by any one 
of two dozen or more caller-coaches active throughout the square dance 
world today. Before this Textbook is completed others will have added their 
thoughts relative to teaching new callers. We have selected Walt Cole of 


Ogden, Utah, to start the ball rolling due to his fresh approach and the 
knowledge he has applied from outside the limited framework of the square 
dance activity itself. For a closer look at Dr. Cole, see the biography 
appearing on page 54 of the September issue of this magazine. 
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We are concerned here primarily with the one-to-one basis of caller-coach 
and apprentice working together. We will touch upon the caller association 
or independently sponsored training school. With a little imagination and 
effort, this chapter may set the stage for self-help by the apprentice without 
caller-coach aid. By no means will the chapter be self-sufficient! Apprentices, 
if at all possible, should get help from competent teachers’ and callers’ 
schools and from as many sources as are available to him. 

Preparing for the Apprentice 

How do you, the caller-coach, begin the task of training an apprentice? 
This may be your first attempt at coaching or it may be that you have done 
it for many years. In either case, realize from the start that you will learn 
more than the apprentice—for the greatest learning experience is through 
teaching! 

First, GET ORGANIZED. If you are about to tackle the job of training 
other callers, you must be every bit as well prepared as you have ever been 
for a beginners’ square dance class. Develop lesson plans. Try to foresee all of 
the pitfalls and hurdles. Try to determine the advice needed by the 
apprentice. Prepare it all in depth and with great clarity. 

Second, BE A FRIEND to the aspiring caller. Maintain a relationship with 
the apprentice where sincere and constructive comments and help can be 
made freely. Honesty in all dealings with the apprentice should be the foun- 
dation of coaching. 

As the coach you should be an active club caller and probably should have 
been calling for a minimum of ten years at club level. In all probability the 
apprentice is being trained for club calling and, as a veteran club caller 
knows, there’s much, much more to handling club dances than just calling! 

The apprentice, on the other hand, should have danced for at least 1% 
years (hopefully more), and his period of caller-apprenticeship should be 
planned for a duration of at least a year. This period should be followed up 
by frequent coach and student get-togethers much as a golf pro returns to 
teaching pros for help. 
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The majority of the calling technology and the personal demands and 
their ramifications on the caller are well covered in other chapters in this 
Textbook. Now, as a caller-coach, you are to interpret (seasoned with your 
own experience), develop (as you see ways to improve on the Textbook 
information), and impress all of this upon the apprentice. Your goal—to 
continually strive for a better product. 

Before actually getting into the training period and lesson plan, it would 
be amiss not to state a few dos and don’ts: 

Express your honest opinion of the apprentice’s work and progress. 

If appropriate send the apprentice to another caller, who may excel in a 
particular area, for specialized help. 


Encourage the apprentice. Improvement in calling is not usually one of an. 


ascending curve—but it is more in the nature of reaching plateaus. 

Have unlimited patience. Very few individuals are “natural born’”’ callers. 
Callers are developed through unending hours of practice, work and 
thorough coaching. 

Teach the apprentice how not to read his calls but show him how to 
dissect each movement fully in order to understand the role of both partners 
through flow and choreography. As a caller-coach, your credibility will be 
intensified if you do not read your calls. | 

Don’t rush the apprentice onto the stage even for a singing call, until and 
unless he knows it cold! 

Encourage the apprentice to never call a movement he doesn’t know from 
A to Z. To call it, he must know where the dancers are at the start, what 
their traffic pattern is, and where they are when the movement ends. 

Remember—When the apprentice makes his “debut,” both your and his 
reputations are on the line and first impressions last the longest. In Ed 
Gilmore’s words (paraphrased), “Any fool can-stop afloor—it takes a caller 
to keep a floor dancing!” 

A Caller Association Sponsored Callers’ School 

The one-to-one coach/apprentice basis is fine with the exception that the 
apprentice gains only the experience and training of one caller, his coach. If 
your area iS experiencing an increase in the number of persons wanting to 
learn to call, then it may be time to organize a school for that purpose. Such 
a course would be given in addition to and in conjunction with the 
one-to-one apprentice/coach training. Certification on a local, area, and 
national basis is inevitable and certainly can be the tool to develop more 
qualified, better trained callers and truly professional attitudes. The day of 
“srowing like Topsy” is rapidly coming to a close. 

The association should appoint a coordinator for its callers. If the 
association is large enough, an existing or appointed training committee 
would have this responsibility. In either case, the subject matter would be 
presented by assigned callers, each caller in turn to present material in which 
he has developed a particular expertise. The coordinator maintains the 
continuity from week to week, and in all likelihood he will have the 
additional responsibility for the first hour each session of assignment 
reviews. Hopefully, though, other qualified individuals from the association 
will join him during the evaluation of the apprentice’s performance. 
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The Lesson Period 

We speak now in generalities, whether the instruction is on a personal 
coach and apprentice caller basis or in a class situation. Ideally, weekly 
sessions should be scheduled at the same appointed time and place and 
maintained for reasons of continuity. The lesson period should be set for 
two hours, though you may find that this will expand to lengthier periods on 
occasion. 

Each two-hour session can be divided into two sections. The first hour 
may be devoted to having the apprentice perform the task at hand or 
perform the assignment from the previous week. The second hour may be 
devoted to lecture and demonstration either on subjects just covered in the 
first hour or as background to the assignment for the following week. 

The first session with the apprentice may be one of discussion, touching 
on background, capabilities, and philosophies. Here will be determined what 
will be expected of the apprentice and what is to be offered. This is the time 
to outline the responsibilities of a caller (it’s much, much more than just 
calling tips at a club dance). 

It’s a good idea to involve the spouse in discussing these responsibilities, 
too. Calling is normally a two-party experience with cooperation needed 
from both husband and wife. 

The first session may or may not be the time for an audition—depending 
upon the situation and background of your acquaintance with one another. 
Without fail, this first session should lay down the ground rules for 
assignments, performance, discussion and, above all, assuming the apprentice 
has the necessary qualities for calling, he must realize that one progresses in 
direct proportion to the amount of work and practice he is willing to put in 
and to his desire! 

Leading the apprentice through the throes of learning to call is much like 
leading the beginners’ class through the basics. Outside “classroom” 
assignments should include some of these: 

Taking notes at a dance or class you or another experienced caller are 
conducting. 

Preparing a teaching tip of a basic movement (he will, in all probability, be 
teaching a class of his own one day). 

Taping a traveling or local caller for review and analysis by both of you. 

Doing a “‘guest tip.”’ More on this later. 

The lesson period will generally consist of you teaching and describing in 
the finest clarity. (1) You demonstrate, (2) the apprentice performs, (3) you 
correct, cajole, console, praise, reprimand, and continually repeat the 
process. 

Square dance calling has passed the “‘art”’ stage, thus the apprentice needs 
to learn and have at his fingertips the complete structure of movements and 
choreography. He must have an understanding of club organization, of 
ethics, plus all and more of the information that is contained in this Callers’ 
Textbook. The Lesson Period is “‘where it’s at!” 


Using the Textbook Chapters that have been appearing in SQUARE 
DANCING magazine since January, 1970, we have asked Walt Cole to 
suggest a course of study that a caller-coach may apply when instructing the 
new caller. With the idea that each instructor will add treasures from his own 
experience, we will feature this outline in a coming issue. —Editor 


A Drive tor NEW Members 


SIOASDS Members 
(SQUARE DANCING magazine subscribers). There’s a good 
chance that you, as a regular reader of SQUARE DANCING 
magazine, have encouraged others to become members and 
regular monthly readers. Perhaps you’ve handed out copies of] | 
our special brochure to friends or let them see copies of i 
SQUARE DANCING pointing up some of the many features] © 
you feel they'll enjoy. For all of this we thank you! 

As our circulation grows the magazine will also grow in size 
and content and there will be more of these full-color issues. 
You can help in this growth by encouraging others to join us. 
We will be happy to send you copies of our special illustrated L 


YOU Are the Best Recruiter for 


his so Fear fovtevine de dee 


brochure describing the Society and SQUARE DANCING magazine. Each 
flyer includes a subscription (membership) form. When writing, tell us the 
quantity you would like and be sure to include your address. 

Interested in Being a Subscription Representative? 

Subscription or membership representatives who register with us before- 
hand are rewarded for bringing in a number of new subscribers. If you enjoy 
SQUARE DANCING and would like to spend some of your leisure time in 
attracting new members drop a letter to Sharon Kernen at our address and 


information will be sent to you. 


SQUARE DANCING is for everyone and there’s a good chance that many 
of your friends would make enthusiastic members of the Society. 


Give a MEMBERSHIP to a friend 
The PERFECT GIFT for a square dancer 


Wat MORE SUITABLE GIFT for a square 
dancing friend could you possibly find? 
With a years membership in The Sets in 
Order American Square Dance Society your 
friend will be reminded of your thoughtful- 
ness each month when his copy of SQUARE 
DANCING arrives in the mail. Add to this 
the fact that he'll receive his own Premium 
Certificate which entitles him to obtain any 
or all three of the 1977 Premium LP Records 
and the special set of two caller-accompani- 
ment records. Remember, to be in time for 
Christmas the gift order must be received by 
December 9, 1976. If the recipient of your 
gift is already a member of SIOASDS his 
present membership will be extended for an- 
other year. 

There's bound to be something of interest 


and value in each issue of SQUARE DANC- 
ING, regardless of whether the recipient is 
a caller, dancer, newcomer or old-timer. Your 
gift will be appreciated by everyone who is 
concerned and interested in the Promotion, 
Protection and Perpetuation of the square 
dancing activity. Of course, your efforts to 
introduce SQUARE DANCING to others is 
always appreciated. 


“Com gralatations . 


A Gift Membership in 
The Sets in Order AMERICAN SQUARE DANCE SOCIETY 


has been presented to you by 


You will be receiving the Socrety’s Official Publication SQUARE DANCING each month during the coming year 


This gift card goes to the new member. 
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Lee Helsel Joe Lewis 


Calif. AQUA Texas LIME 


Dick Houlton Dave Lightly 
Cant. HOT PINK — GOT PINK 
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We announce with pride 
The 1977 square dance 


“Sound Documentaries” 
(just for SIOASDS members) 


YOME DAY IN THE FUTURE as you think back on 

yhappy square dance times you'll refer to a specific year 
by pulling from your library one or more of these custom 
recorded square dance documentaries and hear, not only 
the sounds of the music and calling, but the types of 
dances, tempos and style of calling reminiscent of that era. 

Square dancers around the world have been collecting 
these SIOASDS Premium Records since they were first 
produced in the 1960s. Each year from among the 
thousands of square dance callers scattered around the 
world 24 are selected to help us document the present. For 
1977 those whose pictures are on these two pages have 
been asked to add their calling to this special collection. 

Three LPs make up next year’s collection. ONE spot- 
lights the Basic (1-50) Movements of Square Dancing. TWO 
features the Extended (1-75) Basics Program. And THREE 
highlights the Mainstream Basics from the CALLERLAB 
Basics Program. 

To get any or all of these Premium selections, you need 
only be a dues-paid member of The American Square Dance 
Society. When your membership is due for renewal, you 
will be sent a standard renewal form and also at that time 
you will be sent your 1977 Premium certificate. You will 
have the opportunity to order one or up to five copies of 
each of these Premiums. The only charge will be a modest 
fee to cover postage and handling expenses. 

Members whose expiration date is earlier than De- 
cember, 1977, and who would like to receive their 
Premiums now, may arrange to do so by sending in a 
request for the pro-rated amount which will extend your 
membership through December, 1977. When the pro-rated 
amount is paid, the Premium certificates will be mailed and 
you may then order your Premium Records. 


Ken Kernen, of the SQUARE DANCING Magazine staff, 
has produced the current series. Serving as MC for the three 
albums is Editor, Bob Osgood. 


“LIME” Basic Program of Square Dancing (Basics 1-50) 


Al Brundage (Fireball, Kalox 1185) 

Joe Lewis (Rubber Dolly, Sets in Order 2116) 
Melton Luttrell (Pretty Palomino, Square L 603) 
Garnet May (Love Me Hoedown, USA 505) 

Darryl McMillan (Sagebrush, Ranch House 101) 
Jack Murtha (Thunderbird Romp, Thunderbird 501) 
Al Stevens (Sheb’s Hoedown, USA 507) 

Dave Taylor (Skillet Lickin’, Blue Star 1952) 


“AQUA” Extended Basics Program of American Square 
Dancing (Basics 1-75) 


Hillie Bailey (Big Boom, Sets in Order 2139) 

Bailey Campbell (Stay a Little Longer, Kalox 1128) 
Lee Helsel (Mountain Dew, Thunderbird 507) 
Marlin Hull (Shelby’s Banjo Hoedown, USA 505). 
Billy Lewis (Fireball, Kalox 1185) 

Sam Mitchell (Mountain Dew, Thunderbird 507) 
Gloria Roth (Gold Diggin’, Windsor 5028) 

Allen Tipton (Ruby, Scope 311) 


“HOT PINK” Mainstream Program of American Square 
Dancing (Basics 1-75 plus 7 CALLERLAB Quarterly Move- 
ments) 


Jerry Haag (Take One, Chaparral 101) 

Dick Houlton (Honey Toast, Hi-Hat 631) 

Frank Lane (Action, Dance Ranch 631) 

Mac Letson (Fireball, Kalox 1185) 

Dave Lightly (Stan, Red Boot 300) 

Ron Schneider (Chordex, Windsor 4166) 

Bob Vinyard (Smokey Mountain Breakdown, Red Boot 
303) 

Nelson Watkins (Why Don’t You Love Me, USA 503) 


ESPECIALLY FOR CALLERS 

Drawing from the great libraries of Windsor Records and 
Sets in Order, we offer, as a single premium, four classic 
hoedown tunes that have been extended to approximatel\ 
five minutes playing time each. These two 45 RPM, 7— 
records have been produced especially for those who call. 
They are available to members of SIOASDS as a single 
premium package for a small postage and handling fee. Here 
are the four tunes (two records) in the package: 


Beaumont Rag 
Missouri Mule 


Possum Sop 
Clamor 


Garnet May 
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Darryl McMillan 
Florida LIME 
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Ron Schneider 


AI Stevens 
Virginia LIME 
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Dave Taylor 
Hlinois LIME 
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Allen Tipton 
Tenn. AQUA 
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Nelson Watkins 
alif. HOT PINK 
—-  — 


oo 


ae ak, 
ye peas 
Peers Stet 


The laughing countenance of “‘Pappy’ Shaw looks out at the dancers in Sets tn 


Order hall. With him are the portraits of Manning and Nita Smith, 
Johnny LeClair and Bob Van Antwerp. 


HIS PAST SUMMER at the annual National 

Square Dance Convention held in Ana- 
heim, California, many thousands of square 
dancers for the first time saw the full color oil 
paintings that make up the Square Dance Hall 
of Fame. On regular display in the dance hall of 
The Sets in Order American Square Dance 


e Square Dance 


Ps a 


Society's home—office (462 North Robertson 
Boulevard, Los Angeles, California), these por- 
traits pay tribute to a number of the leaders 
who have shared in the responsibility of helping 
to develop American square dancing to its 
present form. 


First to be honored by this ritual was Dr. 


Loaned to the recent Na- 
tional Convention, the Hall 
of Fame portraits are on 
display for all to see. 
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Breathing time between tips is a good time for guests to check out the portraits (left) of Joe Lewis, Frank Lane, 


Bruce Johnson, (and right) Lee Helsel and Dave Taylor. 


Lloyd “Pappy” Shaw, Colorado Springs. A 
plaster bust of Shaw (the only non-portrait in 
the exhibit) salutes this man who deserves so 
much credit for his part in reintroducing the 
world to American square dancing. Jean Knapp 
was the artist who designed the bust. 

The callers whose portraits were painted by 
noted California artist Gene Anthony, hang in 
the headquarters building and include those 
shown on this page. 

Selections for this honor are made by a 
special Hall of Fame Awards Board consisting 
of both callers and dancers. Additional awards 
are projected for the near future. 

Here, in alphabetical order, are the members 
of the Square Dance Hall of Fame: Don Arm- 
strong, Al Brundage, Jimmy Clossin, Marshall 


Flippo, Herb Greggerson, Ed Gilmore, Frank 


and Carolyn Hamilton, Lee Helsel, Bruce 
Johnson, Earl Johnston, Fenton “Jonesy”’ 
Jones, Arnie Kronenberger, Frank Lane, 


Johnny LeClair, Joe Lewis, Bob Osgood *, Bob 
Page, Ralph Page, Lloyd “Pappy” and Dorothy 
Shaw, Manning and Nita Smith, Ray Smith, 
Dave Taylor and Bob Van Antwerp. 
Nomination suggestions for Hall of Fame 
members are always acknowledged and may be 
sent to SIOASDS, 462 North Robertson Blvd., 
Los Angeles, California 90048. Next time you 
find yourself in California, do drop by and pay 
a personal visit to the Square Dance Hall of 
Fame, our office and the square dance museum. 


* Bob was brought into the Hall of Fame by the Hall 
of Fame members themselves in February, 1972. 


Many square dancers meet Hall of Famers for the first time through these portraits. (left) Taylor, the late Ed 
Gilmore, Marshall Flippo, Earl Johnston and (right) Bob Page and old timers, Jimmy Clossin and ‘‘Jonesy.”’ 
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BARBARA: This month we take a look at 
the second of the two CALLERLAB Quarterly 
Movements suggested for mainstream use dur- 
ing October, November and December. Its 
name is Roll. 

JOE: We’ve been using the movement in the 
half tag, trade and roll figure (see this month’s 
Style Lab, pages 8 and 9) for quite some time 
and we've taken it to mean that we simply turn 
or roll a quarter individually. 

BARBARA: Actually it’s a companion or 
extension movement and is dependent upon 
another basic. 

JOE: Let’s say that you and your partner are 
accomplishing a right and left thru. You've just 
pulled by another couple, are facing out—away 
from them--and are set to do the courtesy turn 
(A). The man puts his right hand at the small of 
the lady’s back, his left hand holds her left and, 
working together, they turn 180°(B). At this 
point they drop their handholds and simply 
continue their left turn independently—to end 
single file, the lady behind the man (C). 
Incidentally, this figure has a name—it’s called 
right and left roll. 

BARBARA: The use of Roll in a movement 
such as half tag, trade and roll is a good 
example of the blending of Roll from an arm 
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" Roll, the contemporary term to 
independently turn one-quarter, Is 
our target. 


turn. Here’s an example. Two dancers start a 
trade by taking right arms (D). Together they 
turn 180° or halfway around (E). At that point 
they release armholds and turn a quarter in the 
direction of motion set up by the trade to face 
each other (F). 

JOE: It’s simple and it’s a sexless movement 
that can be applied to any two dancers working 
together. 

BARBARA: At first we thought the man- 
euver could be called directionally by just 
saying “face that person,’ or “face a quarter,’ 
or “face your partner’ but we realize, after 
having danced Roll in combination with other 
basics, that you don’t necessarily face someone 
at the completion of the call and the descriptive 
terms appear to be inadequate. 

JOE: There’s no big deal about Roll. It’s a 
simple movement that works well. 
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Of SQUARE DANCING 


Those with items - special interest 
should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 
although time may not allow the per- 
sonal acknowledgment of each one. 


New Zealand 

Art Shepherd has been elected President of 
the New Zealand Callers and Tutors Associa- 
tion. Serving with Art are Vic Beckett, Geoff 
Hinton, Bill Buttolph and Graeme Hawley. 
Planning for a North America Tour by New 
Zealand dancers in July and August, 1978, is 
well under way. The tour is to take in the First 
Canadian National Square and Round Dance 
Convention in Edmonton. Over 200 New Zea- 
land dancers are interested in the tour. With 
regret the New Zealanders have announced the 
cancellation of their International Square and 
Round Dance Convention which was scheduled 
to be held in October, 1977, because of the 
many other special dances which are being held 
during the months of February, March, April, 
May, and June, to entertain overseas visitors. 

Members of the Twizel Tussock Jumpers and 


The group of dancers 
from the Twizel Tus- 
sock Jumpers and 
Carolina Curleques 
who met halfway be- 
tween their respective 
areas to stage a com- 
bined graduation 
dance. 


Carolina Curleques Square and Round Dance 
Clubs held a combined graduation dance in 
July. The affair was held at Fairlee, a central 
point between the two areas represented by the 
clubs. There had been no square dancing in the 
area for 25 years but that seems to be changing. 
In August an “introductory night” was held 
and it is hoped that square dancing will become 
a way of life for the residents. Alan and Carol 
Murphy are hard at work attempting to bring 
Square dancing to some of the other areas 
where it is unknown. In October they ran a 
‘first ever’ Festival in Oamaru and they are 
hopeful that this will provide the spark and the 
activity will catch on here also. 
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The only way to travel--if you're a square dance 
caller—is this van of Hal and Jeanne Petschkes’ of 
Coventry, Connecticut. What a marvelous way to 
advertise square dancing! 


New Jersey 

For the fifth consecutive year, the Northern 
New Jersey Square Dancers Association has 
held a contest, open to all in the area, for a 
poster to promote National Square Dance 
Week. Copies of the winning poster, by Joe 
Critchley of Sussex Spinners, Sparta, New 
Jersey, will be distributed to all member clubs 
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in the association to be used to promote square 
dance classes and National Square Dance Week. 
It is also the cover for the Fall issue of Grand 
Square, the official publication of the Associa- 
tion. 


ee ae 


ae 


soiree TE 


Cl 
prec ee! 
ate) 
eee 


vale a.” d bo, a oes 


Center in Columbia. In spite of the fact that 
that the building is not air conditioned and the 
temperature ranged around 92 degrees during 
much of the dance, 240 enthusiastic and 
brightly costumed dancers began the Dance-A- 
Thon. 228 dancers were still on the floor 
dancing to the music of “Jackson,” at the end 
of the 20 hours. Over $15,000.00 was raised 
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Denim Squares, the newest club around the St. Louis, Missouri, area and club caller Skip Uhlig (far left) about to 


embark on a float trip. Following the July 4th parade the group received many inquiries about square dancing. 


Virginia 

Richmond’s 21st Square and Round Dance 
Festival, ““Spirit of °76,”’ will be held November 
12th and 13th at the John Marshall Hotel. All 
levels of dancing will be programmed from the 
new dancers program through challenge and a 
die hard ball. Workshops and a special Callers’ 
Clinic are also planned. Those staffing the 
Festival include Earl Johnston, Kip Garvey, 
Jack Lasry, Chuck Stinchcomb, John Saunders, 
Ron and Carolyn Hankey, Wayne and Norma 
Wylie, and Carmon and Mildred Smarrlli. The 
entire affair will be held under one roof. 

south Carolina 

During a 20-hour period on July 16th and 
17th, square dancers in South Carolina partici- 
pated in a Dance-A-Thon for the Jerry Lewis 
Muscular Dystrophy Benefit Program. Some 20 
eroups represented dancers from all over the 
State. Each group was allowed six couples and 
each dancer had solicited pledges from dancers, 
friends and businesses. The pledges ranged from 
25¢, 50¢ and up for each hour danced. The 
affair was held in the Hugh Dimmery Memorial 
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‘and a check in the full amount was sent to the 
Jerry Lewis annual Labor Day Telethon for 
Muscular Dystrophy. Portions of the dance 
were filmed to be shown on the Telethon. 
Florida 
Often times clubs find themselves in the 
position of having no facility available in which 


The beautiful Japanese highlands was the Jocale for a 
gala party last January. Square dancers are looking 
forward to a repeat this winter to exhibit their skill tn 
Square dancing on ice skates. 


SQUARE DANCING, November, '76 


died 
wer 


gue 


Ps 5 
ia! ~ 


peecig 
sees les 


Me 
wet 


== 


ee 


*: i" =, a -s + ele, 


Ragon Hal 
Squares of Pensacola was one such club and 
they banded together to do something about it. 
The result was Ragon Hall, a 60’ x 80° steel 
building with a brick front. It has a hardwood 


A Bicentennial 
Square Dance Float 


Ft Waclid ON THE LOOKOUT for ways to 
promote square dancing, the Calico 
Squares of Cleveland, Tennessee, found the 
Opportunity to do just that and to honor 
America’s 200th birthday at the same time. The 
sroup made and entered a float in the Bicenten- 
nial Parade which culminated a week of Bicen- 
tennial celebrations held in that area. 

With the theme, “200 Years of Square 
Dancing,” the float was designed and built by 
Calico Squares’ club and class members in their 
first attempt at float making. Although they 
ran into problem after problem, they perse- 
vered and the result was the prize winning float 
in the parade. 

Jim Bryant drew the plans and the basic 
skeleton was built, then covered with a first 
layer of chicken wire. Additional wire was then 
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Lowell and Cleo Mc- 
Allister in their authen- 
tic 1776 costumes on 
the Calico Squares ‘‘200 
years of square dancing © 
float. 
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easide Squares club members. 
dance floor, kitchen, restrooms, an office, and 
is air conditioned. Financing was accomplished 
through the sale of shares to members and 
(Please turn to page &6) 


cut to fit individual areas. Using red, white, and 
blue crepe paper cut into squares and stuffed 
into each hole in the wire, these expanses of 
wire were then mounted onto the plywood 
frame. 

A tri-colored partition over eight feet high 
displayed silhouettes of square dancers. One 
side carried the date 1776 and Lowell and Cleo 
McAllister rode the float dressed in authentic 
1776 costumes. On the reverse side was the 
1976 version with Connie and Ricky Cooke 
dressed in modern square dance clothing. On 
both sides of the partition red lettering pro- 
claimed “Square Up America.” 

“Paper was the main problem in construct- 
ing the float,” said Janie Arms. ““We ordered 
and back ordered the paper, then at the last 
minute we had to hunt for some. Two days 
prior to the parade, we found out that only one 
firm in the country makes crepe paper for 
floats that is pre-cut and waterproof.” 

Many hours of hard work went into the 
making of the float (Jerry Arms estimates that 
the entire project took 1,000 man hours of 
work and cost about $200.00). However, the 
group wanted to further the good image of 
Square dancing by having a beautiful entry in 
the parade and making people more aware of 
Square dancing as it is today, as well as 
participate in the Bicentennial. 

All the hard work was well worth it when 
the striking float sailed down Ocoee Street and 
easily took first place in the parade. 
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— | From the beginning in 
Saf jee | 1959 when this beautiful 
ae valley was bought and 
ae i ~~ co ee é ak = 6named Fun Val ley, Our 
or 7 SS eee §=60e goal has been to make 
ae On Se me 6a vacation resort where 
eh! gree g Sn Tee, Spee everyone could come and 
ee. seem ee §8efjOy their favorite hobby. 
na. wre Since that time thousands 
-— * a hom Of Satisfied customers 
have been our guests. 


HORSE BACK RIDING © 
FISHING HUNTING © 
MINIATURE GOLF 


The Fall is Colorado's most beautiful season. The aspen leaves are turning, the weather 
is perfect — not hot, not too cold. The water is clear as a crystal and fishing is good. All 
this and square dancing, too! We still have a few openings in our Fall institutes but if 
you re interested you'd better hurry and get your reservations in — they won't last long. 
There are spaces available in our beautiful Trailer Park — why not invite your non-dancing 
friends to accompany you and enjoy a vacation in this beautiful spot? 


Fun Valley's Trailer en . , — 
Park ts surrounded | . 2 
on three sides by the 
Rio Grande River, — ap hey 3 
pine, spruce and wil- ['@aa a? is ‘oa; 
low trees, and offers [} ti Minis oa ay 
several small lakes to <i a). San ki. ye Oe Oe ee 
sure. You don't have need a oe > - 
fect answer to a ate feR PA igs . ar a 
campers dream. We (ee re ral 
think you'll say this 2 Ye ——— 

is the most beautiful eee ie a a 
trailer park you have For further information write or call FUN 
ever seen! Box 208, South Fork, Colorado 81154 
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VALLEY RESERVATION 


Sets Over 
{ WORKSHOP 


November. 1976 


|B peat COLORADO, is the destination of 
£ our mythical square dance tour this 
month. We'll be dancing to Herb Egender at 
one of the several clubs he calls for in the area 
and Herb is sure to “pleasure’’ us with some of 
the calls he most enjoys. Not necessarily ori- 
ginal, the following samples are some of his 
favorites and the favorites of his many enthu- 
siastic followers. 


Heads square thru 
Swing thru 

Boys run 

Half tag, trade 
Curlique 

Swing thru 

Boys run 

Half tag, trade and roll 
Right and left thru 
Pass to the center 
Curlique 

Box circulate two places 
Left allemande 


Heads lead right 
Circle to a line 
Pass thru 
Partner tag 
Trade by 
Curlique 

Split circulate 
Boys run 

Pass thru 
Partner tag 
Trade by 
Curlique 

Split circulate 
Boys run 

Spin the top 
Boys circulate 
Boys run 
Bend the line 
Pass thru 
Wheel and deal 
Zoom 

Square thru three quarters 
Left allemande 
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FOR LEADERS IN THE FIELD OF ~ 
SQUARE AND ROUND DANCING 


Heads curlique 
Boys run 

Swing thru 

Boys run 

Half tag, and trade 
Girls scoot back 
Split circulate 
Boys run 

Step to a wave 
Recycle 

Slide thru 

Pass the ocean 
Lockit 

Trade the wave toa 
Left allemande 


Heads star thru 

Pass thru 

Curlique 

Walk and dodge 
Partner trade 

Pass thru 

Bend the line 

Pass thru 

Wheel and deal 
Curlique 

Walk and dodge 
Separate around one 
Into the middle 

Pass thru 

Two men in the middle turn around 
Shake right hands 
Pull by 

Left allemande 


(72) 

(From a promenade) 
Heads wheel around 
Right and left thru 
slide thru 

Swing thru 

Spin chain thru 

All eight circulate 
Spin chain thru 
Swing thru 

Boys run 

Cast off three quarters 
Slide thru 

Eight chain three 
Left allemande 


Heads flutter wheel 
Sweep one quarter 
Pass thru 

Right and left thru 
Pass the ocean 
Spin the top 

Boys run 

Wheel and deal 
Veer left 

Couples circulate 
Wheel and deal 
Right and left thru 
Swing thru 

Boys run 

Ferris wheel 
Square thru three quarters 
Left allemande 
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Herb and his wife, Erna, started square 
dancing with Lloyd “Pappy” Shaw at Cheyenne 
Mountain School in 1937 and were members of 
Pappy’s first out-of-state exhibition teams. 
When Herb was a freshman at the University of 
Colorado in 1940, some faculty members de- 
cided they wanted to learn to square dance and 
he found himself with his first job as teacher 
and caller. World War II, during which Herb 
spent 20 months as a P.O.W., interrupted 
square dance activities, but he and Erna began 
to get involved again in 1946. During 30 years 
active duty in the Air Force they taught squares 
and rounds, called, and worked with beginning 
callers in Texas, California, Taiwan, Alabama, 
Hawati, Virginia, and Colorado. Clubs started 
by the Egenders 20 years ago are still active. 
They currently have two.caller-run round dance 
clubs and a square dance club, and Herb calls 
regularly for several other clubs in the Denver 
Area. Retired from the Air Force in 1972, Herb 
currently is Chairman of the Department of 
Law Enforcement and Criminology, Metro- 
politan State College in Denver. He feels a debt 
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and dedication to the square dance movement 
because of the great recreation and contacts 
with wonderful people tt has provided him for 
over 30 years. 


(72) 

(From a promenade) 
Heads wheel around 

Star thru 

Dive thru 

Pass thru 

Slide thru 

Square thru three quarters 
Courtesy turn that girl 
Put her in the lead 

Dixie style to an ocean wave 
Left spin chain thru 

Left swing thru 

All eight circulate to a 
Left allemande 


Heads flutter wheel 
Spin the top 

Turn thru 

Left swing thru 
Girls run 

Couples circulate 
Wheel and deal 
Swing thru 

Girls trade 

Boys trade 

Boys run 

Wheel and deal 
Square thru three quarters 
Trade by 

Left allemande 


Heads square thru 
Swing thru 

Cast off three quarters 
Split curculate 

Swing thru 

Cast off three quarters 
Split circulate 

Swing thru 

Cast off three quarters 
Boys run 

Pass thru 

Wheel and deal 

Zoom 

Curlique 

Left allemande 
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Heads square thru 
Curlique 
Swing thru 


Centers trade 

Boys run 

Slide thru 
Curlique 

Swing thru 
Centers trade 

Boys run 

Slide thru 

Right and left thru 
Swing thru 

Boys run 

Half tag, trade and roll 
Left allemande 


Heads curlique 

Walk and dodge 

Circle four to a line 
Pass thru 

Tag the line 

Centers In 

Cast off three quarters 
Star thru 

Trade by 

Slide thru 

Pass thru 

Tag the line 

Centers in 

Cast off three quarters 
Star thru 

Trade by 

Pass thru 

Left allemande 


LOUIS LOU 
By Mac McCullar, San Luis Obispo, Calitornia 
Heads pass thru, partner trade 
Pass thru, trade by 
Slide thru, pass thru 
Partner trade, trade by 
Pass thru, trade by 
Pass to the center 
Square thru three quarters 
Allemande left 
THANK YOU 
By Joe Saltel, Eureka, California 
Two and four flutter wheel 
Curlique, boys run 
Swing thru, boys run 
Bend the line, curlique 
Single circulate once 
Single hinge, fan the top 
Recycle, veer to the left 
Ferris wheel 
Centers right and left thru 
Square thru three quarters 
Left allemande 
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PASSIN’-N-TAGGIN’ 
By Jim Davis, Seattle, Washington 
Heads curlique, boys run 
Pass the ocean, swing thru 
Boys run, wheel and deal 
Slide thru then 
Veer left to a two-faced line 
Half tag, trade and roll 
Pass thru, trade by 
Pass the ocean, swing thru 
Boys run, wheel and deal 
Slide thru, dive thru 
Swing thru, boys trade 
Turn thru, allemande left 


NCASDLA CALLER’S NOTES 
Camp Springs, Maryland 


Heads star thru, double pass thru 

Boys run, swing half by the right 
(Boys in the lead), transfer the column 
Scoot back, boys run 

Slide thru, left allemande 


Heads pass thru 

Separate around one to line of four 
Pass thru, same sex partner trade 
Curlique, transfer the column 

Girls run, star thru 

Trade by, left allemande 


SINGING CALL" 


SWEET AND EASY 
By John Saunders, Altamonte Springs, Florida 
Record: Kalox #1192, Flip Instrumental with 
John Saunders 
OPENER, MIDDLE BREAK, ENDING 
Allemande left alamo style 
Balance in and out swing thru 
Forward two and then balance there 
Swing thru two by two turn thru and then 
Left allemande weave the ring 
In and out until you meet your maid 
Do sa do this girl then promenade 
It's so sweet and easy to love you 
Like | do you know it’s true | love you 
FIGURE: 
Head couples promenade halfway around 
Down the middle square thru you know 
Four hands and then swing thru outside two 
Boys run right ferris wheel you do 
Center two go right and left thru 
Turn the girl and then pass thru 
Swing the corner promenade the ring 
it's so sweet and easy to love you 
Like | do you know it's true ! love you 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


ROUND DANCES 


FEELIN’ — 


Grenn 142334 


Choreographers: Pat and Lou Barbee 

Comment: [hough there is vocal on this record 
it does not disturb the smooth waltz routine. 
This is a re-issue. 


1-4 


4.8 


1-4 


5-8 


9-12 


13-16 
17-20 


21-24 


25-28 


29-32 


33-36 


37-40 


INTRODUCTION 
OPEN-FACING Wait; Wait; Apart, 
Point, —; Together to CLOSED M face 
LOD, Touch, —: 

Fwd, Side, Close; Back, Side, Close; Dip 
Bk, —, —: Recov, —, —: 

DANCE 
Fwd Waltz, 2, 3: Fwd Waltz (drifting 
apart to OPEN), 2, 3: Twinkle, 2, 3: 
‘Cone 2, 3 end in CLOSED M face 


(L) Waltz Turn: (L) Waltz Turn end M 
face WALL; (Twirl) Side, Behind, Side 
to SEMI-CLOSED facing LOD: ickup 
to CLOSED, 2,3 M face LOD, 

Repeat action meas 1-4: 

seat i Fie meas 5-8 except to end in 


Twinkle Out, 2, 3 to BANJO; i winkde 
In, 2, 3 to SIDECAR: Canter Fwd, 
Close: Cross, Turn M face RLOD to 
BANJO, Close: 

Twinkle Out, 2, 3, to SIDECAR; 
Twinkle In, 2, 3 to BANJO; Canter 
Fwd, —, Close: Fwd Waltz, 2, 3 to 
CLOSED; 

(R) Waltz Turn; (R) Waltz Turn end M 
face RLOD in SIDECAR; Bwd Waltz: 
Waltz to BANJO, 2, 3 M face LOD; 

Fwd Waltz, 2, 3: Manuv, 2, 3 M face 
RLOD in CLOSED; (R) Waltz Turn: 
(Twirl) Fwd LOD, 2, 3 to OPEN: 

Waltz Away, 2, 3: Turn In, 2, 3 to LEFT 
OPEN facing RLOD; Bwd Waltz, 2, 3: 
back, 1/4 L Turn M face WALL, Close 
to CLOSED: 

Dip Bk, —, —; Manuv, 2, 3 M face RLOD: 
(R) Waltz Turn: (R) Waltz Turn end M 
face LOD; 


SEQUENCE: Dance goes thru twice plus End- 


Ing. 


Ending: 


1-4 
5-7 


Repeat action meas 37-40 except to end 
in SEMI-CLOSED: 
(Twirl) Side, Behind, Side: Thru. Side, 
Close; Apart, —, —; 


WATCH OUT — Grenn 14234 


Choreographers: 


Tom and Lillian Bradt 


Comment: A fun two-step with a little bit of 


cha-cha. The tune is the ever popular 


“Mack 


The Knife.” 
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1-4 


9-12 
13-16 


1-4 


one 


INTRODUCTION 
OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED M facing 
LOD, —, Touch, —; 

PART A 
Walk, 2, Run/2, 3: Walk, 2, Run/2, 3; 
Fwd, 1/4 R Turn, Side/Close, Bk; Bk, 
1/4 L Turn, Side/Close, Fwd; 
Fwd to BANJO, Check, Recov Bk, Side: 
Fwd/Lock, Fwd, Fwd/Lock, Fwd: Fwd. 
Manuv, Pivot, 2; Turn Two-Step/Turn 
Two-Step; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A: 

PART B 
Walk, 2, Fwd/Close, Bk; Bk, 2, 
Bk/Close, Fwd to SEM!I-CLOSED facing 
LOD; Apart, Behind, Side/Close, 1/4 L 
Turn: Rock Fwd COH, Recov 1/2 L 
Turn M face WALL, Fwd/Close, Fwd to 
BUTTERFLY; 
Toe, Heel, Cross/Side, Cross: Toe, Heel, 
Cross/Side, Cross; Side, Behind, Side, 
Front; (Twirl to CLOSED) Side, Behind, 
Pickup, 2 M face LOD; 
Repeat action meas 1-4 Part B: 
Repeat action meas 5-8 Part B except 
end M facing partner and WALL: 

PART C 


Rock Fwd, Recov, Bk/2, 3: Rock Bk, 
Recov, Fwd/2, 3: Fwd, Side, Bk/Lock, 
Bk; Bk, Side, Fwd/Lock, Fwd: 

Rock Side to SIDECAR, Recov, Fwd/2., 
3; Rock Side to BANJO, Recov, Fwd/2, 
3; Rock Apart, Recov to R hand star, 
Wheel/2, 3; Continue Wheel, 2, 1/2, 3 
end M face WALL in BUTTERFLY; 


9-12 Repeat action meas 1-4 Part C: 
13-16 Repeat action meas 5-8 Part C: 


SEQUENCE: A—B-C- 


Taq: 


- plus Taq. 


1-2 Side, Behind, Side, Front; Side/Behind, 


Side/Front, Apart, Point. 


OLD FASHIONED LOVE — Hi-Hat 950 


Choreographers: 


Jess and May Sasseen 


Comment: An easy two-step. The music gives 
one the inducement to dance. 


INTRODUCTION 


1-4 OPEN-FACING Wait; Wait; Apart, —, 


9-6 


Point, —; Together to SEMI-CLOSED, 
—, Touch, —: 

DANCE 
Fwd Two-Step; Fwd Two-Step end in 
CLOSED M face WALL; Side, Close, 


Fwd, —; Side Close, Thru to SEMI- 
CLOSED, —: 
Repeat action meas 1-4: 

9-12 Fwd, Close, Back, —: Rock Bk, -—, 
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Recov, —: Fwd, Close, Bk, —: Rock Bk, 
— Recov with Lead hands joined M face 


WALL, —; 
13-16 Side, —, Behind, —; Side, — Thru to 
CLOSED, —: Turn Two-Step; Turn 


Two-Step to SEMI-CLOSED; 
17-20 Fwd Two-Step: Fwd Two-Step; Cut, 
Back, Cut, Back; Rock Bk, —, Recov, —;: 
21-24 Repeat action meas 1/-20: 
25-28 Walk, —, 2, —;3, —, Pickup to CLOSED, 
—: Side, Close, Cross to SIDECAR, —; 
Walk Out, —, 2, —; 
29-32 Side, Close, Cross to BANJO, —; Walk, 
—, 2, —; Fwd, Close, Back, —; Back, 
Close, Fwd to SEMI-CLOSED facing 
LOD, —: 
SEQUENCE: Dance goes thru twice plus End- 
Ing. 
Ending: 
1-4 Fwd Two-Step; Fwd Two-Step end 
BUTTERFLY M face WALL: Side, 
Close, Side, Touch; Side, Close, Chug, 


TOGETHER — Hi-Hat 950 
Choreographers: Emmett and Monette 
Courtney 
Comment: An active waltz not for the novice 
dancer. A big band sound for the once 
popular tune ‘Together. 
INTRODUCTION 

1-4 CLOSED M face LOD Wait 2 pickup 
notes Wait: Wait; Dip, Twist, —; (Rev 
Twirl) Fwd, Fwd, Close; 

DANCE 

1-4 Fwd. Side, Draw/Close; 1/4 R Turn M 
face WALL, Side, Draw/Close; Spin 
Turn, 2, 3: Back (Chassee), 1/4 L 
Turn/Close, Side; 

5-8 Blend to BANJO RLOD Fwd, Fwd, 
Check: Bk, Bk/Lk, Bk; Impetus Turn 
end in SEMI-CLOSED; Wing to S!IDE- 
CAR M face LOD; 

9-12 Prog Twinkle, 2, 3 to BANJO; Pro 
Twinkle, 2, 3 to SIDECAR; (Twirl 
Fwd, Turn M face RLOD, Fwd to 
SEMI-CLOSED; Fwd (Chassee), 2/ and, 


3; 

13-16 Hover Fallaway, 2, 3; Slip Pivot, 2, 3 to 
BANJO M face LOD; Fwd, Cross/Side, 
Fwd: Reach Fwd blending to CLOSED, 
Side/Draw, Close to SIDECAR; 

17-20 Repeat action meas 9-12: 

21-24 Repeat action meas 13-16 except to 
remain in CLOSED: 

25-28 (L) Waltz Turn: (L) Waltz Turn M face 


WALL; Hover Quarter Open; we, 


Fwd, Close) M Cross Over, 2, 3 to 
HALF-OPEN facing LOD; 
29-32 (Cross Over, 2, 3) Fwd, 2, 3: Thru M 
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face WALL, Side, Behind: (Twirl) Bk, 
Turn, Fwd to SEMI-CLOSED: Thru 
Pickup to CLOSED, Side Rise, Recov: 

SEQUENCE: Dance goes thru one and one half 

times plus Tag. 
Tag: 
1-3. Apart, Point, —; (W Solo Turn L) Manuv 
M face WALL, 2, 3: Dip, Twist, —. 


The situation with round dances varies from 
month to month. Our policy is to reprint only 
those rounds readily available on specialized 
square dance/round dance labels, and on some 
months you will find that there are more new 
rounds than room to reprint them. 


Fd Fraidenburg 
Midland, Michigan 


Heads lead right, circle to a line 
Ends run once and a half 
Centers star thru 

All cast off three quarters 

Ends run once and a half 
Centers star thru 

Ends run 

Left allemande 


Heads lead right 

Circle to a line, slide thru 
Curlique, eight circulate 
Swing thru, centers run 
Tag the line right 

Centers trade 

All cast off three quarters 
Pass thru, wheel and deal 
Flutter wheel, turn thru 
Slide thru, pass thru 

Left allemande 


Heads lead right circle to a line 
Pass thru 

Centers run once and a half 
New centers cloverleaf 

Double pass thru, centers in 
Cast off three quarters 

Ladies in, men sashay 

Left allemande 


(66) 

Heads lead right circle to a line 
Pass thru, centers run once and a half 
New centers cloverleaf 

Double pass thru, centers in 

Cast off three quarters, pass thru 
Centers run once and a half 

New centers cloverleaf 

Double pass thru, centers in 

Cast off three quarters 

Left allemande 
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CHASE RIGHT 

By Joe Saitel, Eureka, California 
One and three rollaway half sashay 
Two and four square thru, swing thru 
Boys run, pass thru 
Chase right, boys run 
Right and left thru, pass the ocean 
Swing thru, all eight circulate 
Swing thru, recycle 
Pass to the center, curlique 
Make a right hand star 
Turn it to the corner, left allemande 
John Ward 
Alton, Kansas 
Heads square thru four hands 
Pass the ocean, curlique 
Eight circulate two spots 
Boys run, trade by 
Pass the ocean, curlique 
Eight circulate two spots 
Boys run, trade by 
Left allemande 


(60) 

Couples one and two only rollaway 
Heads swing thru, spin the top 
Walk ahead, step to a wave 

Ends circulate, swing thru 

Split circulate, swing thru 

All eight circulate, boys run 

Bend the line, left allemande 


Heads lead right, circle to a line 
Pass thru, half tag trade and roll 
Swing thru, boys run 

Pass the ocean, curlique 

scoot back, boys run 

Star thru, pass thru 

Left allemande 


(72) 

Couples one and two rollaway 
Heads square thru four hands 
Step to a wave, ends circulate 
Centers trade, spin chain thru 
Spin chain thru, swing thru 
Boys run, bend the line 

Star thru, pass thru 

Left allemande 


Heads pass the ocean, lockit 
Curlique, walk and dodge 
Pass the ocean, lockit 
Curlique, walk and dodge 
Do a partner trade, pass thru 
Half tag, trade and roll 
Swing thru, boys run 

Left allemande 
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CHASE RIGHT 
By Cliff Long, Mars Hill, Maine 

Heads curlique 
Cast off three quarters around 
To an ocean wave 
Step thru and 
Separate around one to a line 
Star thru, centers pass thru 
Right and left thru 
Pass thru, chase right 
Single file circulate one position 
Girls run, curlique 
Boys run, pass thru 
Chase right, split circulate 
Girls run, box the gnat 
Right and left thru 
Slide thru, swing thru to a 
Right and left grand 


Gene Pearson 
Groves, fexas 


Four ladies chain, heads square thru 
Swing thru, boys trade 

Swing thru, girls trade 

Scoot back, boys trade 

Swing thru, all eight circulate 
Swing thru, girls trade 

Scoot back, boys trade 

Swing thru, change hands 

Left allemande 


Heads swing thru, boys trade 
Swing thru, same two square thru 
Swing thru, boys trade 

Swing thru, scoot back 

Boys trade, boys run 

Couples circulate, wheel and deal 
Pass thru, trade by 

Pass thru, left allemande 


CONTRA CORNER 


THE CALLERS WIFE 
By Ted Sannella, Wellesley Hills, Mass. 
Formation: 1-3-5etc., couples active and 
crossed over. 
Double Progression 
Record: LaBastringue-Folk Dancer +MH-45- 
1506 B 


Intro — — — —, Allemande left once and a half 
1-8 ——-—-, — — Ladies chain 
9-16 — — — —, Those four forward and back 
17-24 — —-—-, — — Circle four 
25-32 Three quarters, pass thru, — — do sado 
33-40 — —— —, — — — Swing 
41-48 — — — -, — — Half promenade 
49-56 — — — -, — — Right and left thru 
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Bill Armstrong 

Los Angeles, California 
Heads square thru 

Do sa do to an ocean wave 
Walk and dodge, ends trade 
Tag the line, men face in 

Girls face out, walk and dodge 
Walkers run, dodgers trade 
Right and left thru 

Pass thru, wheel and deal 


Center four square thru three quarters 


Left allemande 


Sides square thru, split two 
Around one to a line of four 
Forward eight and curlique 
Men run, right and left thru 
Dive thru then 

Square thru three quarters 
Left allemande 


Hayes Herschler 

St. Augustine, Florida 
(61) 

Heads square thru 

With the corner slide thru 
swing thru, spin the top 
swing thru again, girls trade 
Boys trade, boys run 

Couples circulate, wheel and deal 
Pass thru, trade by 

Slide thru, swing thru 

Spin the top, swing thru again 
Girls trade, boys trade 

Boys run, couples circulate 
Wheel and deal, pass thru 
Trade by, allemande left 


Four ladies chain three quarters 
Heads square thru, slide thru 
Pass thru, tag the line 

Turn in, curlique 

Boys run, right and left thru 
Eight chain four, slide thru 
Pass thru, tag the line 

Turn in, curlique 

Boys run, right and left thru 
Eight chain three 

Allemande left 


Ron Mennie 


Box Hill North, Australia 
SWING TOP 

Heads flutter wheel, curlique 

Walk and dodge, swing thru 

Spin the top, spin the top 

Swing thru, right and left thru 

Dive thru, square thru three quarters 

Left allemande 
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CURLY WALK 
Heads curlique, walk and dodge 
Circle up four with outside two 
Head gents break to a line 
Move up and back, curlique 
Walk and dodge 
Those in middle curlique 
Walk and dodge, all eight cross trail 
Left allemande 


DOUBLE TRACK 
By Thor Sigurdson, Emerson, Manitoba, Canada 
Heads square thru four hands 
Split the outside two 
Around one to a line of four 
Star thru and California twirl 
Swing thru and boys run 
New couples circulate double 
Couples trade, wheel and deal 
Veer to the left 
Tag the line and cloverleaf 
On a double track 
Dixie style to an ocean wave 
Boys trade, boys run 
Wheel and deal 
Box the gnat, pass thru 
Trade by, allemande 


SINGING CALL* 


LAST FAREWELL 
By Mac Letson, Muscle Shoals, Alabama 
Record: Lou Mac #121, Flip Instrumental with 
Mac Letson 
OPENER, MIDDLE BREAK, ENDING 
Circle left 
Her smile wakes me up every morning and 
Gives me strength to make it thru the day 
Allemande left with the corner girl 
Do sa do your own 
Left allemande the corner weave that ring 
Love has never known a truer meaning 
Do sa do with the lady promenade 
For you are beautiful and | have loved 
You dearly more dearly 
Than the spoken word can tell 
FIGURE: 
Heads square thru and get me four hands 
With the sides make a right hand star 
Heads star by the left in the middle 
And turn it around you go to the same two 
Do a right and left thru turn the girl 
Swing thru two by two swing thru again 
Swing the little corner and promenade 
For you are beautiful and | have loved 
You dearly more dearly 
Than the spoken word can tell 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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VEXED 
By Glenn Turpin, Lepanto, Arkansas 

Head ladies chain to the right 
New side ladies chain across 
Heads square thru, pass thru 
Girls zoom, boys dodge 
Coordinate, wheel and deal 
Right and left thru, star thru 
Pass the ocean, hinge 
Centers trade 
Cast right three quarters 
Split circulate, swing thru 
Recycle, pass to the center 
Curlique to a right hand star 
Turn it to the corner 
Left allemande 


ZIP 
By Thor Sigurdson, Emerson, Manitoba, Canada 
Heads go right and left thru 
Same four flutter wheel 
Same four slide thru, pass thru 
Swing thru and boys run 
New couples circulate 
Tag the line left 
Let's wheel and deal to face 
Dive thru, square thru three quarters 
Slide thru, everyone spin the top 
Boys run around that girl 
Tag the line 
Lady go left boy go right 
Left allemande 


LOOSE-WHEEL 
By Dick Hamilton, Deer Lodge, Montana 

One and three bow and swing 
Up to the middle and back 
Cross trail around one 
Line of four up and back 
Whirlaway a half sashay 
Fold the line, right and left thru 
Turn ‘em around, dive thru 
Pass thru, split the ring 
Round one to a line of four 
It's up to middle and back 
Partner trade you're facing out 
Fold the line to left allemande 
Partners all right and left grand 


Ron Bessette 
Grand Prairie, Texas 


Heads pass thru, U turn back 

Star thru, pass thru 

U turn back, curlique 

Swing thru, cast off three quarters 
Centers trade, boys run 

Reverse the flutter, pass thru 
Allemande left 
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Heads curlique, boys run 
Curlique, walk and dodge 
Half tag, swing thru 

Boys run, bend the line 
Slide thru, allemande left 


A NEW LOOK FOR THE WORKSHOP 

After using virtually the same format in 
these pages for a number of years, well be 
changing things a bit starting with your Decem- 
ber issue. Each issue, one of the fine callers in 
the activity today will carry out a theme 
utilizing a progression of calls and drills which 
he or she uses on specific occasions. Well be 
presenting these in the hopes that they will 
provide not only ammunition for other callers, 
but also will serve to stimulate the imagination 
of those who are developing their own choreo- 
graphic abilities. In addition, a new section will 
hit on teaching material and program ideas for 
callers working on one-night stands or looking 
for special material to feed the many plateaus 
of dancing. Occasionally singing calls will be 
revised so that well composed tunes may be 
presented with simple patterns to teach inex- 
perienced dancers. We hope that you will enjoy 
the “new look!’ New and different ideas will 
be added from time to. time. 


SINGING CALL" 


THERE’LL BE SOME CHANGES 

By Earl Johnston, Vernon, Connecticut 

Record: Grenn #12155, Flip Instrumental with 
Earl Johnston 

OPENER, MIDDLE BREAK, ENDING 

Four ladies chain you're gonna turn ‘em around 

You rollaway and circle left go now 

Rollaway and circle round that old land 

Left allemande and weave the ring again 

I’m gonna change my way of livin’ 

And if that ain't enough do sa do 

Promenade and strut your stuff 

My walk will be different my talk and my 
name 

There'll be some changes made 

FIGURE: 

Head two couples do a right and left thru 

Turn the girl you know sides star thru 

Pass thru and do sa do 

Swing thru boys run 

Those couples ferris wheel when you're done 

Do a double pass thru track 1171 gonna go 

Swing that corner girl and promenade home 

My walk will be different my talk and my name 

There'll be some changes made 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 
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How are You fixed for Square Dance Supplies? 


HANDBOOKS OTHER PRODUCTS Y Diplomas (indicate square 
& SUPPLIES or round dance) (Minimum 

A Basic Movements 1-50 O Plastic Record Sleeves ($12.50 eg ended 

(29¢ each, $19.00 per 100) per 100, minimum order 100) 20¢ postage) 
B Extended Basic Movements 51-/5 | | Z Learn to Square Dance 

P Paper Record Sleeves ($8.00 Pat | | 

fete Sei Senco ew op per 100, minimum order 100) AA 12 for $1.50. 2 blac and white 

C Club Organization (90¢ each) Q Record Case Index Cards 12 for $1.00, minimum 


D Indoctrination 


R Sets in Order Binders BB Learn to Square Dance Post 
E One-Night-Stands (50¢ each) ($3.50 each) (Plus postage Cards ($2.75 per 100, 
F Party Fun (50¢ each) 1 or 2 binders, $1.25; minimum order 100) 
3 or 4 binders, $1.75) fos os a 
G Publicity (50¢ each) | CC Completion Cards (indicate 
y S Non-Dancer Promotional Basic or Extended Basic 
H Story of Square Dancing Flyer (Per 100, $3.00, Program of Square Dancing) 
(50¢ each) per 1000, $20.00) ($2.50 per 100, minimum 
| Youth in Square Dancing T Basic Check List for Callers order 100) 
(50¢ each) (S0¢ per dozen) 
U Velco Slo-Down ($2.75 plus TEACHING RECORDS 
$1.25 postage , 
MANUALS Total per can $4,00) = LP nae ($5.95) 
EE LP 6002 ($5.95) 
J Caller/Teacher Manual for V_ Velco Spee-Dup ($2.79 
Basics 1-50 ($5.00) plus $1.25 postage FF LP 6003 ($9.95) 
K Caller/Teacher Manual for eens 3308 tor cor plus GG LP 6901 ($9.95) 
Extended Basics ($5.00) $1.75 (US.) on both EQUIPMENT 
L Caller/Teacher Manual for Slo-Down & Spee-Dup) HH EV 636 Microphone 
beatta Dancing (yo) W Name Tags (Indicate design ($76.80) 
M American Round Dancing A or B) (Minimum order li EV 631A Microphone 
(Hamilton $2.50) 100, $2.75 per 100) ($54.30) 
N Hamilton Round Dance X Peel Name Tags JJ Mike Cozy ($6.95 
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(15¢ each, $10.00 per 100) 


Manual ($5.00) 


MEMBERSHIP APPLICATION AND ORDER FORM 


($2.00 plus $1.00 postage) 


($4.00 per 100) 


order 12) 


plus $1.00 postage) 


462 North Robertson Boulevard e Los Angeles, California 90048 


Please send me SQUARE DANCING 
for 12 months. Enclosed is my mem- 
bership fee of $6.00 to The SETS 
IN ORDER AMERICAN SQUARE 
DANCE SOCIETY. 


NAME 
ADDRESS 


CITY SAS 


Calif. add 6% Saies Tax 


Total Amount (Enclosed) $ 


ARMETA 


The Original Fun Club Badges 


Send for list 
ARMETA, Dept. M 
P.O. Box 22221 
Milwaukie, Oregon 97222 


INFLATION FIGHTER FLAG 


ed Hemmed 5-3/4x7-1/2 inches — 
u S29 red and blue design on white 
background — $1.00 each 

Drip rail attachment $1.25 
PATRONIZE YOUR LOCAL DEALER 

lf there is none in your area send 
$1.00 per flag for prepaid shipment 


Send for Free catalog 
Dealer Inquiries Invited 


The MAREX Co. 
Box 371 
Champaign, IL. 61820 


REFLECTIVE 
Square Dance Figures 
Bumper Size 


cur ODF 
6” SIZE $1 | 5 


4 COLORS — RED, GREEN, 
BLUE, GOLD 
Calif. add 6% Sales Tax 
At your dealers—or write 
ft LOCAL SQUARE PRINTERS 
Dept. $0,976 Garnet, San Diego, Calif. 92109 
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N UNORTHODOX NOTE runs through the 
history of Bill Burkepile and his wife, 
Evelyn—who is (as he constantly reminds every- 
one) his “right arm.” 

In 1957, while on active duty with the 
USAF in Madrid, Spain, Bill and Evelyn learned 
to square dance under the tutelage of another 
dancer who had no calling or teaching experi- 
ence. Almost immediately it became appar- 
ent—a caller was a must! After what Bill 
describes as many hours of practice and sleep- 
less night, and with aid and encouragement 
from Bruce and Shirley Johnson (then on tour, 
calling and teaching at caller clinics throughout 
Europe), he and Evelyn began teaching and 
calling for Madrid Squares. Starting with a 
nucleus_of six couples, the group had grown to 
more than 80 when they departed in 1960. 

Among the cherished memories of their 
sojourn in Spain is the first “Spanish” square 
dance festival called and emceed by Bill at 
Torrejon Air Force Base. United States Ambas- 
sador and Mrs. Lodge led the grand march and 
the affair is now an annual one. Another fond 
memory is calling and dancing in Madrid’s main 
bull fight arena. 
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WE’RE EXPANDING AGAIN — 14 NEW ITEMS 


® FLAGS 

® BUTTONS 
@ MAGNETICS 
@ SQUARE DANCE SEALS, ETC. 


@® BUMPER STICKERS 
@ CAMPER STICKERS 
® MINI STICKERS 


Write for New 12-Page Catalog 


McGOWAN SIGN & PENNANT COMPANY 


P, O. BOX 1967, MANKATO, MINNESOTA 56001 (507) 387-3863 
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— RH 101 ‘““RANCH HOUSE RAMBLE’’/ 
: “SAGEBRUSH” 
Hoedowns 


RH 201 “MOVIN' ON” 


~ RH 202 “SAN ANTONIO STROLL” 


Produced by 


Flip singing call by Darryl McMillan 


Flip singing call by Darry! McMillan 


RH 204 “SOMETIME GOODTIME SOMETIME 
BADTIME” 
Flip singing call by Darry! McMillan 
RH 205 “LAST OF THE OUTLAWS” 
Flip singing call by Darryl McMillan 
RH 206 “ON THE REBOUND” 
Flip singing call by Darry! McMillan 
“SITTING ON TOP OF THE WORLD” 
Flip singing call by Johnny Walters 
“| FEEL A HIFCHIKE COMING ON” 
Flip singing call by Tony Oxendine 


Distributed by Corsair-Continental Corp. 
P.O. Box 644, Pomona, Ca. 91769 


RH 401 
RH 501 


Darryl McMillan, P.O. Drawer 880, Lynn Haven, Florida 32444, Phone(904) 763-3898 


Following a short stay at Whiteman Air 
Force Base in Missouri, Bill and Evelyn were 
re-assigned to Offutt Air Force Base in 
Nebraska where they continued to call and 
teach, working with teens and pre-teens as well 
as adults. Another highlight came about when 
they were requested to work with retarded 
eroups of various ages while in Nebraska. 

Retired from the Air Force in 1965, Bill and 
Evelyn decided to make their home in Nash- 
ville, Tennessee. Here they added round danc- 
ing to their repertoire and became accom- 


plished round dance instructors. 

Bill is now Chief of Veteran Services for the 
State of Tennessee, a job that requires quite a 
bit of travel. They are still very active in the 
square dance field, calling and teaching. They 
have two children and four grandchildren. 

Bill expresses the thought that “Caller of the 
Month” is a misnomer when the caller and taw 
are a team as he and Evelyn have been in all of 
their square and round dancing activities. 

NOTE: This feature spotlights the “unsung 
heroes” of the activity—the club callers. 
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FOR SQUARE AND ROUND DANCERS 


Now made to order in all colors, 
styles and in both round and tapered 
toes. Specify high heel. 


Colors: Yellow, Orange, Lt. Blue, Hot 
Pink, Lilac, Lime, Red, Purple, Navy. 
Specify ROUND or TAPERED toe as 


shown. Sizes 4 thru 11. Medium or strap joined by an elastic ring. 
Narrow widths. Cushioned innersole and 1” heel. 
BLACK or WHITE..... $14.50 Special rates for new class 
av Me) a ae ee ble aes $15.50 members and helpers. State 
GOLD or SILVER..... $16.50 number of couples when re- 


questing information. 


| Freerostace | UMehep Western Wear 


CUMBERLAND, MD. 21502 — 


104 WEMPE DRIVE — 
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“CLOUD NINE” COMFORT by Same | Batlet 
Cyere eo Cg 7 


Our New One Inch Higher Heel _ 
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ALL LEATHER 
(except heels) 


HIGH HEEL RINGO Unlined with 
an elasticized throat, an instep 


Tapered 


Rounded 


PHONE (301) 724-2925 


NAME BADGES 


ere | NAME ONLY, TOWN 
A= AND/OR CLUB 90c 
/SPCKS Illinois Residents—add 5% sales tax. 
Any state shape, with name and town 


$1 25 ea. and up 
WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 
We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 
Write for brochure and full information 


A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, I1/. 60084 


ATTENTION CALLERS! 

SQUARE DANCE DIGEST SERVICE, a monthly 
Note Service for Callers, is a valuable supplement to 
every caller's programming needs. 

Published monthly, material is sectionalized for 
quick reference. Sections range from /5 Basics to 
Advanced Workshop Material. Useful, workable mate- 
rial for both new and experienced callers. Cost is only 
$12.00 per year (12 issues). (Overseas postage extra.) 

Aliso available, a 26-page booklet MODULE 
CHOREOGRAPHY. Full details on how to set up and 
use a Module calling system. (B14) and other common 
workshop notations thoroughly explained. Only $2.50 


oer copy. 
Sample copies of the DIGEST upon request. 


Send a 13¢ stamp. Dealer inquiries invited. 
SDDS 750 Inglewood St. Edited & Published by 
Salinas, Ca. 93901 John & Evelyn Strong 


WAGON WiEisisi, RECORDS 


“THE RECORD DESIGNED . . . WITH THE CALLER IN MIND’: 


WW 134 “TIMBER” /"RAIN” 
Hoedowns 
WW 133 “EASY ON MY MIND” 
Flip singing call by Don Franklin 
WW 800 “HEY GOOD LOOKING” 
Flip round cued by Jim Bahr 


Music by the Wagon Masters 


Wagon Wheel Records are distributed only 
by Twelgrenn and Corsair-Continental. 


P.O. BOX 364 © ARVADA, COLORADO 80002 


Letters of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

At the National this year at Anaheim, I 
received one of your books at your booth and I 
find it hard to put down. It has so much in it 
that 1 would like to place this subscription to 
your magazine. The only request is-could it 
Start with the August issue? The book I have is 
for July and | would like to have it complete 
from that date. 

Robert Pearson 
San Francisco, California 


CONVENTION TALK—PLUS 
Dear Editor: 

As | write this I have a feeling you are going 
to be getting quite a bit of flak about the 25th 
National Convention. We arrived home after a 
27-day trip that took us over 7,000 miles and 
involved 14 days of dancing. The climax of this 
trip was the Convention. Now all you com- 
plainers hear this--that is a long way to go but 
we would do it again. Let’s give a great big hand 
to those volunteers who worked so hard under 
what I would believe were impossible condi- 
tions. If anyone attended that Convention and 


BADGES BY PROFESSIONALS 


GUEST Over CLUB AND 
VISITATION BADGES bE bcadady FUN BADGES 


Square Dancers 


*Send CLUB BADGE With Order for Design 
*$25.00 per 100 Minimum 

Plus $5.00 One Time Die Charge 
“All orders Prepaid with $1.00 postage 


Delron’s of f F qi [ oge LO) 
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“New Methods to Make Your 
Club Badges Stand Out 

“Send Sketch or Present Badge 
for Estimate and Sample 


P. O. Box 364, Lemon Grove, 
(714) 469-2109 


Calif. 92045 
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could not find something to please him, Heaven 
help his home club. | have danced on floors, 
grass, blacktop, cement, and even crushed 
stone. I have danced with one square and with 
hundreds of squares. ...I have danced in cold, 
warm and hot halls, but I have always had fun 
because that is what | dance for and I refuse to 
let anything or anyone spoil it. In short, a 
Convention is just like anything else, you only 
take out what you put in. We thoroughly 
enjoyed the contra workshops and clinics and 
dancing these alone was worth the trip. We also 
enjoyed the panel on teaching the handicapped. 
So let’s not knock what may be an all time high 
record Convention. This was our second and we 
are already looking forward to 1977 and 
Atlantic City. That one should be a breeze for 
us after the trips of last year and this year. 

Tiny and Margie McBumey 

Niagara Falls, Ontario, Canada 
Dear Editor: 

When we arrived in Anaheim for the Conven- 
tion we went to pick up our badges on 
Wednesday morming. On our envelope was 
written, “emergency telephone call.” It was a 
message from relatives in Oklahoma advising us 
that our youngest daughter had been found 
dead at her home in Altus, Oklahoma. They 
had been trying to reach us since Sunday 
morning, but had had no luck until they got in 
touch with Frank and Helen Loggins, Vice 
Chairmen of Housing. We wish to thank Frank 
and Helen. It is nice to know that square 
dancers are always ready to help. 

Archie and Irene Flowers 
Stinnett, Texas 
Dear Editor: 

Although the 25th National was excellent in 

many respects, | have three suggestions for 


Cverything for the Dancer 


Full line of apparel for ladies & gents. 
PETTICOATS: Asst. colors. S, M, L, 


$11, $15, $22. PETTIPANTS: Moll and 
Mid-thigh, rows of lace. Asst. colors. one 
S, M, L, XL, $8. Orders promptly 


DANCE SHOES by Ringo, Classic and 
Majestic. M, N widths. a. 
Brochure on request. 


2228 Wealthy Street S.E. am 
Grand Rapids 
Michigan 49506 


Phone 616 - 458-1272 
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x BADGES * 


POOR SERVICE FROM YOUR PRESENT 
SUPPLIER? TRY US! 
95% of ALL orders shipped within 
two weeks from receipt of order 
FREE SAMPLES FOR CLUB BADGES 


Write for free literature and order forms. 


SPECIAL EVENT AND 
VISITATION BADGES From 
$25.00 per 100 


x FUN * SPECIAL | 


BADGES EVENT 
RIBBONS 


BAR $1.15 EMBLEM $1.50 


Ca. S/Tax Ca. S/Tax .09 
Each $1.22 © Each $1.59 
Plus 75¢ per order postage and handling 

Have you square danced 1000 miles or more 
from home? 

lf so—YOU can become a ‘‘ROVER". A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS Free Samples 
PO. BOX 1070 for Club Badges 
SAN PEDRO, CA 90733 


“ORIGINALS IN SQUARE DANCE BADGES”’ 
For over 20 years 


| q Wade 


al Pat 
a = _ 4 m™ Driver New Releases Barbour — faa = ay 
RR-101 You Ring My Bell by Wade Driver RR-106 The Happiness of Having You by Wade 
RR-102 Help Yourself to Me by Pat Barbour Driver 
RR-103 Here | Am in Dallas by Wade Driver CIRCLE D RECORDS | 
RR-104 Rocky Top by Wade Driver CD-201 Good Hearted Woman by Eari Arledge 
RR-105 Honky Tonk Square Dance Blues by Pat CD-202 Don't Believe My Heart Can Stand Another 

Barbour You by James Martin 


RHYTHM RECORDS °« 2542 Palo Pinto, Houston, Texas 77080 (713) 462-1120 


improvements at future Conventions. (1) Have caller. (3) If babysitting child care is offered it 
one or more commercial photographers avail- seems unreasonable to require that every child 
able to take souvenir pictures of large groups. be registered to attend the Convention. At 
Our group of 45 people from one club in New Anaheim this cost was $6.50 per child plus a 
Mexico was very disappointed to find that the fee of 50¢ per hour per child. For a young 
only photographer at Anaheim was limited to couple with two children, the cost for child 
six people at a time. (2) Please don’t divide one care alone quickly becomes too high. Worse, 
large hall into several smaller halls just to put from a public relations viewpoint, is that this 
more callers on stage. The competing sound excessive charge was not announced in any of 
systems separated by a thin curtain makes the pre-Convention publicity. Please don’t let 
much of that valuable and needed floor space this happen again. It smells like the type of 
unusable because the dancers can’t hear the cynical rip off that you would expect at a 


FOR EVERYONE WHO SQUARE DANCES 
(EVEN CALLERS) 


THE HANDBOOK OF MODERN SQUARE DANCING 
by Jay King, B.A., M.A., Ph.D 


15 years of research condensed into these pages so you can find what you want at a glance 


“Describes all movements through April 1976 
x ‘ ° 
Contains separate and complete sections on 


e Mainstream Movements (1975 list) ¢ Challenge Movements (1976 list) 
e‘’Specials’’ (Teacups, Grand Squares, Webs, etc.) e General 
Experimental Movements e¢ Controversial Movements ¢ Movements 
that can be called Directionally ¢ Traditional Movements ¢ Out 
of Date “Club Level’’ Movements @ Glossary Terms 


“Movements are listed alphabetically with author and date of invention 
“Groups movements in “families” for ease of recognition 
“Contains background history on many of today’s movements 
“Tabs are provided for each section * Over 250 pages 
The Price is $7.95 Postpaid (Overseas Airmail add $7.00) 


ORDER DIRECT FROM: JAY KING, P.O. BOX 79, WAYLAND, MASS. 01778 
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Kir a c. ! lemon " ' | 
vhs Sf _ The sensational petticoat snocnlon pint setts eas ck ieticnter Y 
Nps that simply won't “go flat,” ane - my 
eS quoise cs 
Leet More bounce to the ounce.. . scarlet a. —— mabey nek ree aca 
mkaAss crispness not affected by washing. pale ha amratahe. «Ce a soa: A" &@ reece GES 
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yal bDiue | ; 
Solid color $24.95 — Multicolor $32.95 _ kelly green “Plus 6% tax on Calif. 
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white anger, 1 5M ay Ten day money back 
count. Retail only. , ES 
PROMENADE PETTICOATS Write for wholesale Selecdon Sa: Gi Pa, 

1279 Conway Ave., Costa Mesa, Calif. 92626 (714) 540-3593 279 C'UD Giscounts. — 

traveling carnival. information booths when complaints of 
Vern Gibbs acoustics were made—‘“‘Lady, don’t worry, it’ll 
Albuquerque, New Mexico all be over in a couple of days,” was the 
CONVENTION TALK—MINUS comment I received from one man on Thursday 
Dear Editor: morning. Now I read in your July issue that 


The 25th National Convention should be California brags of the largest attendance of 
renamed “The California 1976 Square Dance square dance conventions, but can they brag 


Rip Off.” Who ever heard of canvas, no matter that they had the largest attendance of dancers 
what color, being sound proof. The acoustics having a good time? This was our fifth Conven- 
were absolutely terrible. It was impossible to tion and California made it our last--thanks, 
hear a caller, even one with whom you were California. One note in question—if the Cali- 
familiar. The attitudes of the people in the fornia Square Dance Convention Committee 


NCUCOoOmMmeB: 


MODEL T-100-2482 

Consists of the powerful 

T-100 amolifier/turntable 

plus two of the highly effi- 

cient CS-482 column re- DON’T FORGET! 
producers. A system to $3.00 will bring you our 


provide terrific impact tape and information 

on any crowd. on how to continue the 
tape service FREE OF 
CHARGE every month. 
Reel to Reel or Cassette 
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ROBERTSON DANCE SUPPLIES 
3600 33rd Ave. @ (916) 421-1518 @ Sacramento, Calif. 95824 
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SQUARE AND ROUND DANCE RECORDS BY MAIL 


e In Business since 1949 at same location. 
Same day service on most orders. 

™ Catalog upon request. include 50¢ postage & handling. 
¢ One of the largest stocks in the Southwest. 
¢ Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD 


SERVICE 


P.O. BOX 7176 * 


PHOENIX, ARIZONA 85011 ° 


TELEPHONE: (602) 279-5521 


didn’t pay for the use of the facilities and did 
nothing about the acoustics, what are they 
doing with the money derived from registrants 
who went to have a good time and surely got 
fooled? Mrs. Harold Laszlo 
Scottsdale, Arizona 
These represent only a smattering of the 
comments received since the Convention. For 
an analysis of the sound situation, see ‘“The 
Caller’s Gazette’’ published by Hilton Audio 
Products, 1033 E. Shary Circle, Concord, Cali- 
fornia 94518.—Editor 


SEE YOUR 
LOCAL DEALER 
FOR RECORDS 


~ NEW RELEASES 


C-102 ROADRUNNER ROMP 
(Patter) 6 side by 
Jerry Haa 
C-402 FLASH OF FIRE (Flip 
Inst.) By Beryl Main 
C-602 FIVE FOOT TWO (Round 
Dance) By John and Wanda 
Winter 
C-101 TAKE ONE (Patter) 
Called side by Beryl Main 
C-201 SOMETHING ABOUT YOU 
BABY I LIKE (Flip Inst.) 
By Jerry Haag 
Write to: 
CHAPARRAL RECORDS 


366 San Miguel Dr. Suite #200 Gary Shoemake 
Newport Beach, Ca. 92660 
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Chaparral 


RECORDS 


Dear Editor: 

I have just finished reading the July issue. As 
a single lady square dancer who travels, I would 
like to answer Ed Austin about the availability 
of partners. It has never been a problem for me 
and so J dance my way to all festivals. I try to 
locate singles clubs but that is not always 
possible. My biggest problem is trying to make 
a contact. As an early planner, I usually write 
several months in advance. In spite of the fact 
that I always enclose a self-addressed, stamped 
envelope, many of the contacts listed in your 


MUSIC PRODUCED BY 
JOHNNY GIMBLE and 
\. THE ROADRUNNERS 


RECENT RELEASES 


C-301 GONE AT LAST (Flip Inst.) 
By Gary Shoemake 

C-501 | WRITE THE SONGS 
(Flip Inst.) By Ken Bower 

C-401 IF |HADIT TO DO 
AGAIN (Flip Inst.) By 
Beryl Main 

C-302 SOMEBODY LOVES YOU 
(Flip Inst.) By Gary 

: shoemake 

C-601 ANN’S SONG (Round 
Dance) By John and 
Wanda Winter 


Ken Bower 


John and Wanda Winter | 
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SOUND BY HILTON 


The Micro-75 delivers the same Hilton sound 
which has set the standard in the square 
dance field for years. 


SUPER-COMPACT SIZE 


The Micro-75 measures only 5 by 9 by 11 
inches. It weighs in at just under 8 pounds; 
carrying weight in its case is only 11 pounds. 
Believe it or not, it will play 12” LP records! 


BIG-HALL COVERAGE 


Don't let the size fool you. This unit packs a 
lot of power — two-thirds as much as the 


For technical information, price, and delivery, 


HILTON AUDIO PRODUCTS 


main channel of the AC-200, We haven't 
built our business by making claims that we 
can't back up, and when we say that you can 


cover 30 squares with the Micro-75, you can 
believe it. 


THE HILTON GUARANTEE 


It you buy a Micro-75 and are not completely 
satistied with it for any reason, return it 
within 30 days for full refund. Ou; two-year 
warranty includes repair or replacement of 
any: defective unit, all freight charges paid 
by us, within the U. S. and Canada. 


write: 


1033-E Shary Circle, Concord, Calif. 94518 


Telephone (415) 682-8390 


Recent Releases 


7, 
al 


by Dick Waibe! 
HH 437 (Oldie) 

by Dick Waibel 
BLUE RIBBON 


BR 215 “DUST ON MY SADDLE” 
by Andy Rawlinson 


HAT 


Records 


August issue simply do not answer.... Flyers 
should have more detailed information because 
they sometimes end up far from home, What 
we need to do is to entice our politicians into 
Square dancing. Maybe some of the wonderful 
attributes of square dancers would rub off on 
them! 
Joan Young 
Metairie, Louisiana 
Dear Editor: 
It was my very great pleasure to be one of 
the many Australians who helped | celebrate 


SQUARE “EM UP WITH HI-HAT HOEDOWNS AND SINGING CALLS 


HH 473 “ROW, ROW, ROW” by Ernie Kinney 
HH 472 “BIG WHEEL CANNONBALL” 
“BYE BYE BLACKBIRD” 


BR 214 “OLD MAN RIVER” by Bill Stone 


Produced by Ernie Kinney Enterprises, 
Distributed by Corsair-Continental and Twelgrenn 


—BETTINA 


New Releases 
HH 474 “COWBOY” by Lee Schmidt 


The Hoedown Record you have been 
waiting for and the new concept in 
teaching (Featuring Swing Thru) 
HH 633 “18 WHEELER” Flip by 

Dick Waibel 


MORE FINE RECORDS 
FROM HI-HAT 


Box 177, Cantua Creek, Ca. 


TO COME 


93608 | 


your Bicentennial by attending your 25th 
National Square Dance Convention. So to the 
Convention Committee on behalf of the Fun- 
timers Club of Sydney, our sincere thank 
you! ... Also, as the first Australian caller to 
be privileged to attend some of the finest 
Callers’ Schools in America, | would like to 


express my appreciation, not only for the 
scholarships granted me, but also for the time 
and knowledge given by the many callers. . 
Graham J. Robinson 
Sydney, Australia 


a1 


SALUTES THE BICENTENNIAL, 1976 


Square Dancing—truly an American tradition among 
thousands, will hopefully become an American heritage and 
culture. How happy and thankful we should be! 


The torch of leadership will pass, but prayertully—to 
even stronger hands to hold it high so countless others, too, 
will become a part of the true America that made us a great, 


altruistic country! 


Bill and Pete Bettina 


572 N.W. 23rd Street 
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Manutacturers of Women’s Square Dance Apparel 


Miami, Florida 33127 


ad 
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Capezio® comes up with 
two new folk and square 
dance shoes that are light, 
flexible and flattering. For 
women: the new U-Shell 
with leather upper, elk sole 
and one inch leather heel, in 
white, black, red, N, M. W, 
sizes 4to 10. For men: the 
soft leather oxford with elk | 
sole and rubber heel, in 


black or white, M, W, ‘sizes 
7 to 12. 


t " . 
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For the name of : sarest agency, ple 2ase write: 
Capezio®* Ballet “Makers, Dept SIO-11,543 West 43rd Street, 
’ York, New York 100. 36, 


‘LOCAL 


Stores handling square dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these 
special listings write SQUARE DANCING Advertis- 
ing, 462 North Robertson Blvd., Los Angeles, 
California 90048. Our Telephone: (213) 652-7434. 


Attention: Adv. Mar. 
* ARIZONA 
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CLAY'S BARN 
P.O. Box 2154, Sierra Vista 85635 


CALIFORNIA 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


CANADA 


DANCE CRAFT 
3584 E. Hastings, Vancouver 6, B.C. 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


COLORADO 


S.D. RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


GEORGIA 


C-M WESTERN WEAR 
3820 Stewart Dr., Doraville 30340 


EDUCATIONAL RECORD CENTER 
151 Sycamore St., Decatur 30031 


ILLINOIS 


ANDY'S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 


JANE’S RECORD SERVICE 
P.O. Box 538, Park Ridge 60068 


INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 


MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE'S SPECIALTY SHOP 
374 Old Boston Rd., Rt. 1 
Topsfield 01983 


MICHIGAN 


B BAR B WESTERN SUPPLY 
315 Main Street, Rochester 48063 


SINGING CALLS 
EIGHTEEN YELLOW ROSES — Kalox 1191 


Key: C Tempo: 130 Range: HC 

Caller: Duane Blake LA 

Synopsis: (Break) Heads ready grand parade 
(Figure) Heads pass the ocean — square thru 
three hands — do sa do — swing thru ~— boys 
run — ferris wheel -- center two pass thru — 
square thru with own — swing corner — 
promenade. 

Comment: [he tune does not seem to adapt 
easily to square dance movements, Callers 
will have to work on word metering. Not 
one of Kalox's best releases. Rating: “+ 


FROM WOMAN TO WOMAN — Hi-Hat 466 
Key: E Tempo: 126 Range: HC Sharp 
Caller: Ernie Kinney LB 


Synopsis: (Break) Four couples promenade 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating 1s 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final ‘‘star’’ rating is based on a consensus of the re- 
ports from both. In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 
Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the records suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
FLG the call reproduced in the Workshop sec- 
ELF tion of the same issue. 
Some of the square dance records reported will have 
rating symbols at the end of the ‘Comment’ section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: ~vAverage, yvyvAbove 


Average, yvyryvExceptional, soveyv3% Outstanding. 
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halfway — flutter wheel across the ring — 
allemande left — allemande thar — right — 
left make a star — shoot star — weave ring — 
do sa do — promenade (Figure) Heads 
promenade halfway — down middle right 
and left thru — square thru four hands — do 
sa do — touch a quarter — scoot back — boys 
fold behind partner — girls turn thru — star 
thru — promenade. 

Comment: This is one of those tunes that 
callers will either like very much or will not 
touch. Enough choreography for average 


dancers. Rating: *w 
ANGRY — Cross Road 6002 
Key: G Tempo: 128 Range: HB 
Caller: Dave Harry LD 


Synopsis: (Break) Walk around left hand lady — 
see saw own — join hands circle left — ladies 
in — men sashay — circle left — ladies in — 
men sashay — circle left — four ladies chain 
— left allemande — promenade (Figure) Four 
ladies chain three quarters — heads half 
square thru — do sa do — make a wave — 
rock up and back — swing thru — boys run 
right — half tag — trade and roll — pull by — 
SWING. 

Comment: Music features a saxophone with 
heavy rhythm beat. Figure uses half tag 
trade & roll. Nice calling by Dave. Overall 
recording is above average. Rating: “7 


IT LOOKS LIKE THE SUN ‘S GONNA 
SHINE — USA 508 _—— 
Key: C, D&E Flat Tempo: 130 Range: HC 
Caller: Shelby Dawson LC 
Synopsis: (Break) Join hands circle left — 
Calitornia twirl — cross trail thru — skip one 
— star thru — circle up eight — California 
twirl — cross trail thru — skip one — star 
thru. — circle left — lett allemande — 
promenade (Figure) Heads flutter wheel — 
sweep a quarter more — pass thru — do sa do 


— curlique — girls run right — eight to 
middle and back — curlique — boys run right 
— swing corner — left allemande — prom- 
enade. 


Comment: Easy little figure with nice change oT 
pace on introduction using cross trail, skip 
one and star thru. Change of keys adds to 
dance if last key change is not too high Tor 


average caller. Rating: “¥ 
RESCUE ME — Hi-Hat 464 
Key: D Tempo: 128 HC Sharp 
Caller: Dave Hoffman LA 


Synopsis: (Break) Sides face — grand square — 
Tour ladies promenade — swing at home — 
corners all lett allemande — do sa do — 


SQUARE DANCING, November, ’76 


LOCAL DEALERS 


DO-SAL SHOPPE 
16623 E. 23rd St., Independence 64055 


SKIP’S RECORD SERVICE 
1908 Edgemont, Arnold 63010 
* MINNESOTA 
FAIR N’ SQUARE RECORD SHOP 
150 Myrman, W. St. Paul 55118 


J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 


PALOMINO SQUARE DANCE SERVICE 
2920 Washburn Circle, Minneapolis 55423 


* NEW JERSEY 


DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


x NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 


* OHIO 
DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 


F& S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


* OKLAHOMA 


KEN JOHNSTON'S COUNTRY STUDIO 
star Rt. A, Box 1, Kingston 73439 


| * OREGON 


GATEWAY RECORD SHOP 
11913 N.E. Halsey, Portland 97220 


* SOUTH DAKOTA 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 
* TEXAS 
EDDIE'S & BOBBIE’'S RECORD SHOP 
P.O. Box 17668, Dallas 75217 


THE SQUARE DANCE SHOP 
1602 Monroe, Amarillo 79102 


| * UTAH 


WAGON WHEEL HOUSE 
728 So. State, Salt Lake City 84110 
* WASHINGTON 
DECKER’S RECORDS 
E. 12425 Trent Ave., Spokane 99206 
RILEY’S RANCH CORRAL 
750 Northgate Mall, Seattle 98125 


STORES handling square dance records are wel- | 
come to write SQUARE DANCING for informa- | 
tion regarding a listing on these pages. 
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@ Clip-on for dresses 


® Double sided snap-on 
and no-flap pockets 


for western shirt 


At Your Square Dance Store and Badge Maker 
DEALERS: Write for brochure for full information 


Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 


MEANS SAFETY 
NO DUST - NO PARAFFIN 
NO ABRASIVES 
16 OZ. CAN SLO-DOWN 
ofr 
16 OZ. CAN SPEE-DUP 


ms 
SLIPPERY 
DANCE FLOOR 


$2.75 (USA only) Plus 
2 $3.15 (in Canada) Postage 
, a DEALER INQUIRIES INVITED 
v4, (iii WRITE: 
uk a Merit Mfg. Co. 
ES aa 13416 So. Estrella Ave. 
(Sono ry i Gardena, Ca. 90248 
J line ‘‘Slim Jim’’ 85¢ ANY 
Name only 
regular size 85¢ STATE 
Name and Town or SHAPE 
design 95¢ $2.00 


HANDS 


BIG RIVER,USA 


Name and town and 
design (pictured) $1.25 
Name and town and 
design and club name 
$1.50 


EACH 


We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color—Black, White. Yellow, Walnut, Birch. 


Send Check, We Pay Postage 


PAT’S PLASTICS 


Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 


promenade (Figure) Head two couples prom- 
enade halfway — down middle — right and 
left thru — square thru four hands — right 


and left thru — swing thru — swing thru 
again — boys trade — recycle — swing corner 
— promenade. 


Comment: [his tune doesn t seem to lend itself 
to the square dance feel. Callers may have 
difficulty in responding to the melody. 

Rating: 


SOME OF THESE DAYS — Red Boot 211 

Key: D Tempo: 132 Range: HB 

Caller: Lee Kopman LB 

Synopsis: (Break) Circle left — left allemande — 
home do sa do — left allemande — weave 
ring — do sa do — promenade (Figure) Head 
two square thru four hands — corner swing 
thru — boys run right — couples circulate — 
ladies trade — bend the line — pass the ocean 
— all eight circulate — scoot back — swing 
corner — promenade. 

Comment: Another revival of an old tune. 
Plenty of action on this dance figure. Tune 
easy to call and timing of dance is better 
slowed down on the instrumental side. 

Rating: 7~w 


THERE’LL BE SOME CHANGES MADE — 
Grenn 12155 

Key: G Tempo: 126 Range: HD 

Caller: Earl Johnston LC Sharp 

Synopsis: Complete call printed in Workshop. 

Comment: A tune due for revival and a good 
instrumental with strong beat. Figure uses 
Track 11, a callerlab quarterly movement. 


Rating: wet 

| COPPER KETTLE — Lightning S 5031 
Key: B Minor Tempo: 128 Range: HB 
Caller: Earl Rich LB 


Synopsis: (Break) All face — grand que (Figure) 
Four ladies chain — chain back — heads 
flutter wheel — slide thru — pass thru — right 


Al Stevens 


Nelson Watkins 
5069 HEARTACHES by Al Stevens 

5068 COTTON PICKIN’/COUNTRY BOY Hoedown 
5067 
5066 
5065 


THIS IS MY COUNTRY by Marlin Hull 
THIS ISMY YEAR FOR MEXICO 

by Nelson Watkins 

5064 MELODY OF LOVE by Dick Parrish 


5063 


66 


oes 
Windsor Kecords- 


UST Fon pancin® 


THIS LAND IS YOUR LAND by Warren Rowles 


COTTON PICKIN’ DELTA TOWN by Bob Parrish Claremont, Ca. 91711 Shelby f Taare! 


tthe: ee: a = gz f 
Warren Rowles Marlin Hull 


Produced by 
Shelby Dawson 
334 Annapolis Drive 


Dick Parrish 
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SQUARE DANCING 


Bud ‘Bobby Bill Kio Bob 


Al "Tex: Brownlee, Artist Repertoire Whitten Keefe Volner Garvey Bennett 
Hoedowns TB 149 Before the Last Teardrop Falls by Bobby Keefe 


TH 513 Sailing/Jarring 
TH 514 Big ““G” Rag/Good Day Hoedown 
TH 515 Jekyll Island Ride/Fast Otis 


Singing Calls 
TB 148 Today | Started Loving You Again 
by Kip Garvey 


TB 150 Let’s Think About Living by Bill Volner 

TB 151 Good Morning World by Bob Bennett 

TB 152 Happiness by Bob Bennett 

TB 153 What I've Got in Mind by Kip Garvey 

TB 154 1 Just Found Out | Love You by Kip Garvey 
TB 155 I'll Get Over You by Bud Whitten 

TB 156 West Texas City (Of El Paso) by Kip Garvey 


LAST FAREWELL — Lou-Mac 121 

Key: E Tempo: 130 Range: HB 

Caller: Mac Letson LB 

Synopsis: Complete call printed in Workshop. 

Comment: A nice recording with figure to 
match. Fine country feeling on the instru- 
mental. Most callers can easily handle this 
one. Rating: “wt 


| AIN’T MISSING NOBODY — 
Cross Road 6003 
Key: D& E Flat Tempo: 128 Range: HE Flat 


Petticoat Kits 


e NYLON MARQUISETTE LAYERS 
e NO SNAG CONSTRUCTION 
e STIFFENED RAYON BINDING 
e NON-ROLL ELASTIC INCLUDED 
e EASY TO FOLLOW INSTRUCTIONS 
Each layer completely gathered and bound. 
simply sew the side seams and finish the 
casing for a perfect fit. 
State waist measurement and length of petticoat. 
Include $1.25 PER KIT to cover mailing costs. 
Please allow three weeks for delivery. 


Colors: 

white, black, red, pink, hot pink, maize, yellow, 
orange, kelly green, lime, light blue, aqua, royal, 
Navy, brown, orchid, purple. 


Sewing Specialties 
7429 4th Avenue South 
Richfield, Minnesota 55423 
(612) 869-6822 


Synopsis: (Break) Four ladies chain across 


rollaway — circle left — left allemande — 
allemande thar — men back tn form a right 
hand star — slio clutch — left allemande — 
do sa do — left allemande — promenade 


(Figure) Heads promenade halfway — sides 
right and left thru — heads square thru four 
hands — with sides make right hand star — 
heads star left — swing corner — promenade. 
Comment: Standard figure on this recording. A 
saxophone lead on some choruses assisted by 
accordion and drums. Tune seems to lend 
itself to the choreography. Rating: “¥ 


by Anne 


INTRODUCING 
Our new petticoat design featuring two layers 
with four tiers of marquisette per layer. The full- 
ness of the petticoats match that of our original 
two, three and four layer petticoats. 


CUSTOM 
FULLNESS KITS MADE 
Style A 
not too full look $10.95 $15.95 
Style B 
full look $14.95 $21.95 
Style C 
extra full look $18.95 $27.95 


MULTICOLOR PETTICOATS 
Made in three layers (ful/ look) or four layers 
(extra full look) with three tiers of marquisette 
per layer. Each layer may be a different color. 
state order of appearance of colors (outside- 
middle-inside). Please add $2.00 to the above 
prices for the fullness desired. 


Special Discount: $1.00 per kit for 
seven or more kitS per order. 
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FOR ALL SQUARE. DANCERS 


THE HANDBOOK OF MODERN SQUARE DANCING 
by Jay King, B.A., M.A., Ph.D 


“THE SQUARE DANCER’S DICTIONARY” 


*& DESCRIBES ALL MOVEMENTS THROUGH APRIL 1976 


* CONTAINS SEPARATE AND COMPLETE SECTIONS ON 


@ MAINSTREAM MOVEMENTS (1975 LIST) 
@ CHALLENGE MOVEMENTS (1 976 LIST) 


@ "SPECIALS" (TEACUPS, GRAND SQUARES, "WEBS", ETC.) 
@® GENERAL EXPERIMENTAL MOVEMENTS 
® CONTROVERSIAL MOVEMENTS 
® MOVEMENTS THAT CAN BE CALLED DIRECTIONALLY 
® TRADITIONAL MOVEMENTS 
@ OUT OF DATE "CLUB LEVEL" MOVEMENTS 
@®@ GLOSSARY TERMS 


*& MOVEMENTS ARE LISTED ALPHABETICALLY WITHIN EACH SECTION 

* LISTS KNOWN AUTHORS AND DATES OF INVENTION 

%& CONTAINS TWO ALPHABETICAL INDEXES - BY MOVEMENT AND BY AUTHOR 
*® TABS ARE PROVIDED FOR EACH SECTION 

® GROUPS MOVEMENTS IN "FAMILIES" FOR EASE OF RECOGNITION 

* CONTAINS BACKGROUND HISTORY ON MANY OF TODAY'S MOVEMENTS 

*® OVER 250 PAGES 


THE PRICE IS $7.95 POSTPAID (OVERSEAS AIRMAIL ADD $7.00) 
ORDER DIRECT FROM: JAY KING, P.O. BOX 79, WAYLAND, MASS, 01778 


NOTICE! 
SUPPLEMENT NO. 1 NOW READY 


COVERS ALL MOVEMENTS FROM APRIL TO NOVEMBER, 1976 


The movements are grouped in sections and are 
listed alphabetically within each section 
Movements are also identified by “‘families 
There’s a complete alphabetical tndex, too 


SUPPLEMENT NO. 2 WILL BE ISSUED MARCH Ist, 1977 

SUPPLEMENT NO. 3 WILL BE ISSUED JULY 1st, 1977 

SEND $10.00 FOR ALL THREE SUPPLEMENTS. THEY WILL BE MAILED AS 
SOON AS THEY ARE ISSUED 


JAY KING, P.O. BOX 7S, WAYLAND, MASS. 01778 


0908 \ ACOY 0 SC 606 GIVE MY REGARDS TO 
BROADWAY Caller: Bill Donahue 
SC 607 MELE KALIKIMAKA (Hawaiian 
Christmas Carol) Caller: Don Pfister 


A Recent Releases rae 
Bill Donahue SC 605 Brazil Caller: Clyde Drivere Don Pfister 


SC 604 Beer Barre! Polka Caller: Jeanne Moody 
Four Traditional Old Time Briscoe 
Hoedowns with Updated Treatment SC 603 Heartaches By the Number 
SC 321 SCOPE DOLLY/CRIPPLE CREEK Caller: Dick Hoffman 
SC 322 CINDY CLARK/SOLDIER’S JOY SC 602 Amapola Caller: Ted Wegener 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 


BRASS BUCKLES — Mustang 171 western flavor. Figure average. Rating: wt 


Galler: Chuck Bryant LA Fla 
Caller: Chuck Bryant LA Flat peated 
Synopsis: (Break) Circle left — left allemande — SHARON — Red Boot 306 


come back do sa do — left allemande — Key: A Flat Tempo: 130 

weave ring — do sa do — promenade (Figure) Music: The Red Boot Sound — Mandolin, Bass 

Heads square thru four hands — corner do sa Drums, Guitar 

do — swing thru — boys run right — Terris 

wheel — centers swing thru — boys trade — Lilith — Flip side to Sharon 

turn thru — swing corner — promenade. Key: A Tempo: 132 
Comment: This reviewer questions the need for Music: The Red Boot Sound — Mandolin, Bass 

suggestive words in the lyrics for the best Drums, Guitar 


interest of square dancing. Music is strictly a Comment: A pair of hoedowns that callers 
WRITE FOR 


B. & S$. SQUARE DANCE SHOP es arertt cataioc 
Billy and Sue Miller MAGINE!, INDIANA silos Phone: (812) 843-549] 


THE CLASSIC 
Made fully lined, the 
"CLASSIC" features 
foam sock lining, a steel 
shank for support, a full oe ra me across instep. ui 
inch of heel—rubber MAJESTIC Black and White $12. 95 i 
capped for sure footing. Glove tanned leather. Sizes 6 Yellow, Pink, , 
and abucklewithelastic thru 12 N: 4 thru 12M: half Red, Hot pink, _— 
goring to complete the sizes. Steel shank for support. and Orange $13.95 INDIANA 


RINGO 
The shoe most square 
dancers wear. '/2" heel 
with elastic binding po 
around shoe. Strap oo 


" Strap. Sizes in medium 4% through Slack & White $13.95 ah yp tee Mn ris 
if and narrow 6 through 10. ee & wo ant - and Narrow. SALES 
85¢ Black/White $10.95 postage 8s¢ 315-99 _85¢ Postage TAX 
ee er ahh thee STRETCH COTTON PETTI PANTS 
ae ae $12.9 With 1% nylon lace. The mid thigh 


SISSY SHORTIE MID-THIGH KNEE LENGTH ms S rows of lace and the knee length 
. sa ad | — : has 9 rows of lace. These are made for 
us exclusively and they re made true to 
size. Colors are: white, lime green, 
black, yellow, blue, pink. red, orange, 
purple, hot pink, kelly, brown, Navy, 
dark purple, multi-color, royal and red, 
white and blue combinations. Order 
' | _— _ - &s 2 mid thigh or knee length in S-M-L-XL. 
a Ss RS >= | on : ee SISsy Pants—6 rows of lace. ’ ee | 

$4.95 $6.50 or 2? pairs for $1 2.00 Shorties— 3" legs, S rows of lace. . gue apy f | 
SLIPS — made by B & $ Postage 50¢ ea. | Jie : ; 
We have one of the finest 20 yard nylon marquisette slips. Cotton tops, wide 
elastic band, 4 tiers on 18” and up, 3 tiers on 17” and shorter. Our slips are a | 
stiff enough to insure long life. Order 1” shorter than skirt. 18” to 26 and LT 
other lengths by special order. Colors: white, black, blue, pink, yellow, red, COQ sh 

hot pink, pale green, lime green and multi-color, turquoise, orange, pright yel- $15.95 plus $1.00 post- 
low, med. purple, royal, red, brown, navy, kelly green, dark purple, red, white age, 35 yd. slips $13.95 
and blue combinations or any color combinations of listed colors. plus $1.00 postage. 
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should have in their record case. Sharon has 
stronger after beat with very muted melody 
line. This reviewer leans toward Lilith. 
Rating: “wt 
KATHY — Red Boot 305 
Key: F Tempo: 128 
Music: The Red Boot Sound — Guitar, Banjo, 
Bass, Drums, Trumpet 


PHYLLIS — Flip side to Kathy 
Key: D Tempo: 136 
Music: The Red Boot Sound — Guitar, Banjo, 


mentals lend themselves to callers’ needs. 
They have a strong beat factor with not too 
heavy a melody line. Caller can use his own 
ability to improvise. This reviewer prefers 


Kathy. Rating: “w+ 
HEAD ‘EM UP — HIl-Hat 632 
Key: C Tempo: 128 


Music: Del Kacher — Piano, Drums, Bass Banjo 


MOVE “EM OUT — Flip side to Head ‘Em Up 
Key: E Flat& E Tempo: 128 
Music: Del Kacher — Piano, Drums, Bass, Banjo 
Comment: Both good hoedown instrumentals 


Bass, Drums, Trumpet | 
Comment: Both of these instru- that will be an asset to the caller. The 


THE OTHER SIDE OF THE MIKE 


The “HOW” Book of 
Square Dance Calling by Bill Peters 


The first really complete guiadebook 
and home-study training manual 


for new or student callers .. . 
NEVER BEFORE A BOOK LIKE THIS! 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—or to dancers 
who have sometimes wondered what if is like to be ‘‘On the Other 
Side of the Mike’. Its 347 jam-packed pages have been described 
by many leaders as the most complete how-to-do-it manual ever written 
in the field of caller training. 


ACCLAIMED BY EXPERTS EVERYWHERE! 


l am very impressed... It is a tremendous work .. 


hoedown 


PARTIAL CONTENTS 


e How to analyze and develop square 
dance figures and movements « How to 


ocquire successful timing techniques -« 
How to memorize and retain square 
dance figures and patterns « How to de- 
velop and use sight calling techniques 


. an excellent refer- e How to work with square dance music 


ence text. LEE HELSEL... It probably contains more good solid informa- — And how to make it work for you 
tion than anything that's been put out yet... your writing style is excel- « How to select and present singing calls 
lent. JAY KING ... It is a fine book and | will take it with me to the —-‘{The_most detailed outline of this subject 


ever presented) e How to project em- 
phasis and commond e How to plan and 
present an effective square dance pro- 
gram e The art and science of square 
dance teaching e How to organize and 
conduct a beginners class « The tech- 
niques of square dance leadership e How 
to become on effective caller showman 
e The role of the Caller’s Taw « Special 
instructions for female callers e How to 
study and practice calling skills « How 
to get started as a caller. 


callers’ clinics | conduct to show the other callers. HAROLD BAUSCH. An 
invaluable help to the new caller or to the veteran, this collection is a 


gem loaded with information. BOB OSGOOD 


A MUST FOR EVERY STUDENT CALLER 
A real bargain at only $14.95 per copy, Order postpaid by sending 


check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 
Canadians add current exchange; Californians add 6% sales tax. 


STATEMENT OF OWNERSHIP, MANAGEMENT AND CIRCULATION (Act of August 12, 1970: Section 3685, Title 39, United States Code) (1) Title 
of Publication: SQUARE DANCING. (2) Filed September 27, 1976. Issued monthly at (4 & 5) 462 North Robertson Boulevard, Los Angeles, California 
90048. (6) The name and address of the Publisher, Editor and Managing Editor is: Robert L. Osgood, 462 North Robertson Boulevard, Los Angeles, 
California 90048. (7) The owner is. Sets in Order, a corporation, 462 North Roberson Boulevard, Los Angeles, California 90048 Stockhoider is 
Robert L. Osgood, 462 North Robertson Boulevard. Los Angeles, California 90048. (8) The known bondholders, mortgagees, and other security 
holders owning or holding 1 per cent or more of total amount of bonds, mortgages. or other securities are None (9) For optional completion 
by publishers mailing at the regular rates (Section 132 121. Postal Service Manual) 39 U.S.C. 3626 provides in pertinent part: “No person who 
would have been entitled to mail matter under former section 4359 of this title shall mail such matter at the rates provided under this subsection 
unless he files annually with the Postal Service a written request for permission to mail matter at such rates.’ In accordance with the provisions 
of this statute, | hereby request permission to mail the publication named in Item 1 at the reduced postage rates presently authorized by 39 U.S.C. 
3626. (Signed) Robert L. Osgood, Editor. (11) (a) Average No. of copies printed each issue during preceding 12 months was 25200. Single issue 
nearest to filing date 26000. (b) (1) Paid circulation through sales through agents, news dealers or otherwise average No. of copies each issue 
during preceding 12 months was 896 Single issue nearest to filing date 1233. (2) Paid circulation to term subscribers by mail, carrer delivery 
or by other means average No. of copies each issue during preceding 12 months was 23047. Single issue nearest to filing date 23940. (c) Total 
paid circulation average No. of copies each issue during preceding 12 months was 23943. Single issue nearest to filing date 25173. (d) Free 
distribution (including samples) by mail, carrier delivery or other means average No. of copies each issue during preceding 12 months was 822. 
single issue nearest to fillng date 427. (e) Total distribution (Sum of c and d) average No. of copies each issue during preceding 12 months 
was 24/65. Single issue nearest to filing date 25600. (f) Office use, left-over, unaccounted, spoiled after printing average No. of copies each 
issue during preceding 12 months was 435. Single issue nearest to filing date 400. (g) Total No. of copies distributed (sums of e and f) average 
No. of copies each issue during preceding 12 months was 25200. Single issue nearest to filing date 26000. | certify that the statements made 
by me above are correct and complete. (Signed) Robert L. Osgood, Editor. 


{ INTRODUCTORY OFFER! 


SQUARE DANCE DESIGN 
Belt & Buckle Set 


Genuine Hand Finished | 
lesthas _ 


5 


$11.95 VALUE 
SPECIAL 
INTRODUCTORY OFFER 


$500 


Belt & Buckle # 


Sizes for 
“Men. Women and Children 
1%" Width—-Sizes 18 thru 44 
"Black, White, Russet or Natural Finish 


With your Introductory Offer purchase of the Square 
Dance Belt and Buckle set, we will send you FREE 


This catalog contains probably the largest assortment 


our complete line full-color catalog. = 
Introductory offer available at participating dealer 

and .rray of Square Dance and Western apparel and 
accessories—Belts Buckles, Ties, Scarfs, Arm Bands, 


Towels, Hats, Bolos, Jewelry—and many, many more / 


36-page items that add color and fun to your dress and dance. 


FULL COLOR | . iy 
CATALOG oO order your Belt & Buckle Set and FREE 36-page Cata- 


log, please fill out the order form below: 


— 


#2 ££ ee ee SE ce ee PE ee ee ee ee ee eee ee ee 


BURTON BELT CO. 
! Square Dance and Western Appare/! and Accessories 
LIST OF BURTON RETAILERS | 117 S. Morgan Street * Chicago, I{linois 60607 
Best of all... we will also send you a list ; Please send me my FREE Catalog and the following genuine hand fin- 
of stores in your area which carries Burton | ished 10 oz. Saddle leather SQUARE DANCE DESIGN Belt & Buckle Set 
products and where you can see and buy this @ $5.00 each plus $1.00 for packing, shipping and handlling. (Illinois 
complete colorful line. 3 residents add 5% Sales Tax). 
, | , Check Money Order enclosed. If not completely satisfi 
DEALER INQUIRIES INVITED a) tetuirh tor Ba cane phe aig ios: item seit 
If you have a favorite dealer in your area , 
, who you would like to have carry our square [ _ Sets Black Leather Square Dance Belt & Buckle Sizefs). ss 
Dance apparel sa * pati tcabite ged him ; __Sets White Leather Square Dance Belt & Buckle Size(s)_ 
| contact Mr. Bruce Ferguson at our address | 
below. We'll give him complete information Sets Russet Leather Square Dance Belt & Buckle Size{s)  _ 
on how he can become a Burton Dealer. I _Sets Natural Leather Square Dance Belt & Buckle Size(s). $s 
BURTON BELT CO. r= 
Square Dance and Western ; (Please Print) 
Apparel and Accessories | ADDRESS >; 
117 S. MORGAN STREET ] 
CHICAGO, ILLINOIS 60607 , CITY == 
< (312) 226-7545 A toe - 


hi. ike “ree me 


Produced by 
James Higa 


NEW RELEASES | MAC GrecoreR ECORDS 


MGR 2200 “MORE THAN ONE KIND OF A LOVE” 
Written and called by Otto Dunn 
MGR 2201 “SONG AND DANCE MAN” 
Written and called by Chuck Acelin 


Recent Releases 
-_ MGR 2198 “SUNNY” by Monty Wilson 
Otto Dunn MGR 2199 “RISE AND SHINE” by Otto Dunn 


Mac Gregor Records 729 So. Western Ave. Los Angeles, Calif. 90005 (213) 384-4191 


Chuck Acelin 


Move'Em Out side has nice rhythm. three-fold announcement simulating a record. 
Rating: “+ Proclaiming the latest “Tip” on the front, the 
KEEP US IN MIND — —_— 

If your club or association is planning a 
special event, send us the information so we can 
include it in one of our monthly feature 
sections. But remember, our deadline for copy 
is 2 months (60 days) prior to date of issue. 

A RECORD ANNOUNCEMENT ———— 

When Bob and Kathy Isaac begat Jennifer inside folds gave the vital statistics of Jennifer 
Anne, grandparents Ron and Joyce Keeley of Anne and included the notation that the 
Penticton, Alberta, Canada, designed a clever Keeleys had joined the Grandparents Club. 


M S, Everything for the Square Dancer 
/ | 3 | ay Pe +: NEW 


at 


VERY VERY FULL 
SHOW OFF THE BEAUTY OF YOUR 
BOUFFANT SKIRTS 
TRIPLE TIERED PETTICOATS 
ALL BOTTOMS BOUND 
White/ White Binding 
White/ Multi-colored Binding 
Black/Black Binding 
Cornflower Blue/Blue Binding 
Hot Pink/Pink Binding 
Soft Pink/Soft Pink Binding 
White/Red, White, Blue Binding 
Yellow/Yellow Binding 
Red/ Red Binding 
Green/Green Binding 
Orchid/Orchid Binding ......... $12.95 


Nylon “horsehair” is used for the 
three-skirted, full triple-tiered 
petticoat. It has a firm elastic band 
that is double stitched and 

reinforced for long wear and comfort. 


Meg Sreakins 119 Allen Street, Hampden, Mass. 01036 


Z A Clie 
ws 


Order by Mail 
Add 90¢ for handling 


(Please send for our 
Free Catalog) 


Sizes: Sm, Med, Large 
Lengths: 19”, 21", 23” 
State waist size and length 


desired 
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Weber Western Wear 


Weber Western Wear 
a COAST ocater 


First Line 

Top Quality 

All Leather, Long Life 

Slip Resistant 

Fits Well, Feels Comfortable 
Steel Shank Support 


Available in yellow, orange, 
light blue, lilac, hot pink, 
bone, lime, red, purple, 
navy, silver, gold, black and 
white. 


Black & White $12.95 
Colors 13.95 
Gold or Silver 14.95 


Postage Free 


Tapered 


Rounded 


#22 


104 WEMPE DRIVE 
CUMBERLAND, MD. 21502 Specify Round or Tapered Toe 


PHONE 301-724-2925 Sizes 4-11 
Medium or Narrow Widths 


CLUB ror sinctes EGYPT 


BACHELORS 'N’ BACHELORETTES, INT. ADVENTURE FOR SQUARE DANCERS 
Square and Round Dance Clubs for Singles FROM NEW YORK — MARCH 17-31, 1977 
Twenty-six Years Experience! 
Inquiries invited for affiliation CAI RO ie ALEXANDRIA — SU EZ CANAL 
or for starting new groups in the LUXOR — ASWAN — ABU SIMBEL 
United States and Abroad! 
Jay a Maieatt For information write: 
1039 West Edgeware Road Al & Bea Brundage 
Los Angeles, Ca. 90026 (213) 623-6913 83 Michael Rd., Stamford, Ct. 06903 
Terse Verse— by Beryl! F rank 
Our thanks once again Kitchen Sinks ??? Look at that Flag! 
to Beryl for these rhyming It did seem odd that plumbing It labels me a dancer 
square dance chuckles. Could invade my dancing tricks |= Who will square up like a shot 
But what I heard as kitchen sinks It also helps me find my car 
Was really hitch in six. On any parking lot! 
One Track Mollie Face Your Corner 
Mollie is a lady Dear Corner, we were really glad 
And she’s really very sweet We thought the call was grand 
It’s just that when she works her hands We yellow rocked and yellow rocked— 
She can’t control her feet. The call was allemande! 


BOB RUFF cALLER—EDUCATIONAL CONSULTANT—TEACHER 
_ Specializing in Materials for 
The Mainstream Basic Program 


“The Fundamentals of Square Dancing, Levels 1, 2, and 3” 
(Produced by The Sets in Order American Square Dance Society} 


e These instructional albums teach the 50 Basic Program of Square Dancing. 
Over 5,000 colleges, libraries, and schools now use these records. $5.95 each plus 
50¢ for mailing. Canada add $1.00 


e Singing calls help dancers in learning the Extended Basics. Bob Ruff has categorized 
existing records for use in this program. 


e Contra records and books can be ordered from Bob Ruff. 
e Films. Two 16mm color/sound films on how to teach Level 1 can be rented. 
© Special help extended to those learning in areas without a caller. 


e |n-service training is available to all school districts. 


e College workshops for teachers and caller seminars can be scheduled. 


BOB RUFF 
8459 Edmaru Ave. Whittier, California 90605 (213) 693-5976 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


FROM THE MINIMUM TO THE MAXIMUM 
ne T-408 $419.97 

T-40-2BF $565.95 Write us for complete catalog. 
T-50-2BF $664.97 

Open back speakers 


T-100-2481 $ 935.24 
XT-140-24843 $1699.91 
XT-140-24843 $1699.91 
XT-250-24843 $1844.94 
Closed back speaker systems [| 
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RECORD CASES =. 
Mailing costs are for — a — 
Continental U.S. only a 
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RC-7BW } 
$19.95 | —-RO-712W 

pp 54.00 MMR «= «$29.95 
, oe oa P Pr $5 00 , 


“ 7 ; f ‘ pater 
$6.95 ASHTON RECORD CASES-—3$19.95 plus $4.00 postage and handling 
plus $1.00 CAR CADDY—A New concept in a hand truck. Carries up to 100 Ibs.. 
mailing 40” folds to 20". Tubular steel and weighs 7 lbs. Collapsible, designed 


to be used for sound equipment, luggage, etc. $25.00 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR 1287 — Love Makes the World Go LORE 
2033 — Monterey Waltz written Round , 1154 — Square Dance Gal 
and cued by Bill and Caller: Lem Gravelle, Flip/ Caller: Jimmy Summerlin 


Barbara Cooper Inst. Flip/inst. 


2032 — Cabbage (Bayou Ramblers)/ '486— Oldham County Line 
Darkness (Blue Star Band) Caller: Mike Sikorsky 1153 — Come What May 


Hoedowns 1285 — You're My Best Friend Caller: Johnny Creel 
2031 — The Sweeter the Music Caller: Horace Guidry 
Caller: Johnnie Wykoff DANCE RANCH 1152 — It’s Gonna Be a Happy Day 
2030 — Jambalaya/Pass the Buck 633 — Whistle and Blow Your Caller: Stan Ruebell Flip/ 
Hoedowns Blues Away Inst. 
2029 — Tennessee Gal Caller: Frank Lane, Flip/Inst. 
Caller: Norman Merrbach 632 — C. B. Blues | 
2028 — Red, White and Blue Caller: Ron Schneider Flip/ SWINGING SQUARE 
Caller: Nate Bliss Inst. :; . : 
LP Albums 631 — Action/Reaction First 2373 — Mister Piano Man 
Mainstream Plus Basics ROCKIN “A” Aa=4 =. Janeen and Mare 
1035 — Marshall Flippo calling 10 1366 — Walkin’ Over Yonder (Music: Blanket on th 
Singing Calls, accompanied Caller: Doyce Massey Nin Sy alee: . ‘a 
by The Merelene Singers 1365 — Under Your Spell bung) Caller: Les Maire 
(includes Marshall's 100th Caller: Allie Morvent We carry aluminum stands for both 
release on Blue Star) We have tapes and LP records on column speakers and open back 
the following: Records: Blue Star speakers. Present price is $55.00 
BOGAN 1001 through 1031; Tapes: 1016 each plus $3.00 postage and insur- 
1289 — Country Music Man through 1031. Write for catalog ance (in the U.S.). Out of country 
Caller: Johnny Reagan listings. postage is greater. 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston Texas 77008 


Tue, Wed, Thu, Sat 11-5 
Friday 11-9 
Closed Sunday & Monday 
(HAVE MOBILE STORE WILL TRAVEL) 


Mail Order Catalog Available 


Ruth E. deTurk 


THE SWINGER 


A new handsome shoe in Patent 
Leather (Urethane). 1%" narrow 
combination heel. Steel shank. Firm, 
counter nylon liner square toe. All 
sizes in Black, White, Red. Some 
sizes in Navy & Bone. Sizes: AA—6 2 
thru 9: B—5 thru 11; W—6 thru 12. 
No half sizes beyond9 .. . $12.98 


Post/Ins $1.25 


Revel A. deTurk 


1606 Hopmeadow St., Simsbury, Conn. 06070 - Phone (203) 658-9417 


PRIZE WINNERS 

During the course of the three day Conven- 
tion in California, the Sets in Order booth 
became headquarters for a series of drawings. 
Here are the lucky winners. A “Big Thank 
You” goes to the suppliers listed who donated 
the prizes. 

Rudy Parks, Commerce City, Colorado, 
f:dcor wireless mike. 

Vic Obermeyer, Kitchener, Ontario, Canada, 
Nita Smith petticoat. 

James Pittenger, Colfax, California, satin 


stripe petticoat from B&S Square Dance Shop. 
Roger DeRuysscher, Walnut Creek, Cali- 
fornia, lady's shoes from the Ox Yoke Shop. 
Richard Shore, “Zhe Other Side of the 
Mike”’ by Bill Peters. 
Benjamin Haney, “Caller/Teacher Reference 
Guide” by Cal Campbell. 
(READING PEOPLE’S MAIL, 
continued from page 23} 
Postmark: New Jersey 1950s 
Dear Nephew: I received your letter asking me 
to institute an advanced study course for you at 


ss new just off the press new just off the press new just off the press new just off the press new just off the pre 


THE COMPLETE BOOK OF SQUARE DANCING 


wr het 
Fa ae aie 
lea 


(and Round Dancing) 


gf fey any 


The ONLY single book with everything for great SQUARE 
and ROUND DANCING by the woman who taught Marshall Flippo 


*85 mainstream movements 
*380 diagrams and photos 
* collection of calls 


“15 oldies but goodies 
“round dance section 
“historical background 


*tips on: calling, teaching, club organization. ... 
It’s a “great” book to own and a “super” gift to give! 


For autographed copies send $12.50 per copy directly to: 


Betty Casey, 5 Cedar Way, Kerrville, Tx 78028 (please print) 


(Quantity rates for 10 or more) 


18 
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-to-date 


- book on square dancing that I have ever 


Whether you are already an expert 
at doing scoot back, or are just 
learning to swing and prome- 
nade, this is the one book youll 
want to own when you and your 
friends get together for a good time 
Square dancing. 


“Much needed” 
— Bob Osgood, Editor, 
‘Square Dancing Magazine’ 


The author. Betty Casey. IS an In- 
ternationally known caller who 
studied under Dr. Lloyd “Pappy” 
Shaw; was one of the first women 
callers in Texas; and called for the 
‘Abilene Lifters in the historical 
pageant at the 25th National 
oquare Dance Convention. In her 
just published book, she gives 
step-by-step directions illustrated 
by hundreds of diagrams and 
onotos. 

For Square dancers there aretne 
85 Mainstream Modern Move- 
ments with ‘teaching calls, 15 
“Oldies but Goodies, and a big 
collection of modern calls, plus in- 
structions on learning how to call. 


For Round Dance enthusiasts 
there are classic Round Dances. 
Contras, and Party Mixers. with 
special directions tor following a 
Hound Dance cue sheet. 


“A must for teachers, callers and 
dancers” — Stan Burdick, 
Co-editor American Square 
Dance’ magazine. 


THE COMPLETE BOOK OF 
SQUARE DANCING AND 
ROUND DANCING Is the first and 
only reference book that offers de- 
tailed, timely data on every facet of 


Available at allbooksellers. or order direct. 


read’’— Marshall Flippo, Foremost National Caller 


square and round dancing activity. 
it contains practical advice on 
costs, classes, costumes, music. 
associations, publications. dem 
onstration and exhibition dancing, 
andthe history behind such classic 
Calls aS ‘do paso. It’s all here, put 
together by the lady who gave 
Marsnall Fliopo his first square 
dance lesson and who has taught 
nundreds of students around the 
world to: 


“Wipe off your tie, pull down your 
vest and dance with the one you 
love best.” 


ee a a Tear ee i oe 


DOUBLEDAY & COMPANY. INC. . Dept. ZA-640 


Garden City, New York 11530 


Please send me 


Pom 


| _copyties) of THE COMPLETE BOOK OF SQUARE DANCING 
@ $12 50 Enclosed is my check or money order. | understand you will pay all shipping 


ana handling costs. If| don't agree that this is a book | must keep, I'll returnit within two 


weeks for a full prompt refund 


0 a a i A ELE 


City a 
Ofter valid until June 30, 1977 


a ee a a 
Liss 


no questions asked. 


——— 


| Fancy Western Style Shirt Fasteners 
I< Durable from the Campau Co. 
AAttractive. 
| | s+No special tool required | 
| ROUND LOW RIM SYN. PEARL FASTENERS 
AVAILABLE IN: BLACK, BLUE, GRAY, GREEN. 
RED, WHITE, YELLOW & 18 line $1.20 per dozen 


$1.15 per dozen 
AVAILABLE IN: MARBLE WHITE, JET BLACK 
8 Plus 90d for postage and handling 
8 We also carry Rhinestone and Nail Head Fasteners 
SEND FOR FREE CATALOG 


- For professional results every time, - Hand Tool Set 
— only $5.00 when you send this ad with your order! 


Campau Co.  P. O. Box 018: SD 


)SOUARE PLASTIC TOP 


the university here. I’m happy you are going 
forth to add a new dimension to your life. If 
you ve got so much energy to amass knowledge 
I'll see if I can square it with the college 
officials. Call me when you arrive. I’ve my own 
formula for education and would enjoy discus- 
sing the theory with a relative. 

Signed: Einstein 
Postmark: Los Angeles 1966 
Dear Harry: Wow, what a Chnistmas gift! A 
whole crypt full of mummies, It’s just what I 
had hoped for and I’ve entertained troops of 


RENN, Inc. 


Again available! That foot- stompin’ 


THE COUNTRY 
DANCE BOOK 


by Beth Tolman & Ralph Page 

Contras, Squares, Rounds, Polkas-- 
how to call them, how to dance them, 
the right tunes to play with them--the 
authentic source hook of the country 
dance for over 30 years! Newly 
published with all the original fixin’s: 
the F.W.P. Tolman illustrations, 
elc., plus musical notations, glossary 
and index. $7.95 or, paperback 
$4.95. Your bookstore or The 
siephen Greene Press, Brattleboro, 
VT 08301. Address Dept. SD 


classic-- 


friends with it already. Oh they laughed at me 
for having it but I’m delighted. And to think 
you road to Zanzibar just to pick it up for me. 
It took me hours to unwrap it but honestly 
thanks for the memories. 

Signed: Bob Hope 
Postmark: Italy, B.C. 
Dear Flavia: On my way to the emperor’s 
funeral, I came up with a great money-making 
scheme. I’! buy old debts and then mark up the 
interest on them. I could send my friends 
scouring the country for bad notes and get 


P.O. BOX 216 
BATH, OHIO 44210 


LATEST RELEASES 
GRENN 


“BYE BYE BLACKBIRDS" by Glen and Beth McLeod 


GR 14239 «WALTZ OF THE ROSES” by Roy and Phyllis Stier 
GR 14240 “MANY TIMES” (waltz) by Fred and Della Sweet 
“MY ONLY SUNSHINE” by Ed and Jo Freeman 
FTC 
FTC 32017 “JUST THE SAME” flip square by Ed Fraidenburg 
TOP 25332 “RUBBER DOLLY/OLD JOE CLARK” hoedown instrumentals 
by the ‘‘Southern Playboys” 
80 SQUARE DANCING, November, '76 


MUSIC/PA. SYSTEMS 


NEW SOLID STATE ELECTRONICS! — ON PLUG-IN REPAIRABLE CIRCUIT 
BOARDS! GREAT NEW REPRODUCERS! 

DOZENS OF MODELS AND COMBINATIONS! 

FABULOUS NEW MONITORS WITH RECORD PRE-VUEING! 

AUTOMATIC VOICE OVERRIDE! 

MORE POWER! LESS DISTORTION THAN EVER BEFORE! 

INSTANT PAUSE! AND EXPANDED TEMPO RANGE! 

LIGHTED CONTROL PANELS! 

NEW FILTERS AND ANTI-FEEDBACK! 

INCREDIBLE NEW TONE ARM! PLAYS AT ANY ANGLE! GREATLY REDUCES 
RECORD WEAR! 

...and these are just a few of the highlights. Get the complete story — write for 
free catalog. 


NEWCOMB AUDIO PRODUCTS CO., Dept. SO-11, 12881 Bradley Avenue, Sylmar, California 91342 


OY 111 
Z Boor 


RECORDS 


ALBUM OF PATTER CALLS 
by Lee Kopman 
RB 8002 — Kopman Varies the Basics 


Lee Kopman created much interest at the 1976 CAL- eae 
LERLAB Convention with his demonstration of using < 
basic calis in varied and interesting ways. These ideas 
have been recorded by Red Boot Records and are now 
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LEE KOPMAN 


available. The album is a must for callers and dancers 
alike. It is an ideal tool in evaluating and workshopping new classes and at post-graduate workshops. 
Lee uses only the current basics sprinkled with a few currently popular experimental calls. 


Order now from your favorite dealer or direct from: 


RED BOOT RECORDS, Route 8, College Hills, Greeneville, TN 37743 


them cheap. Just as I arrived at the steps of the 
forum, I thought of a tremendous slogan: Lend 
me your arrears. 

Signed: Mark Antony 
Postmark: Washington D.C. 1900 
Dear William: What a trip! We came across 
country in a jeep and was that a rough ride. We 
went over back roads and through swamps. 
Even got stuck in sand on one hill in the desert 
for three days. But the worst was when we got 
hit and flipped by a charging bull moose. I’m 
telling you, I'm so sore after that trip that I 


have to walk softly and carry a big stick. 

Signed: Teddy Roosevelt 
(NATIONAL CONVENTION, 

continued from page 24} 
Patch for a small fee. How about it campers, do 
you like this idea? Drop a card to the 26th 
National, P.O. Box 383, Glassboro N.J. 08028 
and let the folks know. 

Block housing will be handled by Ron and 
Carol Olsen, 70 Tiverton Circle, Newark, 
Delaware, 19711. A block must consist of 25 
rooms, but you must contact the Olsens for a 


MODEL T-40-2461 


Consists of the T-40 amplifier / 
turntable plus two CS-461 compact 
column reproducers. 


Professional Net $725.91 


CALL OR WRITE 
FOR INFORMATION 


POSTPAID ANYWHERE IN U.S. IF CHECK IN FULL ACCOMPANIES ORDER 


HARLAN’S RECORD CENTER 


RD 2 BOX 292 MONTOURSVILLE, PA. 17754 __—s—~wPh: (717) 368-2721 
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THE NEW X-95 


SOUND PROJECTOR 


The novel lightweight transducer which out-performs 
all other loudspeakers, folded horns, and sound 
columns. 


e Extremely efficient — Tilts to beam voice and music 
over a wide horizontal angle directly to the audience 
without echoes. 


e Wide frequency range — Faithful music, clear voice 
reproduction. 


e 4.8 Ohm impedance 
e Light — Only 28 pounds 
e MOLDED DESIGN* 


Permits separating 
column halves in use. 


PRICE $220.00 

Add $5.00 for shipping 
COMPLETE WITH D) 
STAND AS SHOWN “always call 


the Clinton way'’ 


*Patent Pending 


‘utou 
INSTRUMENT CO. 


Box 505. Clinton, Ct. 06413 Tel: (203) 669-7548 


CALLERS and TEACHERS QUICK REFERENCE GUIDE > 


Caller/Teachers 
Quick Reference Guide 


$12.50 


LADIES, THIS IS A PERFECT GIFT FOR YOUR CALLER HUSBAND 


block housing form. Fill it out and return it as 
indicated. 

Eating in Atlantic City has something to suit 
all palates and pocketbooks. The boardwalk is a 
continual panorama of small food establish- 
ments featuring hot dogs, hamburgers, pizza, 
ice cream and sandwiches for a quick snack. 
There are many small restaurants offering 
lunches, breakfast and dinners in a variety of 
price ranges. Several have a complete buffet at a 
minimal cost. 

For the serious diner the gourmet seafood is 


EDITED BY CALVIN CAMPBELL and DON ARMSTRONG 


CALLERLAB BASIC CHECK-OFF LIST 
THREE YEAR CALENDAR FOR THE WORKING CALLER 

BICENTENNIAL AND TRADITIONAL DANCES 

250 SETUPS, ZEROS, GET OUTS, BOTH BOX AND LINE FIGURES IN A UNIQUE 
MIX AND MATCH SYSTEM WHICH ALLOWS THOUSANDS OF COMBINATIONS 
GIMMICKS, SHORT COMPLETE DANCES WITH UNUSUAL FIGURES 

SPECIAL NOTE PAPER FOR YOUR OWN NOTES 

DURABLE LOOSELEAF BINDER FITS IN YOUR RECORD CASE 


20 CONTRA CUE CARDS 


Z|A S/D ENTERPRISES sox 336 
ALBUQUERQUE, N.M. 87103 


at its finest in Atlantic City. Fresh from the 
Atlantic Ocean-—lobster, crabs, blue fish, 
flounder, scallops, clams and many more 
delicacies are to be found at Captain Starns, 
Tuckahoe Inn, Zaberers, Smithville Inn and any 
of the fine hotel and motel dining rooms. In 
addition, there will be food available at the 
Convention Hall—cafeteria style—for those who 
do not wish to miss any of the events. 

The Registration Committee has reported 
some difficulty processing the registration 
forms. Please (1) make sure forms are filled out 
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Saunders 


KALOX- Selco-Longhorn 


NEW ON KALOX 


K-1194 MERCY Flip/Inst. Caller: Jon Jones 
K-1195 AH-SO/WAHOO Hoedowns 


LATEST RELEASES ON KALOX 


K-1193 A COASTIN’/TRUCKIN’ Hoedowns 
K-1192 SWEET AND EASY TO LOVE YOU Flip/Inst. Caller: John Saunders 
K-1191 EIGHTEEN YELLOW ROSES Flip/Inst. Caller: Duane Blake 


NEW ROUNDS ON BELCO 


B-268A CHASING THE WIND Two-Step by John and Shari Helms 
2nd band cues by John Helms 
B-268A STEPPIN'EASY Easy Level by Irv and Betty Easterday 
2nd band cues by C.O. Guest 
B-269A SPRINGTIME IN THE ROCKIES Waliz by Ken Croft and Elenade Zordo 
2nd band cues by C.O. Guest 


2nd band cues by Bud Parrott 


RECENT RELEASES ON BELCO 


B-267 OLD FASHIONED/THE LAZY RIVER 
B-266 THE ANGELS SING/COCOANUT GROVE 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 


B-269B RED ROSES Two-Step by Bud and Shirley Parrott to = . " ) - 


Johnny 
Hozdulick 


2832 LIVE OAK DRIVE « MESQUITE, TEXAS 75149 + Phone (214) 270-0616 
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NOW A WIRELESS MICROPHONE 
SYSTEM YOU CAN AFFORD! 

MR-1 Mini Receiver and PM-4H Head- 

set microphone complete with rugged 


plastic carrying case at this Low Intro- 
ductory Offer! 


¢ OO Write for 
: Details 


plus $5.00 shipping 
Calif. add 6% tax 


at re 


EDCOR'S all new MR-1 Mini Re- 
ceiver (2/2 pounds, 2”’x6”’x7"’) is the 
perfect companion for use with the 
new lightweight PM-4H Headset mi- 
crophone and transmitter. Clip the 
miniature microphone to your eye- 
glasses or use the headband shown 
and you have totally hands free 
operation from anywhere in the 
room! Simple operation and high 
quality output make this system a 
dream to use with any PA system. 


Callers: Ask about our new PM-4C 
transmitter only with a connector 
on it that allows you to use your 
favorite low impedance hand micro- 


phone such as EV635A, EV660 etc. 


Callers’ Supply Company 
462 N. ROBERTSON BLVD. e LOS ANGELES, CALIF. 90048 
TEL. (213) 652-7434 « HOURS: MON.- FRI. 1-5 P.M. 


Square Dance 
with Call 


Joe Prystupa 


DANCE NIGHT 
Carlie BY 
MIKE TROMBLY 

rr, Musi ar 
Co | TNT BAND 
5075 susanna \ 


yon 


NEW RELEASES 


TNT 101 Dance Night Flip inst. called by Mike 


Trombly 


TNT 102 Spoil the Cabbage/TNT Hoedown 


Hoedowns 


TNT 103 Powder Your Face Flip inst. called by Joe 


Prystupa 


TNT 104 Don't Be a Baby Round Cued by 


Jeanne Heater 


TNT RECORDS 38158 Jamison, Livonia, MI 48154 


completely and accurately and are legible. Print 
or type if possible. (2) Enclose correct fees for 
such things as Program Book, Cookbook, or 
campground deposit. (3) Check form carefully. 
Don’t miss any important information. 

Finally, if you want a choice of hotel or 
motel accommodations—do_ register early. 
Registrations are pouring in as of right now. 
You'll find a pre-registration form in the center 
of the October issue of SQUARE DANCING 
magazine and for further information write to 
the 26th National Square Dance Convention, 


P.O. Box 383, Glassboro, New Jersey 08028. 


(WORLD, continued from page 43} 

many generous contributions of products and 
long hours of work helped to make the building 
become a reality. The hall is named after Bill 
Ragon, a loyal member of the club who passed 
away before the completion of the building. 
Ragon Hall is used only for square and round 
dancing and is in use every night of the week. 
Sunday afternoon is reserved for board meet- 
ings and local caller workshops. The driving 
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Inside Dimensions 
72x T%x 15% 
Shipping Weight 7 Ibs.  +——i 
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Full width hinge and 
two strudy clamp 
latches 
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Holds 120 records 
plus room for your 
mike and some notes 


Baked On Enamel Finish in Black, Light 
Brown, Light Green 


RECORD CASES 


ALL METAL 


$19.95 


Plus $2.50 Shipping 
a in U.S.A. 
in ety, G we (Overage will be 
f refunded) 


Calif. add 6% 
| | Sales Tax 
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| ONE YEAR 


DEALERS WELCOME 


GENE & MARY LOU’S DANCE SUPPLY 


1367 E. Taylor . 


San Jose, Ca. 95133 . 


(408) 292-6455 
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WHERE WOULD YOU 
LIKE TO GO? 
How About the South Pacific 


Travel with Johnny and Marjorie LeClair to Tahiti, Fiji, Australia and 
New Zealand — April 20 — May 14, 1977. Relax in the beautiful 
tropics; see the wonders of Sydney; watch the Maoris in Rotorua per- 
form; square dance with new Triends from “‘down under.” First-class 
hotels,, all breakfasts and dinners, plus several lunche wre included. 
Fly on a spacious Air New Zealand DC 10. x, ° 


, $2,320.00 per person trom Los Angeles 


Don and Marie Armstrong will head this tour, June 27 - 
July 18, 1977, from New York, on a comfortable 
Pan Am jet. 

You'll see the spectacular sights of Moscow, Leningrad 
and Kiev. Visit Helsinki, the White City of the North, 
and the little-known areas of Lapland. Finally astop in 
the magical land of Hans Christian Andersen. First- 
class accommodations, all meals, except three lupenes 
in Denmark, are included. ie fy 


$2,150.00 per person from New York 


For free illustrated brochures of either tour write: 


THE AMERICAN SQUARE DANCE WORKSHOP 
462 N. ROBERTSON BLVD., LOS ANGELES, CALIF. 90048 


HEY/ CALLERS 


140 watts & 100 watts peak 


a 
Al Ls 


forces behind the accomplishment were good 
callers, good leadership, the dedication of the 
club members, the friendly wholesome atmo- 
sphere and the ever present love of square 
dancing. 
Michigan 

All avenues are leading to Traverse City, 
Cherry Capital of the World, where the North 
Western Michigan Square Dance Council will 
hold its festival May 21st and 22nd, 1977. 
Dale Dillon, the guiding light behind all ar- 
rangements has lined up John Hendron and 


WERE P os aie 


“THe 2 & AGL Lé BS ond 


with Teoatta fDi ory t.m. 
WELL! WELL! WELL! IT’S ABOUT TIME. FINALLY AN EAGLET, 
DESIGNED EXPRESSLY FOR THE ROUND DANCE LEADER. 
CHECK OUT AN “EAGLE” AND DECIDE FOR YOURSELF. 
OUR COLUMNS WILL OUTPERFORM ALL EXISTING UNITS. 
YOU BE THE JUDGE, TRY ‘EM, YOU'LL LIKE ‘EM, WE’RE SURE. 
TAKE THAT BIG STEP, DO SOMETHING NICE FOR YOURSELF. 
FOR MORE INFORMATION AND A FREE BROCHURE, WRITE TO 


MODERN SOUND SYSTEMS, P.O. BOX 6548. ST. LOUIS, MO. 63125 


70 & 50 watts RMS 


ASK RON 
McCRAVY 


noted St. Louis 
Area Caller 


Ralph Silvius to do the calling. Jack and Pat 
Farmer will conduct the round dancing. It’s not 
too early to write now for motel reservations as 

it is expected that the town will be sold out. 
— Clair Swain 

Germany 

Over distant highways and many local by- 
ways, the throng of square and round dancers 
from all over Europe culminated their travels to 
Heidelberg to attend the European Bicentennial 
Square and Round Dance Festival. Mr. Weather- 
man cooperated beautifully and over 1,000 


Discover the 
Panama Canal-— 
Royal Viking Style 


=- This vacation, 


you can board a 
sleek white ship and 
discover the Panama 
Canal, the Mexican 
Riviera, sun-splashed 
islands in the Caribbean, 
and the unique sailing 
style of Royal Viking 
Line. 


Fun-Filled 
Days 
DON’T MISS THIS SQUARE DANCE 


CRUISE SPECTACULAR 
KENN REID — Caller and Escort 


DEPART FROM LOS ANGELES 


Sept. 19,1977 


FOR A TIME TO REMEMBER ... 


ron $1564 “..., 


Square and Round Dancers 


Dance Under The Stars 
With KENN REID’S 
Royal Viking Squares 


Your ship is the all First Class ROYAL VIKING 
STAR. Of Norwegian registry. And spirit. With 
outside rooms for 94% of all passengers, superb 
international cuisine and excellent Continental 
service. t 


For turther information and colorful brochure, 
write: 

KENN REID, 17061 Montura Drive, San Diego, 
Calif. 92128 (714) 271-7324 


REMEMBER THE TIME 
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NEWCOMB 


isn’t it time you considered moving up to a NEW NEW- 
COMB SYSTEM? We have sets in stock and we are ready 
to serve your calling needs. Check the prices below and 
then write us today for a free color catalog. 


eeey meting er ab ecaeraeeroiina tired $565.94 
RG eae Seber ess Ae $725.91 
OT See A kerk he NO Beer $824.94 
ey heal POR et eeeree $995.24 
ON a eee eee ae $1095.24 


All Systems F.O.B. Los Angeles 
Californians add 6% Sales Tax — — 

MODEL T-100-2482 consists of 
the powerful 17-100 amplifier/ 
turntable plus two of the highly 
efficient CS-482 column _ repro- 
ducers. A system 
to provide terrific 
impact on any 
crowd! 


MODEL T-100 ODEL T-50 


200 watts power > 100 watts power 


Callers’ Supply Company 
\)) J 462 N. ROBERTSON BLVD. « LOS ANGELES, CALIF. 90048 = 
—  _ TEL. (213) 652-7434 e HOURS: MON.- FRI. 1-5 P.M. = 


o 


| BOOT College Hills 
y, Greeneville, | | s 
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rt Tennessee mer John Ralph Lee Allen 
37743 Sheffield, Jr., Hendron Silvius Kopman Tipton 


RB 213 1 Wish Her Well by John Hendron 
RB 212 Happy Days Are Here Again 
by Elmer Sheffield, Jr. 
RB 211 Some of These Days by Lee Kopman 
RB 209 Ain't It Good To Be In Love Again 
by Allen Tipton 
RB 207 Faster Horses by Ralph Silvius 


JK 6015 Colorado Country Morning by Red Bates 


dancers were on hand. 67 clubs were repre- 
sented and registrations revealed that 350 
German dancers took part in the Festival. There 
were dancers from Canada, Holland, England, 
Scotland, Austria, Belgium, Philippines, and the 
United States. Corky and Paulette Pell were 
Festival Directors and the proceeds were dedi- 
cated to UNICEF. 
Coiorado 

Two Colorado callers really put their think- 
ing caps on to come up with this unique dance 
theme. The pair of innovators are Gregg Ander- 


Albums by Red Boot 


RB 8002 Varying the Basics 
Patter calls by Lee Koopman 

RB 8001 Elmer Sheffield, Jr. Sings 
Singing calls by Elmer Sheffield, Jr. 

RB 8000 These Boots Were Made For Dancing 
Patter calls by Vinyard, Williamson, 
Burdick, Silver, Coppinger, Frye, Volner, 
Silvius 


son of Colorado Springs and Larry Wylie of 
Boulder. Deciding to combine their calling 
talents for area dancers, they discovered that 
when their two last names were coupled to- 
gether they came up with some rather famous 
initials—consequently the A&W dances were 
initiated. And what to serve for refreshments? 
Why, A& W Root Beer, of course. Their first 
joint effort being a rousing success, Gregg and 
Larry have called an entire series of very popular 
and tasty A & W dances for Colorado square 
and round dancers. 


CALLERS! 


JAY KING CAN HELP 


* How to Teach Modern Square Dancing—Brand New Edition! Includes the entire 
CALLERLAB Mainstream List. Teach like a pro the first time out. $9.95 postpaid 


($10.95 to Canada). 


e The Fundamentals of Hash Calling (275 page book) — Learn the Jay King method of 
calling real hash. $9.95 postpaid ($10.95 to Canada). 


e “Hash Method” Tapes—The Jay King Method on four tapes (cassettes). 


C-60 


cassettes are $5.95 each for the first three lessons (U.S. and Canada). The fourth 


lesson (2 cassettes) is $7.95. 


® Special “Caller Clinic’ Tapes—Zeros and equivalents; 


Fitting Figures to Singing 


Calls: Setups and Getouts; Using Two Ladies Chain Fearlessly; Patter and Timing; 
Teaching the First Night of Class. C-60 Cassettes are $5.95 each for all but the First 
Class Night tape. First Class Night (2 cassettes) is $7.95 (U.S. and Canada). 


® Zero Movements and Equivalents—A priceless collection that includes both 
Mainstream and Advanced Movements. $2.50 postpaid (U.S. and Canada). 


ORDER FROM: Jay King, P.O. Box 79, Wayland, Mass. 01778 
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Regular $20. & $25. 
All First Quality 


NECK 18-18% | 19-19% 
SLEEVE 31-32] XS [S200 | M20] L2 0° [XL2 0 ] 
33-34] =| S40] M4 4 XL-4 | 2X4 | 3XL-4 
35-36] | S60 MG LLG XLG | 2XL-6 | 3XL-6 
All Easy Care « 65% Polyester »« 35% Cotton 
PINK GREEN BLUE GREY RED BLACK 
YELLOW WHITE TAN APRICOT LAVENDER 
MONEY BACK GUARANTEE!! Master Charge and BankAmericard 
KY : y AY) ay, oS é Money Order or Personal Check 
é‘ (VCE Swe e 38 Elm Street, Portland, Maine 04111 
Street City 
State _ Zip Phone No. 
Card No. 


Color 
Expiration Date__ | 


OIF; Postage and handling 


38 Elm Street, Portland, Maine 04111 Total na aiae 


“LET YOUR 
SQUARE DANCE CLOTHIER 
HELP YOU 


For only $9.50 per month, a clothing store 
dealer may reach the homes of more than 
25,000 square dancers. That means some- 
where in the neighborhood of 75,000 square 
dancers—all potential clothing buyers. If 
you re interested in a listing write to Dress 
for the Dance, SQUARE DANCING Maga- 
zine, 462 North Robertson Boulevard, Los 
Angeles, California 90048. 


ABBOTT'S SQUARE DANCE SHOPPE 
1734 California St., Redding, Ca. 9600] 


THE ALLEMANDE SHOP 
1561 Haslett Rd., Haslett, Michigan 48840 


B-BAR-B SQUARE DANCE APPAREL & RECORDS 
6313-6315 Rockville Road, Indianapolis, Ind. 46224 


BERNADINE S WESTERN WEAR BOUTIQUE 
P.O. Box 466 - 100 Washington, Edinburg, Il. 62531 


BILLIE'S INC. 
4760 Rt. 60 East, Huntington, W. Va. 25/05 


THE BOBBIE SHOPPE 
84 Jackson Ave., Meadville, Pa. 16335 


BUCK & SANDY'S WESTERN WEAR 
Route #3, Box 80. Fairmont, W. Va. 26554 


THE BUCKBOARD WESTERN SHOP 
RFQ) 22, Marshall, Michigan 49068 


C & M WESTERN WEAR 
3820 Stewart Rd.. Doraville, Georgia 30340 


CALICO HOUSE 
1166 Hooksett Rd., Manchester, N.H. 03104 


THE CATCHALL 


DONQHUE’S DANCING DUDS 
205 Lincoin St., Scotia, N.Y. 12302 


DO PASSO 
203 Vermont St.. Buffalo, N.Y. 14213 


DORIS’ SQUARE DANCE AND AVESTERN WEAR 
85/5 W. Colfax, Denver, Colo. 8021 


DOROTHY’S SQUARE DANCE SHOP 
350242 Strong Ave., Kansas City, Ks. 66106 


THE DO-SI-DQ SHOP 
1138 Mosby Rd., Memphis, Tenn. 38116 


DOUBLE W DANCE WEAR and WARES 
11/2 Edgell Road, Framingham, Mass. 01701 


ELAINE’S KOLLECTIONS 
2030 N. 12th Ave., Pensacola, Fila. 32503 


MADELYN FERRUCCI CREATIONS 


1009 9th Street, Wichita Falls, Texas 7630] 


CHEZ BEA SQUARE DANCE CREATIONS 
650 N.E. 128th St., North Miami, Fla. 33161 


CIRCLE EIGHT SQUARE DANCE SHOP 
5517 Central Ave. NE, Albuquerque, N.M. 87108 


COUNTRY CORRAL 
12041 Beach Blyd.. Stanton, Ca. 90680 


COUNTRY FASHIONS 
5239 N. Harlem Ave., Chicago, Il. 60656 


DANCE CRAFT 
3584 €. Hastings, Vancouver 6, B.C. Canada 


DANCE-RANCH 


Carrollton Shopping Center, New Orleans, La. 70118 


THE DANCERS CORNER 
2228 Wealthy SE, Grand Rapids, Mich. 49506 


DART WESTERN SHOPPE 
1414 E. Market, Akron, Ohio 44305 


DIXIE DAISY SQUARE DANCE & WESTERN WEAR 


1355 Odenton Rd., Odenton, Md. 21113 


Brewster & Lake Rds., Newfield, N.J. 08344 


F & S WESTERN SHOP 
1553 Western Ave., Toledo, Ohio 43609 


FASHIONS BY MR. PHILLIP, INC. 
P.O. Box 3599. Cranston, R.I. 02910 


FLUTTER WHEEL SQUARE DANCE SHOP 
108 Booth Calloway Rd., Hurst, Texas 76053 


GEORGIA’S WESTERN & CASUAL WEAR 
Box 158, Rt. #58, St. Petersburg, Pa. 16054 


THE HAYSEED SHOP 
246 S. Arizona Ave.. Chandler, Az. 85224 


IRONDA SQUARE DANCE SHOPPE 
759 Washington Ave., Rochester, N.Y. 14617 


KATHLEEN’S SQUARE DANCE SHOP 
508 W. Chestnut St., Chatham, II. 62629 


KROENING’S OF BALTIMORE 
4313 Harford Rd., Baltimore, Md. 21214 


LENORE’S PETTICOATS 
P.0. Box 607, Deland, FI. 32720 


STORES handling square dance clothing are invited to write a eet aati S 
SQUARE DANCING regarding a listing on this page. ‘, AT THESE 
| 


MAREA’S SQUARE DANCE SHOP 
Cor. Love & (3749) Zimmerly Rds. ‘2 mile off 832, 
Erie, Pa. 16506 


THE MAREX CO. 
50642 W. Columbia, Champaign, Il. 61820 


MARTY'S SQUARE DANCE FASHIONS 
404 Cherokee Dr., Greenville, S.C. 29607 


MARY'S WESTERN WEAR 
2480 S. Saunders St., Raleigh, N.C. 27603 


McCULLOCH COSTUME & DANCEWEAR CENTER 
1034 Dundas St., London 31, Ontario, Canada 


McCREERY DANCE WEAR 
214 lowa Ave. (Highgrove), Riverside, Ca. 9250/7 


NICK'S WESTERN SHOP 
245 E. Market St., Kingsport, Tenn. 3/7660 


OBIES WESTERN & SQUARE DANCE FASHIONS 
614 S. Lake St. (Rt. 45), Mundelein. lil. 60060 


PALOMINO SQUARE DANCE SERVICE 
2920 Washburn Cir., Minneapolis, Mn. 55423 


PEARL'S OF RALEIGH 
2620 Poole Rd., Raleigh, N.C. 27610 


PEARL'S WESTERN FASHIONS 
Dawes Ave.. Clinton, N.Y. 13323 


THE PRINCESS SPECIALTY SHOP 
584 Main St., So. Portland, Me. 04106 


THE PROMENADER 
4194 Convoy St., San Diego, Ca. 92111 


PROMENADE SHOP 
4200F 62nd Ave. N., Pinellas Park, Fl. 33565 


PROMENADE SHOP 
3112 Woodsen Cir., W. Columbia, S.C. 29169 


THE QUALITY WESTERN SHOP 
1894 Drew St., Clearwater, Fla. 33515 


RILEY'S RANCH CORRAL 
750 Northgate Mall, Seattle, Wa. 98125 


ROMIE'S SQUARE DANCE & WESTERN WEAR 
3827 El Cajon Blyd., San Diego, Calif. 92105 
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RUTHAD PETTICOATS AND PANTIES 
8869 Avis, Detroit, Michigan 48209 


SALTY DOG RAGS 
9050 Telegraph Rd., Downey, Ca. 90240 


SHIRLEY'’S S/D & MAIL ORDER SHOPPE 
Route 9-D, Hughsonville, N.Y. 12537 


SKY RANCH SADDLERY 
109-111 8. Main St., Central Square, N.Y. 13036 


SMITH’S SQUARE DANCE SHOP 
10125 East 12th St., Tulsa, Ok. 74128 


SQUARE DANCE SHOP 
134 Gleneida Ave., Carmel, N.Y. 10512 


THE SQUARE DANCE SHOPPE 
2527 W. Pawnee, Wichita, Kan. 67217 


THE SQUARE FAIR SHOP 
7408 Atlantic Blvd., Jacksonville, Fla. 32211 


SQUARE-ROUNDER 
3413 High St., Portsmouth, Va. 23/07 


SQUARE TOGS 
11757 Hwy. 42, Sharonville, Ohio 4524] 


SQUARE WEAR SHOP 
5951 54th Ave., No. St. Petersburg, Fla. 33709 


TINGUE’S SQUARE WEAR 
1987 Yale Ave., Willlamport, Pa. 1/701 


TOWN & COUNTRY PETTICOATS 
24 New Road, East Amherst, N.Y. 14051 


WHEEL AND DEAL SHOP INC. 
Rt. 115, Yarmouth Rd., Gray, Maine 04039 


WESTWARD HO 
47 W. Williamsburg Rd., Sandston, Va. 23150 


KAY WILSON 
5022 Nokomis Ave., Minneapolis, Minn. 55417 


SQUARE 
DATE BOOK 


Nov. 5—Anniversary Dance, Naval Reserve Cen- 
ter, Cheyenne, Wyoming 

Nov. 5-6--Holiday Capers, Convention Hall, 
Holiday Inn, Boone, North Carolina 

Nov. 5-6—Rocket City Roundup, Von Braun 
Civic Center, Huntsville, Alabama 

Nov. 5-6—11th Annual Blackwater Falls Festi- 
val, Blackwater Falls State Park, Davis, West 
Virginia 


Nov. 5-7—Fiesta De La Cuadrilla, Balboa Park, 


San Diego, California 


Boulder, Colorado 

Nov. 12-13—Great Smoky Mountains Festival, 
Civic Auditorium, Gatlinburg, Tennessee 

Nov. 12-13-S/R/D_ Festival, Hotel John 
Marshall, Richmond, Virginia 

Nov. 13-10th Annual Horn of Plenty, Fort Le 
Boeuf Hi School, Waterford, Pennsylvania 

Nov. 15~—Blue Ridge Shufflers Dance, Wm. 
Fleming Hi School, Roanoke, Virginia 

Nov. 19-20—2nd Annual Turkey Strut, Gatlin- 
burg, Tennessee 

Nov. 19-20—6th Manitoba S/R/D Convention, 
Marlborough Hotel, Winnipeg, Manitoba, 
Canada 

Nov. 21-22—S/R/D Convention, Keystone 
Centre, Brandon, Manitoba, Canada 

Nov. 25-27--Fall Cotillion, Hilton Hotel, Wash- 
ington, D.C. 

Nov. 26-28—3rd Mid Atlantic Fest, Chalfonte- 
Haddon Hall, Atlantic City, N.J. 

Nov. 29--Turkey Trot Il, Convention Center, 
San Antonio, Texas 

Dec. 2—SESDA Fall Festival, Aldridge Hotel, 
McAlister, Oklahoma 


Dec. 31—New Year’s Eve Dance, Frederick 
County Jr. Hi, Winchester, Virginia 


Nov. 6—30th Calico & Boots Fall Hoedown, 
UMC Ballroom, University of Colorado, 


“CLOUD NINE” COMFORT by Coast Baller 
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“PRINCESS” Economy PrICeC 


FOR SQUARE AND ROUND DANCERS 
Now made to order in all colors, 
styles and in both round and tapered 
toes. 

Colors: Yellow, Orange, Lt. Blue, Hot 
Pink, Lilac, Bone, Lime, Red, Purple, 
Navy. 

Specific ROUND or TAPERED toe as 
shown. Sizes 4 thru 11. Medium or 
Narrow widths. 
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ALL LEATHER 
(except heels) 
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PRINCESS—Unlined = with 
an elasticized throat. Cush- 
ioned innersole and high or 
low heel. 


Tapered 


Rounded 


Special rates for new class 


BLACK or WHITE... $12.50 members and helpers. State 
no’ Bi)) a $13.50 number of couples when re- 
GOLD or SILVER ... $14.50 questing information. 


(sree rostace | Weber Western Wear 


104 WEMPE DRIVE — CUMBERLAND, MD. 21502 — PHONE (301) 724-2925 


Q4 SQUARE DANCING, November, '76 
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CLOUD NINE — NYLON SHEER ORGANZA 


The Bouffant everyone has been waiting for — it is wonderfully comfortable to. wear! Light and airy — brilliant 
theatrical colors — any size. ae 

. Solid Colors 35 yd Sweep .. . $24.95 55 yd Sweep... . $29.95 

75 yd Sweep... 38.95 100 yd Sweep... 49.95 

Hot Pink Turquoise Blue Moss Green Royal Yellow Mint 
Candy Pink Fluores. Orange Purple Grape Black Orange Beige 
Lite Pink Dark Brown Kelly Green Red Lilac Purple 
Lite Blue Fluores. Magenta Lime Green Navy Caramel White 


CLOUD NINE MULTI-COLORS — RAINBOWS, BICENTENNIAL R/W/B, etc. 


35 yd Sweep... . $27.95 20 Yd Sweep... $37.95 
75 yd Sweep... 41.95 100 yd Sweep... 49.95 


SATIN STRIPE PETTICOATS 


A fine, permanent finish Marquisette with a satin stripe woven into the fabric .. . In White, Black, Red, Orange, Pink, 
Navy, Lime, Hot Pink, Yellow 


35 yd Sweep .. . $25.95 50 yd Sweep... . $29.95 75 yd Sween .. . $38.95 


Handling charge on all petticoats — $1.50 (covers insurance, mailing, etc.) 
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“Were OK, Officer! Had the glove compartment stuffed with her petticoats in lieu of an air hao!” 


The BEST SQUARE SHOE 
| in All America 
| At This Price 


COMPARE AND 
YOU'LL AGREE 


| Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 
Colors — Black orBrown 

| We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


